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A3: Further Details of Contemporary Illustrations of the Dodo and 

Solitaire 


Sketches from the journal of the Gelderland 



Sketches from the Gelderland)ornndX (Algemeen Rijsarchief, The Hague, number 1.04.01, 135). Top: 
fol.64r. Bottom: foll.64v, 65r. (courtesy of Jan den Hengst). 


Dimensions of volume: 31.5 x 21 cm (Tuijn 1969). 
Date: 1601. Given as 1602 by Oudemans (1917b) 
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At the meeting of the Koninkijke Akademie van Wetenschappen, Afdeeling Natuurkunde, held on 28 th 
November 1868, Hermann Schlegel spoke about the Gelderland MS. (Anon. 1868a). 

Current location: Nationaal Archief, Prins Willem Alexanderhof 20, The Hague, The Netherlands 
Figured: Kitchener (1993a, figs.8-10); Kitchener (1993b, p.27); Van Hoof (1995, pp.52-53, 54-55); 
Ziswiler (1996, pp.l, 36, 38-39); Moree (1998, figs.11-13); Fuller (2000, back dust jacket, 
pp.198, 201); Fuller (2002, pp.48, 83, 86); Den Hengst (2003, p.80, 81); Fuller (2003, p.29); 
Hume (2003, figs.3, 7, 9); Dissanayake (2004, fig.1.1); Koenig et al. (2004); Grihault (2005, 
pp.58, 59); Kallio (2005, p.38); Hume (2006, figs.3, 4); Lucas (2007a, p.85); Cheke & Hume 
(2008, fig.2.4); Hume (2009a, p.52); Parish (2013, figs.1.13-1.16); Brouwers (2014, p.W9). 

Tracings: 

Tracings made by Milne-Edwards, during a visit to Leiden, and sent to Alfred Newton at Cambridge in 
April 1875. Exhibited by Newton at the meeting of the ZSL on 4 th May 1875 (Newton 1875). 
Accessioned at the UMZC on 7 th June 1905. Tracings of five sketches of the dodo, donated by Alfred 
Newton (UMZC Accessions Register, p.63). Figured: Newton & Gadow (1896, p.156 [reproduced: 
Parish 2013, fig.1.12]). 1 

UMZC Accessions Register, page 63: 


63 

Museum 

No. 

1905 

DATE. 

NAME. 


June 7. 

Didus ineptus 

Aphanapteryx broecki 

Lophopsittacus mauritianus 

Erythroena nitidissima 


DESCRIPTION, REFERENCE, etc. 

LOCALITY. 

DONOR. 

Tracings of 4 5 sketches | 

Tracing of sketch 1 The history of these is recorded by Prof. Newton in 

“ “ » | Proc. Zool. Soc., 1875, p.349. Thev are from unpublished 

“ » 2 sketches 1 sketches in a MS of a journal kept by during the 

voyage of Wolphart Harmanszoon to Mauritius in 1601-1602. 

[Mauritius] 

Prof. Newton 


Tracings made by Leopold Estourgies. Figured: Pitot (1905, plate N°.7 [reproduced: Moree 2001, 
fig. 13]); Pitot (1914, p.85) [reproduced: Hume 2003, fig.5; Parish 2013, fig.1.12]; Staub 
(1993, fig.6) [reproduced: Hume 2003, fig.6]; Staub (1996, fig.6); Staub (2000, fig.3). 

Tracings formerly in the collection of Hermann Schlegel. Sold on ll th October 1884 (“Ouvrages 
Omis”) by the firm E. J. Brill: 

36* [Schlegel, H.] Zeichnungen u Studien ausgestorbener Vōgel von dem Mascarenen. 

En portefeuille. Collection intēressante de dessins et manuscrits sur le Dodo, etc. S’y 
trouvent aussi deux trēs-grands dessins ā la plume av. descriptions margin. en texte 
holland. du sējour des Hollandais ā l’īle de Maurice (Brill 1884, p.161). 

In the prospectus for the “Annals of the National Zoological Museum of the Netherlands at Leyden 
edited by Prof. H. Schlegel, Director of the Museum” it is mentioned that the “first number, ready for 
the press, will contain” “2. Original sketches of the Dodo (Didus ineptus ) made in the island of 
Mauritius after specimens living in the wild state, by the artist accompanying the second Dutch 
exploring expedition to the East-Indies” (Anon. 1878b, pp.186, 187). Apparently, this was never 
published. 

Tracings by Julian Hume: Hume (2003, figs.4, 8, 10, 11). 

Tracings by Jolyon Parish: Parish (2013, figs.1.17, 1.18). 


Miiseum Kaiser Rudolfs II (Van-Ravesteyn) 

Currently no. ES 692 (Cod. min. 130) of the ‘bindings’ section of the Department of Manuscripts 


1 As Tuijn (1969) remarked, Oudemans (1917b, pp.47-48; 1918b p.334) referred to Newton (1907), but neglected 
to mention that, as stated on p.82 of that paper, that some of the tracings were published by Newton & Gadow 
(1896), merely stating: “Nothing now prevents the publication of the tracings at Cambridge”. 
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(Haupt et al. 1990). Digital Collection: Europeana Creative Design . Inventary number: E 
13.740-C . 2 

Codex miniatus (Cod. min.) 129 and 130 (together 179 foll. Oil (mostly) on parchment / vellum, 1601- 
1609). The volumes are 15 % Vienna inches high (41.5cm) by 12 wide (31.6cm). Cod. min. 
130 (formerly inv. no. CP 2A13, vol.2) 40.3 x 29.5cm, 91 foll. (DaCosta Kaufmann 1988) On 
the back of Cod. min. 130 is a glued-on paper label bearing the library signature “fx 5”. The 
dodo is in Cod. min. 130, on fol.31r (Bukovinskā 2005). The number ‘32’ is visible in the top 
right corner of fol.31r. The verso is plain. The plate has been slightly trimmed, but is in a good 
state of preservation (Staudinger 1990). 

Dimensions: 40.1 x 30.3cm (Staudinger 1990). 

No. 31 of Von Frauenfeld’s (1868b) numeration; Cat. No. 47 of Staudinger (1996); BN number 32. 

Binding: Late Renaissance covers with gold, Prague, before 1611(7). Covers measure approx. 41.5 x 
30.5cm, card covered in leather. The volumes bear a Supralibros , depicting the arms of Rudolf 
II, the owner of the albums and the initials of the Prague bookbinder, M.A. Front cover: the 
imperial coat of arms; back cover the coat of arms of the King of Bohemia, both applicable to 
Rudolf II. Cod. min. 130 (ES 692) bears a label reading ‘sX.5’, a previous number. A paper 
label, with the number of the Bibliothēque-Fidēicommis, 6383/XXXVIII. E, and that of the 
cupboard 378-D5, is attached inside the volume. An attached nineteenth-century pocket bears 
the name “Das Museum odes Kaisers Rudolph des Ilen”. See Haupt et al. (1990) for further 
details of the bindings. 

Attribution: Van Ravesteyn (Vignau-Wilberg 1990; Den Hengst 2003; Valledor de Lozoya 2003, 
2006); workshop of Van Ravesteyn (Ziswiler 1996); Joris Hoefnagel (Von Frauenfeld 1868a, 
1868b; Milne-Edwards 1869; 3 Noll 1889; Oudemans 1917b; Hachisuka 1953; Fuller 1987; 
Luna de Carvalho 1989; Van Wissen 1995; Jackson 1999; Valledor de Lozoya 2002; Pinto- 
Correia 2003; Dissanayake 2004; Grihault 2007; Vranken 2012-2013); Jakob Hoefnagel (Von 
Biedermann 1898; Killermann 1915; Wendt 1956; Stresemann 1951, 1958; DaCosta 
Kaufmann 1988; Van Wissen 1995; Comuault 1997; Fuller 2002; Grihault 2005; Hume 2006; 
Vranken 2012-2013); ?Jakob Hoefnagel (Brial 1998); accredited to Joris and Jakob Hoefnagel 
(Besselink 1995); Hōfnagel (Kitchener 1993a); Daniel Frōschl (Findlen 1997, Bukovinskā 
2005). Errol Fuller is convinced that Van Ravesteyn is not the artist (pers. comm., ll th April 
2009). 

Date: last years of the 16 th or first years of the 17 th century at the latest (Von Frauenfeld 1868b), before 

1600 (Hachisuka 1953), 1600 (Hachisuka 1953, Kitchener 1993a, Ziswiler 1996, Pinto- 
Correia 2003) or thereabouts (Renshaw 1938, Luna de Carvalho 1989, Brial 2006 4 ), between 
July 1599 and August 1600 (Oudemans 1917b, d), 5 1600/10 (Besselink 1995, Van Wissen 
1995), ±1600 (Oudemans 1917b, Luna de Carvalho 1989), c.1600 (Fuller 1987; Brial 1998, 
2006; Grihault 2007), 1600-1610 (Vranken 2012-2013), c. 1600-1610 (Levering 2008), around 

1601 (Ziswiler 1996), between 1601 and 1609 (Findlen 1997; Bukovinskā 2005), 1602 
(Ziswiler 1996), c.1602 (Fuller 2002, Grihault 2005, Hume 2006), around 1610 (Olson 1977, 
Hume & Cheke 2004, Cheke & Hume 2008), 1610 (Noll 1889) and 1626 (Von Biedermann 
1898, Rothschild 1907b, Sclater 1915). 

Provenance: Made under the order of Rudolf II. Cod. min. 130 bears the label “No. 113” in Frōschel’s 
handwriting, although it is not known whether this was done for Rudolf II or Mathias I. The 
“Museum Kaiser Rudolfs II.” probably came to Vienna under Matthias I. Listed in the 
Kunsthistorisches Museum, Kunstkammer, Inventory-No. V, 1785, p.383. Possibly transferred 
by Emperor Franz II after 1784 into the estate collections (Staudinger 1996). Housed in the 
private library of the Emperor Franz II (Von Frauenfeld 1868a, b). It arrived FideikommiB- 
Bibliothek in the 19 th century (no. 6383). In 1926 it came into the collection ( Fonds ) of the C. 
P.-Werke (Cimelia Palatina in the Camera Praefecti of the Nationalbibliothek, as C. P. 2. A. 
13) and in 1978 into the Handschriftensammlung (Staudinger 1996). It is thought that some 
plates were taken from Cod. min. 130 and inserted into Cod. min. 129, sometime between 
1611 and 1868 (Haupt et al. 1990). 

Conservation: Damage to the paint led to the covers being removed in 1978 ff. by the Institute of 


2 http://www.bildarchivaustria.at/Pages/ImageDetail.aspx?p_iBildID=l 8848000 

3 Milne-Edwards (1869) thought that the picture represented a young bird and that it and the red rail were alive at 
the same time in the menagerie at Ebersdorf. 

4 Brial (2006) thought the dodo had been stuffed around 1610, presumably making the model for the painting a live 
bird. 

5 Between July 1599 (the supposed arrival of the bird at Amsterdam) and August 1600 (the supposed date of 
Hoefnagers death). 
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restoration of the National Library of Austria, the volumes were disassembled. The plates are 
currently placed on an acid-free card support and kept in one of four small linen cases (Haupt 
et al. 1990, Staudinger 1996). The plates are stored individually in plastic films and cardboard. 
In 2007 further paint damage led to a gel solution being applied and waving of the sheets 
being reduced by gradual moistening and weighing-down whilst drying. The sheets are 
currently stored in passe-partouts with Japan paper strips under light tension. Ten sheets are 
stored in each climate-stable cartridge (Anon. 2008b). 

Notes: Luna de Carvalho (1989) thought that the dodo of Van Ravesteyn was based on a poorly stuffed 
specimen, perhaps brought back by Van Neck. Haupt ( ex Brial 2006) thought that the 
differences between the “whitish dirty colour” of the dodo listed by Frōschl (1607-1611) and 
Van Ravesteyn’s painting were possibly due to the transition from juvenile to adult plumage, 
with the bird being stuffed shortly after the image was made. Vranken (2012-2013) thought 
the picture was modelled on a stuffed specimen. 

Doncaster (1948) stated that a painting of the dodo by Hoefnagel, one among a 
collection of reproductions of animal paintings by that artist and appearing in The Illustrated 
London News , depicted the bird “swimming in a pool” (p.iii). 

Current location: Handschriften- und Inkunabeln Sammlung (formerly the Familien-Fidei- 
Komissbibliothek, Cod. Alte 112), Ōsterreichische Nationalbibliothek, Josefsplatz 1, P.O. Box 
308, A-1015 Wien, Austria 

Figured: Staudinger (1990, pl. 120, pp.346, 349 [reproduced in Vranken (2012-2013, fig.13)]); 
Besselink (1995, p.91); Van Wissen (1995, p.62); Ziswiler (1996, pp.21, 44); Findlen (1997, 
fig.15.7); Brial (1998, fig.5); Fuller (2000, back dust jacket, p. 198); Fuller (2002, p.80); 
Valledor de Lozoya (2002a, p.15); Den Hengst (2003, p.78); Dissanayake (2004, fig.1.2); 
Grihault (2005, p.46); Hume (2006, figs. 7, 22); Grihault (2007, p.78); Parish (2013, back dust 
jacket, pl.l). 

Figured (reproduction): Luna de Carvalho (1989, fig.2i [with added body outline, see ibid ., fig.2j]). 6 



Left'. the Museum Kaiser Rudolfs II dodo. Right: Von Frauenfeld (1868b, plate i). 


Reproductions: 

• Von Frauenfeld (1868b, plate i) same-size coloured chromolithograph facsimile of the dodo 
illustration (painted by Strohmeyer 7 and chromolithographed by the k. k. Hof- 
chromolithografen Anton Hartinger (1806-1890) of Vienna). 8 Reproduced: Oudemans (1917b, 

6 Luna de Carvalho (1989, fig.2j) depicted Van-Ravesteyn with an expanded body outline, based on what the 
specimen might have looked like had the skin been better filled out. 

7 Possibly Antal Jozsef Strohmayer (Budapest around 1828, died ?after 1882). A Hungarian artist. 

8 The reproduction given by Von Frauenfeld is inaccurate and lacks several details (Staudinger 1990). 
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pl.xiii, fig.28 [photograph by G. Engels in Amhem]) [reproduced: Brial 2006, pp.51, 52; 
Fuller 1987, back dust jacket, pl.xxvii partim]. 

• “The Dodo and Aphanapteryx imperialis, 2 framed illustrations in colour from an oil painting 

on parchment by the Dutch Painter Hoefnagel [...] discovered in the private library of the late 
Emperor Francis of Austria and probably from the Vivarium of the Emperor Rudolf the 
Second” (Anon. 1934b, p.18). Formerly part of the collection of George Dawson Rowley, sold 
on 14 th November 1934, lot255 (Anon. 1934b). 

Cod. min. 42 

Codex miniatus (Cod. min.) 42, fol.l 19v. 

Dimensions: sheet 35 x 22.8cm. 

Cat. No. 47/17 of Staudinger (1996) 

Attribution: ?Jakob Hoefnagel (Brial 1998). 

Date: c. 1600 (Brial 1998). 

Note: in addition, fol.l 19r shows a preliminary study, in outline, of the Museums des Kaiser Rudolfs II 
(Staudinger 1990). 

Figured: Staudinger (1990, p.344). 

The sheet was removed for investigation in December 1988 (Staudinger 1990, 1996). 



Cod. min. 42, fol.l 19v. 


Brueghel 1611 
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The Element of Air ( Anon. 1993, 1999b); Air (Anon. 1922) 

Oil on copper (Anon. 1999b). 

Dimensions: 21.2 x 31.7cm (8% x \2Vi in.; Anon. 1999b), 8 x 12 inches (Anon. 1922). 

Signed lower left “BRVEGHEL 1611-” (Anon. 1999b) “BRVEGHEL 1611” (Anon. 1993). 9 

Attribution: Jan Brueghel the Elder and Hendrick van Balen (Anon. 1999b), Jan Brueghel the Elder 
(Anon. 1993), Jan Brueghel (Anon. 1922). 

Date: 1611. 10 

Provenance: • William Beckford (1760-1844), Fonthill, Wiltshire, 1823. * 11 His eldest daughter married 
Alexander Douglas (1767-1852), 10 th Duke of Hamilton. • The Dukes of Hamilton, Hamilton 
Palace, 1882. 12 • Angela Georgina Burdett-Coutts (1814-1906), 1 Stratton Street and Holly 
Lodge, Highgate. Bears her inventory number on the reverse: 286. Passed to her husband, 
William Burdett-Coutts, on her death. Auctioned at his deceased sale by Christie, Manson & 
Woods, London, 4 th May 1922, lot 86 (with The Element of Water ); sold for 190 Guineas 
(Anon. 1922; Anon. 1999b). 13 • Anonymous sale, Sotheby’s London (“The Property of a 
Family Trust”), 7 th July 1993 (lot 23; sold with lot 24, with The Element of Water; Anon. 
1993). • Sale at Sotheby’s London, 8 th July 1999 (Sale L09161, lot 53 (with The Element of 
Water); Anon. 1999b). 14 

Exhibited: St. Helier, The Jersey Museum, Hidden Treasures of Jersey, June-July 1992 (Anon. 1993, 
1999b). 

The painting “almost certainly formed part of a set of four representing the Four Elements ” (Anon. 
1999b, p.86). It was probably painted in Antwerp, where Brueghel had a house. 

Figured: Jackson (1993, p.41); Ziswiler (1996, pp.28, 45); Fuller (2002, pp.88, 89). 


Mansūr 

Dodo and Other Birds 

E 14 Saint-Petersburg Album “Muraqqa”, fol. 80r. Institute of Oriental Studies, Russian Academy of 
Sciences, St. Petersburg. 

Gouache (Cook 2007). 

Dimensions: 15.5 x 26cm (Iwanow 1958). 

Attribution: Mansūr (Das 1973, 1974; Dissanayake 2004; Hume 2006). School of Jahāngīr; unascribed, 
but attributed to Mansūr (Verma 1999). 

Date: c.1600-1625 (Cook 2007), around 1615 (Ziswiler 1996), 1620s (Kitchener 1993a; Pickering 
2010), c. 1620-1625 (Jain 2004), c.1624 (Hume & Cheke 2004), probably between 1624 and 

9 The accompanying painting, The Element ofWater (dated 1610), is stamped with the maker’s mark of Peeter Stas 
on the reverse (Anon. 1999b). 

10 Anon. (1922) gives a date of 1610, although this is the date of the companion piece, The Element of Water 
(Anon. 1999b). 

11 • Rutter (1822) listed the following, found in “The Lancaster, or State Bed Room”: “Two of the Elements; a pair. 

. Breugbel. This pair of highly fmished pictures are from the Escurial. The frame is ebony with or-moulu 

mouldings” (pp.52-53). • Put up for sale by Mr. Christie on 24 th September 1822, 12:00 (Seventh Day’s Sale): 

“Breughel.62 Two of the Elements; a pair of highly-fmished pictures from the Escurial: in an ebony frame, 

with mould ings of or-moulu” (Anon. 1822a, p.55). This sale was postponed until 8 th October (see the following). • 
Put up for sale by Mr. Christie on 8 th October 1822, 12:00 (Seventh Day’s Sale), lot 62: “62 Two of the Elements; 
a pair of highly-fmished and most perfect Pictures from the Escurial: in an ebony frame, with mouldings of or- 
moulu” (Anon. 1822b, p.63). However, evidently the lot was not sold and was put up for sale again in 1823 (see 
the following). • Sold by Mr. Phillips, No.73, New Bond Street, London. Sale: 10 th October 1823, 12:30 (24 th 
Day’s Sale), lot 62: “62 Two of the ELEMENTS, Air and Water, a pair of perfect Pictures from the ESCURIAL. The 
Fish , Birds, and Figures most elaborately pencilled; in ebony frames, with mouldings of or-moulu - In No. 38 
[XXXVIII. The Lancaster State Bed Chamber]” (Anon. 1823, p.236). 

12 The Hamilton Palace sale, comprising over 2000 lots from the collection of William Alexander Douglas (1845- 
1895), 12 th Duke of Hamilton, was held by Christie’s over a period of four weeks in June and July 1882 (Lewis 
2012). The painting was sold on 17 th June 1882 (Anon. 1882a): “[Lot] 55 An Allegory of the Element of Air - on 
copper ” (ibid., p.18). It was bought, together with lot 56 (“An Allegory of the Element Water”), for £273 (260 
guineas) by “T. & W. Banting” (Anon. 1882b). William Banting (1797-1878), one of Angela Burdett-Coutts’ 
agents (Lewis 2012). 

13 Auction held on 4 th May 1922 13:00 at Christie, Manson & Woods’ Great Rooms, 8 King Street, St. James’s 
Square, London (first day’s sale); exhibited three days preceding. Annotations in the Thomas J. Watson Library 
copy (https://archive.org/details/bl6337153) read: ‘199T0.0’ and ‘Agnew’. 

14 Exhibited: 3 rd July 12:00-16:00, 4 th July 10:00-16:00, 5 th July 09:00-20:00, 6 th July 09:00-16:30, 7 th July 09:00- 
16:30. Auction: 8 th July at 10:30 and 14:00, 34-35 New Bond Street, London. Sold as a pair with The Element of 
Water. Described as “The Property of a Lady” (Anon. 1999b, p.86). 
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1627 (Stresemann 1958, Ali 1968, Qaisar 1982), 1625 (Fuller 2002, Grihault 2005, Kallio 
2005), c.1625 (Besselink 1995; Ziswiler 1996; Fuller 2000; Valledor de Lozoya 2003, 2006; 
Hume 2006; Hume in Cheke & Hume 2008; Levering 2008; Hume & Walters 2012; Richon & 
Winters 2014), the early part of Shāh Jahān’s reign (Das 1974, if painted by Mansūr), 15 
c.1630-1650 (Verma 1999), 16.. (Luna de Carvalho 1989).. 

Verma (1999) identified the birds as follows: dodo, tragopan, Sumatran loriquet, ducks and a pair of 
partridges. 

Notes: Luna de Carvalho (1989) considered Mansūr’s dodo to be based on an immature bird. 



(Courtesy of Jan den Hengst). 

Figured: Stresemann 1958, pl.vii [reproduced: Lūttschwager 1961, fig.9]; Ivanova et al. (1962, pl.47); 
Alvi & Rahman (1968, pl.2); Das (1973, p.60); Swarup (1983, fig.98); Kitchener (1990, 
p.512); Van Wissen (1995, p.30); Besselink (1995, p.93); Ziswiler (1996, pp.22, 46); Verma 
(1999, fig.l); Fuller (2000, back dust jacket, p.198); Fuller (2002, p.95); Eskes (2003, p.25); 
De With (2003); Den Hengst (2003, pp.71, 72); Dissanayake (2004, fig.1.6); Koenig et al. 
(2004); Grihault (2005, pp.49, 78); Kallio (2005, p.42); Hume (2006, fig.14); Valledor de 
Lozoya (2006, p.41); Cook (2007, p.87); Lucas (2007a, pp.82, 83, 85); Cheke & Hume (2008, 
p.162); Pickering (2010, p.9); Parish (2013, pl.7); Brouwers (2014, p.W9); Richon & Winters 
(2014, p.2). 

Figured (outline): Parish (2013, fig.6.31c [wing]). 

Reproduction: Luna de Carvalho (1989, fig.3e). 


Roelandt Savery’s Paintings 

Doncaster (1948) considered “most if not all” of Savery’s dodos to be “almost certainly drawn from 
life” (p.iii). Mūllenmeister (1988) speculated that the dodo listed in the Kunstkammerinventar of 
Frōschl (1607-1611) might have served Savery as a model for his pictures. He also considered the 
possibility that Savery might have painted his bird paradise as a representation of Mauritius, having 
heard sailors’ reports and being informed that no mammals lived on the island. 

Brial (2006) considered that a brown dodo painted by Savery was a young bird and that the differences 
in colour of the dodos depicted were due to age or sex of the individual. 

According to Mlikovsky (2010a), “Savery’s partly or entirely light-coloured dodos [...] (dated 1611 and 
1611/1617) share the same figure as that from 1626. Savery’s dodo of 1626 must then be the same 


15 According to Verma (1999): “Asok Kumar Das’s [1974] view that Mansur worked during the early reign of 
Shah Jahan is based on an unascribed miniature [Mansūr] His method does not seem to be logically conclusive, 
and may be termed as rather a sort of conditional suggestion unsupported by either historical or intemal evidence” 
(pp.41-42). 
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dodo as the one painted by him in 1611 after a stuffed specimen from Rudolf’s collections. With the 
progess of time, Savery changed the colouring of the dodo from light to dark shades. The reason can 
only be conjectured” (p.331). 

Rothfels (2002) remarked that Roelandt Savery “it seems, had the opportunity to study the bird [i.e. the 
dodo] at the princely collection at The Hague in 1626” (p.39). 

Gustav Hartlaub wrote to Strickland (21 st January 1848; F-305) from Bremen that he hoped that 
Strickland had received the illustration of the dodo after a painting by Roelandt Savery. 

The Manchester Museum also houses a reproduction of one of Savery’s paintings (Henry McGhie, 
pers. comm., 24 th January 2008), although there is no information as to its provenance. 


Gemāldegalerie Alte Meister, Berlin (Savery-Dahlem) 

Landsckaft mit Orpkeus und den Tieren 

Staatliche Museen zu Berlin - PreuBischer Kulturbesitz Gemāldegalerie, public collection, no.717 A 
(old GG Dahlem catalogue number) (Bock et al. 1996). Galerie 11 Nord. 1997.07.10 SMB- 
GG Stōppler. 

Oil on oak panel (Bock et al. 1996). 

Dimensions: 39 x 53cm (communication of Herrmann of the Gesellschaft in Emden to the editor vide 
Von Biedermann 1898); 40.6 x 54.3 cm (Bock et al. 1996). 

Emden, catalogue of 1877 no. 716 A (Erasmus 1908). Catalogue of 1883, sub no. 717 A (Von 
Biedermann 1898); no.46* of Erasmus (1908); no.204 of Mūllenmeister (1988); Abb. 1594 of 
Bock et al. (1996). Anon. (1906 below): Emden. 

Attribution: signed in the lower right comer on a stone “ROELANDT. SAVERY. F 1611” although the 
date is not distinct (Valledor de Lozoya 2002a, 2003; pers. comm. 3 rd September 2007); or 
Signed: ROELANDT / SAVERY / 1611F (Kotkovā 2010, p.182); “illegibly dated” (Von 
Biedermann 1898, p.17). The date reads 16[11?], with the last two numbers indistinct (Rainald 
Grosshans vide Arturo Valledor de Lozoya, pers. comm., 3 rd September 2007). Signed 
ROELANDT SAVERY 16. . (Erasmus 1908). 

Date: around 1611 (in Prague: Grihault 2005); in or around 1611 (in Prague: Hume & Cheke 2004); 
1611? (Mūllenmeister 1988); 1611 (Jackson 1999; Cheke & Hume 2008; Mlikovsky 2010a; 
www.bildindex.de/obj02558614.html#|home; Vranken 2012-2013: inferred; Rikken 2016); 
after 1620 (Erasmus 1908); c.1628 (Mūllenmeister 1988); 1628 (Hachisuka 1953). 



Savery-Dahlem. 


Provenance: Acquired by the Gemāldegalerie der Staatliche Museum in 1866 and was mentioned by 
Dallwitz (Anon. 1898) as belonging to Berlin, but on loan to the Galerie der Gesellschaft fār 
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Bildende Kunst, Emden. It was housed in the “Alten Museum”, Berlin, from 1866 to 1884 and 
then on loan to the Galerie der Gesellschaft flir Bildende Kunst, Emden (Von Biedermann 
1898). Described as being in the gallery of the Gesellschaft far Bildende Kunst, Berlin, by 
Hachisuka (1953). 

Notes: Rikken (2016) thought that possibly the feathers of the Prague taxidermy specimen had become 
faded, such that Savery depicted it as a white specimen. Savery-Dahlem is similar in 
composition to another painting by Savery, Landscape with Animals , in the Museum voor 
Schone Kunsten, Ghent. This work features white and pale coloured animals including deer, 
cattle and a heron, located in the lighter areas of the picture. 

Current location: Gemāldegalerie, StauffenbergstraBe 40, 10785 Berlin, Germany 

Figured: Valledor de Lozoya (2002a, p.13); Den Hengst (2003, p.57); Valledor de Lozoya (2003, 
fig.5); Hume & Cheke (2004, fig.6); Hume (2006, fig.22); Mlikovsky (2010a, fig.l); Parish 
(2013, pl.2). 



The signature and date from Savery-Dahlem. 


Gemāldegalerie Alte Meister, Berlin (Savery-Berlin) 

Das Paradies; Leparadis terreste; Die Verfukrung der Eva im Paradise (Puhlmann 1790). 

Staatliche Museen zu Berlin - PreuBischer Kulturbesitz Gemāldegalerie, public collection, inventory 
no.710 (old Bodemuseum catalogue number) (Bock et al. 1996). Galerie 11 Nord. 

Oil on oak panel. 

Dimensions: 2 feet 7 inches high and 4 feet 5 inches broad (Puhlmann 1790); 2 feet 6 3 A inches high and 
4 feet 4 3 A inches broad (Waagen 1841); 80.5 x 137.6 cm (Bock et al. 1996); 78 x 135cm 
(Anon. 1906 below, Mūllenmeister 1988); 80 x 138cm (Erasmus 1908, Mūllenmeister 1988). 

No.710, Royal Museum of Berlin (Tomkins 1869); no.48 of Puhlmann (1790), no.214 of Waagen 
(1841); no.17* of Erasmus (1908); no.95 of Hofstede de Groot (1930); no.14 of Bōrsch-Supan 
(1967); no.233 of Mūllenmeister (1988); Abb. 1595 of Bock et al. (1996). Kaiser Friedrich 
Museum 710 (Bōrsch-Supan 1967). 

Attribution and date: signed and dated in red on a stone at the lower right “ROELANDT ° SAVERY. 
FE 1626” (Bock et al. 1996). According to Mūllenmeister (1988) probably partly by Jacob 
Savery. 

Provenance: purchased by representatives from the Council of Utrecht, for Frederik Hendrik and 
Amalia von Solms. 16 First owner: 21 st December 1626, Utrecht. Subsequent owners: • private 
collection, Stadhouterlijk Kwartier, The Hague, inv. 1632, no.95. Gift, 21 st December 1626, 
Amalia von Solms. • Private collection, Oude Hof in het Noordeinde, The Hague, inv. 1667, 
no.38. • Inventory of the Oude Hof in het Noordeinde, 1673, no.12. • Testament of Amalie of 
Solms 1675, B 13: Een Stuck van Savery vol werk, 330 flr. • Private collection, Friedrich and 
Ludwig von Brandenburg, Oranienburg, inv. 1699, no.48. 17 • Given in 1830 to the 
Gemāldegalerie (Bōrsch-Supan 1967). • Berlin halbōffentliche Sammlung, Kōnigliche 
Schlōsser StadtschloB, Bildergalerie. (Bock et al. 1996, 
http://www.bildindex.de/obj02558613.html#|home [Accessed 12 June 2012]). 

Catalogue text in the will of Amalia of Solms of 1675 (Cavel B Nr.214). 1997.07.10 SMB-GG Stōppler 
(Bock et al. 1996). 

Described as being in the Royal Gallery, Berlin (Strickland 1848; Royal Museum of Fine Arts: Jardine 
1858; “Altes Museum,” Cabinet 3, Division 2, No.710: Von Biedermann 1898; Depot des 

16 According to Wilenski (1960), Savery was chosen by the City of Utrecht to present personally some of his 

paintings to Amalia von Solms on the occasion of her marriage to Frederik Hendrik in 1626. 

17 Or possibly Inv. Oranienburg 1699, no.136: Adam and Eve in paradise with all kinds of animals (Bōrsch-Supan 

1967). 
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Kaiser Friedrich-Museums: Erasmus 1908, Zimmermann 1908). It was mentioned by Dallwitz 
(1898) as being kept in the depot of the Gemāldegallerie at Berlin. Previously in the Berlin 
semi-public (‘halbōffentliche’) collection, Kōnigliche Schlōsser, StadtschloB, Bildergalerie 
(Bock et al. 1996). Gemāldegalerie im Bodemuseum (Jackson 1999). 

Exhibited: “Roelandt Savery: A Painter in the Services of Emperor Rudolf II”, National Gallery in 
Prague - Collection of the Old Masters, Schwarzenberg Palace (2nd floor), 8 th December 2010 
to 20 th March 2011. “Roelandt Savery, visionary court painter in Prague”: Broelmuseum 
Kortrijk, 21 st April to 1 l th September 2011. 

Notes: John Wolley examined Savery-Berlin in 1854 (Wolley & Newton 1864-1902). The painting was 
also seen by Charles Lutwidge Dodgson in 1867 (Valledor de Lozoya 2011). Erasmus (1908) 
noted that this is the only painting by Roelandt Savery bearing red lettering, which is 
otherwise known in works by Jacob Savery. Mūllenmeister (1988) added that the palm trees at 
the right of the middle ground could suggest a collaboration with Hans II Savery. 

Current location: Gemāldegalerie, StauffenbergstraBe 40, 10785 Berlin, Germany 



Figured: Ziswiler (1996, pp.28, 51); Fuller (2002, pp.22, 23); Valledor de Lozoya (2002a, p.13); Den 
Hengst (2003, pp.46-47); Dissanayake (2004, fig.1.3); Grihault (2005, p.71); Parish (2013, 
pl.4); Valledor de Lozoya (2011, p.37). 

Figured (outline): Von Frauenfeld (1868b, pl.3, fig.12); Rothschild (1907b, pl.24B, fig.l). 18 


Reproductions: 

• Strickland & Melville (1848, frontispiece = pl.i). Signed “C D M S S” (Catherine Dorcas 
Maule Strickland) “Vincent Brooks Lith”. Jean Louis Cabanis (Sebastians Strasse 55, Berlin) 
wrote to H. E. Strickland (22 nd October 1847; D-081), sending the copy of Savery-Berlin, and 
remarked that he had supervised the artist in order that an accurate copy was made and that the 
cost was four Thaler. He added that the lateralmost toes of the left foot were obscured by the 
frame in the original painting (Rookmaaker 2010). The text below the image reads “Fac-simile 
of Savery’s picture of the DODO, in the Royal Gallery at Berlin”. Reproduced: Ogilvie-Grant 
(1905, pl.ii, fig.l); Parkin (1906, pl.i); Doncaster (1948, p.iii); Ottow (1949, fig.l); Scortecci 
(1953, p.648); Gordon (1956, p.8); Kitchener (1990, p.514); Fuller (2000, back dust jacket, 
p. 198); Eberhart (2002, p.138); Fuller (2002, p.105); Pinto-Correia (2003, p.76); Koenig et al. 
(2004); Grihault (2005, p.62); Pickering (2010, cover, p.2); Parish (2013, pl.18). 

• NHMUK, Tring: copy of the dodo from Strickland & Melville (1848, pl.i). Oil on canvas. 84 
x 105cm (framed), 68 x 88cm (unframed) (Thackray 1995); 88 x 114cm (Art UK). NHMUK, 
Tring: XX(386365.1). Accession Number: 1100/05 (Art UK 2017) or 386365-1001 (Art UK 


18 Although not stated, Rothschild’s outline figures (1907b, pls.24B, 24C, 25B) are apparently copied (traced) from 
Von Frauenfeld (1868). Outlines in Rothschild (1907b) reproduced in Anon. (1907d, p.716). 
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2017). Inscribed “ROELANDT SAVERY FE 1626. E.M.P.K. 1897” (Thackray 1995, p.52; 
http://library.nhm.ac.uk/). 19 Bequeathed by Lionel Walter Rothschild in 1937 (Thackray 
1995). Date is 1897 (Thackray 1995; Ellis et al. (2008) ex http://library.nhm.ac.uk/). Figured: 
Ziswiler (1996, p.49). No.101 of Thackray (1995). NHMUK Picture Library Image 4299. 

Art UK 2017: https://artuk.org/discover/artworks/the-dodo- 
179434/view_as/grid/search/keyword: savery/page/2 (2017) 

https://artuk.org/discover/artworks/dodo- 153 87/view_as/grid/search/keyword: savery/page/2 
(2017) 

• “The Dodo, a facsimile in water colour of Saverey’s [ sic ] picture in the Royal Gallery at 
Berlin” (Anon. 1934b, p.18). Formerly part of the collection of George Dawson Rowley, sold 
on 14 th November 1934, lot 256 (Anon. 1934b). 



NHMUK (Tring) copy of Savery-Berlin. 


• Port Louis, Mauritius: Copy of the dodo from the painting presented in 1895 by Thēodore 
Sauzier to the Sociēte Royale des Arts et Sciences de l’Ile Maurice, along with the skeleton of 
the dodo and tableaux of Alectroenas nitidissima and Aphanpteryx bonasia (Koenig 1939; see 
the Catalogue of Specimens). These were placed in the Mauritius Museum (Mauritius 
Institute: Staub 1996). Recently restored (Staub 1996). Currently on display in a gold frame. A 
sketch of the dodo drawn by S. B. de Burgh-Edwardes (1921, plate facing p.4) was made 
“from an old painting at the Museum of Port Louis” - presumably this picture. Figured: Pitot 
(1914, p.82); Staub (1996, pl.l, fig.l); Staub (2000, pl.l). Reproduction: Pitot (1905, plate N°. 
17). 

• Coquerel (1863, fig.l): coloured lithograph of the dodo (“Ch. Coquerel p. d’aprēs Strickland” 
“Imprimerie lithog. de A. Roussin”). 1882 edition figured: Grihault (2005, p.71). 

• Cory (1880, pl.i). Coloured plate with dodo after Savery-Berlin (“Forbes Co. Boston.” 
“DIDUS INEPTUS.”): 

The colors of the specimen figured in the plate are nearly the same as those of Savery’s 
picture of the Dodo in the Royal Gallery at Berlin. Another picture, by the same artist, 
preserved in the Belvedere at Vienna, differs somewhat in general color, and has the plumes 
more yellow; but as some of the records distinctly say “grayish plumes,” I have given them 
that color. 

• ROM: Copy of the dodo after Savery’s paintings (particularly Savery-Berlin?) made by Loris 
Russell, curator of the ROM (Seymour 2003). It is undated, but was probably painted in 1938 


19 Erroneously given as “E. M. P. K. 1879” by Hume & Cheke (2004, p.73). 
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(Kevin Seymour, pers. comm., 19 th April 2012). This picture still hangs on the wall in the 
Palaeobiology Department (Seymour 2003). Figured: Seymour (2003, p.39). 

• Grandidier & Grandidier (1904, plate opposite p.404). 

• Hachisuka (1953, pl.vii). Coloured copy of the dodo (cf. Strickland & Melville 1848, pl.i). 
Reproduced: Livezey (1993, pl.I). 

• Naturmuseum Senckenberg, Frankfurt: Copy made by Mrs. Konsul Rolfes for the museum 
(Creizenach 1913). 

• There is also a framed painted copy of the Strickland & Melville Savery-Berlin dodo on Ile 
aux Aigrettes. 

Other copies: 

• Engraving in The Illustrated Crystal Palace Gazette (Anon. 1854d, p.24). 

• Engraving after Savery-Berlin in Gervais (1868, fig.49; 1871, fig.369; 1877a, fig.49; 1877b, 
fig.141). 

• Engraving after Savery-Berlin in Von Hayek (1893, fig.3273): “C.WLCEK.X.A.WIEN”. 

• Illustration of the dodo after Savery-Berlin by G. Krause, 20 in Reichenow (1913, fig.141). 
Figured: Ziswiler (1996, p.28). Figured (outline): Oudemans (1917b, pl.xv, fig.31 [head], 
fig.40 [wing & tail]). 

• Copy of the dodo, “E1 Dronte ”, in Quijada (1920, fig.34). 

• Copy of the dodo in Mertens (1925, pl.iii). 



Coquerel (1863, fig.l). (Courtesy of Clair Castle). 

• Copy of the dodo after Savery (Savery-Berlin?) (Lambrecht 1933, fig.169). 

• Copy of the dodo in Luna de Carvalho (1989, fig.3a). 

• Copy of the dodo after Savery-Berlin. Figured: Brial (2006, p.9). 

See also Owen & Broderip (1866) 


20 Probably Georg A. J. Krause, artist. 














Jolyon C. Parish 


Contemporary Illustrations 


13 



Left\ The Illustrated Crystal Palace Gazette (1854). Right\ Von Hayek (1893, fig.3273). 



Left\ Gervais (1868, fig.49), right : Reichenow (1913, fig.141). 



Quijada (1920, fig.34). 
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Mauritshuis, The Hague (Savery-Mauritshuis) 

Orpkeus betovert de dieren met zijn muziek\ Orpbeus verzaubert die Tiere mit seiner Musik\ Orpbee 
cbarmant les animaux (Anon. 1875) 

Den Haag, Koninklijk Kabinet van Schilderijen Mauritshuis 

Inventory no.157 (Killermann 1915; Buvelot 2004). 

Oil on oak panel. 

Dimensions: 62 x 131.5cm (Erasmus 1908, Buvelot 2004). 

No.143 of the catalogue (Van der Hoeven 1853); no.133 of Tomkins (1869); no.126 of Anon. (1874f, 
1875); no.327 of Bredius (1891); no.157 (327) of Anon. (1895); no.64* of Erasmus (1908); 
no.157 of Anon. (1910); nos. 237, 348, 189 of Drossaers & Scheurleer (1974-1976); no.206 of 
Mūllenmeister (1988). 

Signed lower centre: ROELANDT / SAVERY FE / 1627 (Buvelot 2004). 

Bears inscription on the verso: Ein stick von Serwie.N.18 (Buvelot 2004). 

Provenance: 1632-1675: Private collection of Amalia van Solms in The Hague. Inventaris 
Stadhouderlijk Kwartier, The Hague, 1632: “Op de galderije van Mevrou de princesse [...] 
Een Orpheus van diversche beesten ende bosschagien door Savory [At the gallery of the 
princess [...] An Orpheus of diverse beasts and bosscbagien by Savory]” (Drossaers & 
Scheurleer 1974, p.192, no.237); Mentioned in the inventory of assets of Amalia van Solms 
1654-1668, as at Het Oude Hof at Noordeinde (currently Noordeinde Palace, The Hague): 
“Een schilderije sijnde een Orpheus met allerley gedierte ende gevogelte, mede gemaeckt bij 
Roelant Savery [A painting being an Orpheus with all kinds of animals and birds, also made 
by Roelant Savery]” (Drossaers & Scheurleer 1974, p.284, no.1217) named in the disposition 
book of Amala from 1671, as “hangende in ’t Oude Hoff in ’t Noorteynde in de galderije aen 
haer hoogheyts alcove [...] Een groote schilderije zijnde een landtschap daer een Apollo [sic] 
in sit en speelt, vol beesten en voghelen, door Savery gedaen [hanging in the Oude Hoff in 
Noordeinde in the gallery in her excellency’s alcove [...] A large painting being a landscape of 
an Apollo sitting and playing, full of beasts and birds, done by Savery]” (Drosaers/Lunsingh 
Scheurleer 1974-1976, dl.l, p.318, no.745) Division of the estate of Amalia van Solms 1676, 
lot D. destined for her daughter the “Vorstinne [= Princess] van Anhalt’’ (Henriette Catharina): 
“Een stuck van Savrij .... f 200 [A piece by Savrij .... f 200]” (Drossaers & Scheurleer 1974, 
p.372, no.1506). 

1632 gesignaleerd; 1675 Amalia van Solms died. 

1676-1708: 

• private collection Henriette Catharina princess of Oranje-Nassau (Fūrstin von Anhalt-Dessau), 
Dessau/Oranienbaum (Germany). Inherited from her mother Amalia van Solms; in the will of 
Henriette Catharina, in the first lot, destined for her daughter Henriette Amalia von Anhalt- 
Dessau: “[No.]23. Orpheus v. Savory [...] [=] 400 [Thaler]” (quoted in Rost 1873, p.67). 
1708-1726: 

• private collection Henriette Amalia Maria von Anhalt-Dessau (princess of Nassau-Dietz), 
Leeuwarden/Huis Oranjewoud/Schloss Oranienstein. Inherited from her mother; in the 
inventory of Schloss Oranienstein of 1726: “In der groszen gallerij [....] Orpheus die thiere 
zusahmen spielende, ein extra von Saverey ... 350 [rthl.] [In the large gallery [...] Orpheus 
playing to the animals, another by Saverey]”; in the inventory of Oranienstein of 1771 the 
painting is not mentioned. 

1775-1795: 

• private collection Willem V (Prince of Oranje-Nassau; Ersamus 1908), The 
Hague/Apeldoom/Leeuwarden/Oranienstein. In the catalogue of the cabinet of paintings of 
Willem V: “In A° 1775 van Oranjestein gekomen. X. / Orpheus onder de Dieren, op Paneel, in 
een zwarte Lijst met Vergulde bies ... [Hoog:] 2 |vt] [Breed:] 4 [vt] 2 [dm] door Xaverie. 
[In A° 1775 came from Oranjestein. X. / Orpheus among the animals, on panel, in a black 
frame with gilded msh ... [High:] 2 {vt] [Wide:] 4 [vt] 2 Vi [dm] by Xaverie]”. 

1775 from Schloss Oranienstein to The Hague, possibly already acquired by Willem V. 1795: 
nationalized? Transferred to the Koninklijk Kabinet van Schilderijen Mauritshuis, The Hague 
(inv./cat.no.l57) at an unknown date. 

RKD 2016 https://rkd.nl/explore/images/6124 (7 th March 2016). 

Richard Owen, in a letter to his wife, Caroline, dated Plaats Royaal, Leyden, September 4, 1838, 
described Savery-Mauritshuis: “the nostrils are very far forwards, as in the apteryx, and the 
feet very similar in the relative position and size of the toes. I took a sketch; the head precisely 
resembles, that of the Oxford Museum specimen” (Owen 1894, vol.l, pp. 128-129). 
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Conservation: cleaned and restored in 2002-2003 by Sabrina Meloni (Quentin Buvelot, pers. comm., 
29 th February 2008). 

Exhibited: “Roelandt Savery 1576-1639”, Museum voor Schone Kunsten Gent, 10 th April to 13 th June 
1954 (no.36; Eeckhout 1954). • “Nederlandse landschappen uit de zeventiende eeuw”, 
Dordrecht Museum, Dordrecht, 6 th July-2 nd September 1963 (no.114, fig.22). RKD 2016 
https://rkd.nl/explore/images/6124 (7 th March 2016). 

Notes: dated to 1638 by Hamel (1847c) and Schlegel (1854b), for unstated reasons. In a letter to his 
wife, Caroline, dated Plaats Royaal, Leyden, 4 th September 1838, Richard Owen described 
Savery-Mauritshuis: “The nostrils are very far forwards, as in the apteryx, and the feet very 
similar in the relative position and size of the toes. I took a sketch; the head precisely 
resembles, that of the Oxford Museum specimen. [...] This moming I have visited Temminck, 
Professor v. d. Hoeven, and the museum” (Owen 1894, vol.l, pp. 128-129). 

Mūllenmeister (1988) noted that the catalogue of the Mauritshuis gave the year as 1617 with the 
remark that the number is to be deciphered with difficulty and that according to Kurt Erasmus 
the work was painted in 1626. However, this was prior to the painting’s cleaning and 
restoration (see above). 

Current location: Mauritshuis, Korte Vijverberg 8, 2513 AB, Den Haag, The Netherlands 

Literature: Mauritshuis, Illustrated general catalogue, Den Haag, 1977, p.215; Mauritshuis, Illustrated 
general catalogue, Amsterdam-Den Haag, 1993, p.133. 

Foto Marburg. Neg-No. 1.043.929. Date: around 1895/1920? (Archiv Dr. Franz Stoedtner). 
http://www.bildindex.de/document/obj20360884/nl00046cl0/?part=0 

Figured: Erasmus (1908 [photograph by Bmckmann]); Killermann (1915, fig.4 [“Phot. von 
Bmckmann”]); Bakker (1983, pp.49, 52); Den Hengst (2003, p.54); Hume (2006, fig.9); 
Parish (2013, pl.5). 

Figured (outline): Oudemans (1917b, pl.xv, fig.35 [head]). 


Koelanb 

‘2./AVIRY 

Signature ( left: Anon. 1874f, p. 131; right : Anon. 1895, p.368). 


KOtLAMO , 


Reproductions: 

• An oil painting in the ornithological department of the Museum fūr Naturkunde in Berlin was 
made in 1814 by the German painter Friedrich Georg Weitsch (1758-1828), apparently with 
the Savery-Mauritshuis dodo as a model (Brandt 1848a). However, it bears little similarity to 
that image, lacking a tail and looking like a penguin (Killermann 1915). 

• A faithful coloured “copy of the Dodo in this picture” was procured by Alexander Beck, 
Gesandtsckafts-Secretair in The Hague, at the request of Iosif Hamel. It was first installed in 
the summer of 1847 (Hamel 1848). 

• Colour copy: Indian Ocean Volumes, Mascarene Islands, vol.l, no.23, Balfour and Newton 
Library, University of Cambridge. 

• A copy of Savery-Mauritshuis was made by Anthonie Franciscus Dona (Dona Jr.) in 1880, “at 
the expense of Mr. J. P. Amersfoordt” (Oudemans 1917b, p.43). 21 It was kept in the Director’s 
room of the Koninklijk Zoōlogisch Genootschap “Natura Artis Magistra” in Amsterdam 
(ibid.). 

Oil on canvas 
Art-work number: 117531 
Illustration number: 0000182464 
Date: c.1850 (1845-1855) 

Condition: in good state 

Dimensions: 22.5 x 17.5cm, vertical rectangle 

Inscribed lower left: “A. Dona copie fec.” 

Superscript on the backside of the panel, in pencil: “Kopie naar het schilderij van Roeland 
Savery in ’s Hage op het Mauritshuis no. 145. Voorstellende een Dodaars 
(uitgestorven Vogelsoort) van het Duivenras. Zie de Verhandeling van Kirkland en 
Melville, The Dodo and its Kindred, pag. 30, gemaakt Ao. 1850 door den schilder 


21 Amersfoordt was a member of the Natura Artis Magistra from 1852 to 1858. 
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Dona jr. voor M.J.F. Amersfoordt.” [Copy of the painting of Roeland Savery in The 
Hague at the Mauritshuis no. 145. Depicting a Dodaars (extinct bird species) of the 
pigeon breed.. See the Discourse of Kirkland [ sic ] and Melville, The Dodo and its 
Kindred, pag. 30, made Ao. 1850 by the painter Dona Jr. for M.J.F. Amersfoordt.] 

Donated by Mr. J. P. Amersfoordt, probably in the third quarter on the 19 th century. 

Artis archive: no.980 (Inv. of the Halls 1894-1914); 3017 (Div. documents conceming 
donations of works of art, etc.); 3766 (accounts restorers, etc.); Old inv. card (RKD 
2013: http://explore.rkd.n1/explore/images/l 17531). 

Current location: Natura Artis Magistra, Amsterdam, Archiefkamer. 

Literature: Artis 1978, 2, p.64; Artis 1978, 6, p.184; 

Information from: Rijksbureau voor Kunsthistorische Documentatie (RKD) 

(http://explore.rkd.nl/explore/images/117531 Accessed: 10 July 2014). 



Left\ Anthonie Franciscus Dona’s copy (RKD/Netherlands Institute for Art History, The Hague). 
Right\ Balfour and Newton Libraries copy (courtesy of Clair Castle). 


• Watercolour copy of the dodo, same size, reversed. Figured by Von Biedermann (1898, pl.l, 
fig.l), courtesy of Dr. Bredius and Dr. Flugi van Aspermont in The Hague. Reproduced: 
Parish (2013, fig.3.6). Figured (outline): Rothschild (1907b, pl.24A, fig.l). 



Left\ Von Biedermann (1898, pl.l). Right: Rothschild (1907b, pl.24A, fig.l). 


Luna de Carvalho (1989, fig.4b [head])? 
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Musēe des Beaux-Arts, Reims (Savery-Reims) 

Die Arche Noah nach der Sintflut (Mūllenmeister 1988) 

Inv. 984.17. 

Oil on oak panel. 

Dimensions: 52cm x 97cm (Foucart 1985, Mūllenmeister 1988). 

No.250 of Mūllenmeister (1988). 

Signed at the bottom centre towards the left, on a stone “Roelant/Savery”. [‘ROELANT’ or 
‘ROELANDT’ SAVERY: Mūllenmeister 1988, 1991] 

Inscription on the back in white chalk “Lefevre”; label on the back “C4115”; inscription on the frame 
in black ink “Propriētē de Monsieur Patrick Lefebvre”; handwritten label on the frame in 
black ink “H115/RC/985, Lefevre”. 



The dodo’s reflection from Savery-Reims. 



Savery-Reims. 


Date: Undated. Early 1620s (Cariel 2002); around 1625 (Mūllenmeister 1988, Mlikovsky 2010a); 
c.1625 (Foucart 1986, Mūllenmeister 1991). 

Exhibited: • Exhibition “Anciens et nouveaux choix, choix d’oeuvres acquises par l’Etat ou avec sa 
participation de 1981 ā 1985”, Galeries nationales du Grand Palais, 5 th November 1985-3 rd 
February 1986 (no.46). • Praga Magica 1600, L’art ā Prague au temps de Rodolphe II, Dijon. 
Musēe Magnin, du 12 septembre au 15 dēcembre 2002. Parti le 3 septembre 2002 (Cariel 
2002). • “Roelandt Savery: A Painter in the Services of Emperor Rudolf II”, National Gallery 
in Prague - Collection of the Old Masters, Schwarzenberg Palace (2nd floor), 8 th December 
2010 to 20 th March 2011. Broelmuseum Kortrijk, 21 st April to 1 l th September 2011. 
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Conservation: July 2002, conducted by the conservators Patrick Mandron and Daniel Jaunard. 15 th 
August 2002, restoration of pictoral layer by Christian Vibert (restorer of tableaux). 

Current location: Musēe des Beaux-arts, 8 rue Chanzy 51 100 Reims, France. 

Figured: Foucart (1985, p. 118); Foucart (1986, p.269); Mūllenmeister (1991, p.69 [no.250]); Cariel 
(2002, p.88 [no.42]); Den Hengst (2003, pp.60 [reproduced in Vranken (2012-2013, fig.7)], 
61); Valledor de Lozoya (2003, fig.6); Parish (2013, pl.3). Musēe des Beaux-Arts, Ville de 
Reims (postcard. Photographe: C. Devleeschauwer). 


Graf von Schonborn, Pommersfelden (Savery-Pommersfelden) 

Landsckaft mit Orpkeus unter den Tieren , Orpkeus spielt vor den Tieren 

Pommersfelden, Schloss WeiBenstein, Graf von Schōnborn Kunstsammlung 

No.: 517 (1894 catalogue vide Erasmus 1908) 

Oil on oak. 

Dimensions (without frame): 108 x 66cm (Dorothee Feldmann, pers. comm., 15 th September 2008); 2 
feet 3 inches (73.1 cm) high, 3 feet 8% inches wide (119.8cm; Jāckel 1868, Paris measure); 65 
x llOcm (Erasmus 1908, Mūllenmeister 1988). 

No. 113 of Erasmus (1908); no.225 of Mūllenmeister (1988). 

Signed: SAVERY FE (Dorothee Feldmann, pers. comm., 15 th September 2008); ROELANT SAVERY 
FE on a boulder in the lower right (Erasmus 1908); ROELANDT SAVERY FE 
(Mūllenmeister 1988). 

Date: undated. Before 1615 (Mūllenmeister 1988), around 1625 (Ziswiler 1996), pre-1626 (Hume & 
Cheke 2004), 1626 (Fuller 2002), 1628 (Hachisuka 1953, Mūllenmeister 1988), around 1628 
(Erasmus 1908). 

Provenance: the painting was first mentioned in the Schōnbom inventory of 1721, no.18 (Dorothee 
Feldmann, pers. comm., 15 th September 2008; Mūllenmeister 1988). Pommersfelden catalogue 
1746, no.60; Pommersfelden catalogue 1857, no.478; Pommersfelden catalogue 1894, no.517; 
Gemāldeverzeichnis Fischer, no.506 (Mūllenmeister 1988). The painting was mentioned by 
Nagler (1845) as being in the Gallerie zu Pommersfelden. 

Current location: Kunstsammlungen Graf von Schōnbom, Hauptverwaltung, SchloBplatz 1, 97353 
Wiessentheid, Germany 

Figured: Ziswiler (1996, p.53); Fuller (2002, p.104); Fuller (2003, p.12); Den Hengst (2003, p.55); 
Parish (2013, pl.8). 

Reproductions: engraving of the dodo in Jāckel (1868, p.36 [reproduced: Noll 1889, fig.8; Parish 2013, 
fig.3.7]). Figured (outline): Von Frauenfeld (1868b, pl.4, fig.18); Rothschild (1907b, pl.24C, 
fig.ll); Oudemans (1917b, pl.xv, fig.32 [head]); Luna de Carvalho (1989, fig.4d [head]). 


Zoological Society of London (Savery-ZSL) 

Dodo in landscape with animals (ZSL Library Record) 22 

Oil on wood panel, in a wooden frame, enclosed in a perspex (microclimate) box (ZSL Library Record) 

Dimensions: 41 x 65cm (Den Hengst 2003). Approx. 40 x 64.5cm; frame approx. 54 x 76.5cm; perspex 
box: 61 x 86 x 9cm (ZSL Library Record). 

Accession Number: ART10000036 (ZSL Library Record). 

No.158 of Mūllenmeister (1988). 

Attribution: unsigned. Possibly by Roelandt Savery (Stresemann 1958). Roelandt Savery (ZSL Library 
Record). 

Date: undated. Mūllenmeister (1988) thought that this painting was made “at the same time as van de 
Venne’s drawing, thus soon after 1626. A stylistic comparison with other dated works of 
Savery makes that very convincing” (p.346). 1626 ( Luna de Carvalho 1989). c.1629 (ZSL 
Library Record). 23 


22 “The title is taken from an earlier ZSL art catalogue. Altemative titles have been used for this painting” (ZSL 
Library Record). ZSL Library Record (2018): 
http://library.zsl.org/Z10300UK/OPAC/Details/Record.aspx? 

LidexCode=15&TaskCode=758464&HitCount=2&CollectionCode=2&SortDirection=Ascending&CurrentPage=l 
&CurrentLinkCode=MZ 103 00UK| 8 83 3 806111 

4702409&SelectionType=0&SearchType=l&BibCode=MZ10300UK|8833806|l |4702409 

23 “In an earlier ZSL catalogue the date given is cl626. Because the descriptive label in the ZSL Library is dated 
cl629 this date was added to the catalogue entry to avoid confusion but in reality the date is only an 
approximation” (ZSL Library Record). 
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Provenance: there is no written record of provenance in the ZSL annual reports and Council minutes 
(Ann Datta, pers. comm., 17 th December 2007). 

Conservation (Ann Datta, pers. comm., 17 th December 2007); previously framed in a heavy, omate 
eighteenth-century gilt frame (not original). Cleaned, re-framed and re-hung in a microclimate 
perspex container in 2005. The new frame resembles those of the period more. The 
conservator thought the painting had probably undergone some cleaning in the 1940s. 
“Conserved and reframed with funding from John Edwards in memory of his mother Ailsa 
Edwards, a former Fellow of ZSL and Library Volunteer”; “When the painting was sent for 
conservation in 2005 it was carefully examined for evidence of the artist’s signature and a 
date, but none was found” (ZSL Library Record). 

Notes: “A key to the identification of the 21 other birds in the ZSL Library painting, prepared by Peter 
Olney, is available in the ZSL Library” (ZSL Library Record). 

David William Mitchell wrote to Strickland from the ZSL (18 th March 1852; E-1011) that Broderip 
said that he had a new picture of the dodo, which he would exhibit at the ZSL on 23 rd March. 
He added (l st April 1852; E-1009) that he would borrow Broderip’s picture and any other 
dodo illustration for 1 l th May (Rookmaaker 2010). Broderip (1853b) recorded: 

Not long afterwards [following the publication of Broderip (1842)], a friend informed me 
that he had seen a picture at a dealer’s painted by one of the Saverys, and that he was 
pretty sure there was a Dodo in one comer of it. I sent for the picture, and there, sure 
enough, in the right-hand comer, and consequently to the left of the spectator, was the 
bird, in all the beauty of its ugliness. The Dodo stands on one foot with its back to the 
spectator, and tuming round its head, which is represented with the huge bill picking the 
other uplifted foot. Like all the rest of the birds in this picture, which bears the name of 
Roland Savery, the Dodo is highly fmished. The picture is now in my possession. The 
accompanying plate (Plate LIV.) is a faithful copy of the bird as represented in it (p.186). 



Savery-ZSL. 


J. G. Keulemans (vide Anon. 1874, p.129) remarked 

It seems to me that, notwithstanding the peculiar attitude, this dodo must have been 
drawn from life; because many of the remaining figures in the painting are very cleverly 
delineated, and placed in such positions as must have been studied from nature [...] As to 
the colours of the dodo in this picture, I fmd that when it was fresh painted the entire 
body of the bird was dull grey (mouse colour), a little paler near the mmp and the 
feathers covering the thighs. The neck is light-grey, almost white: the head darker grey; 
the bill bluish, with a yellow tip (the hook); the iris white, and the legs yellowish; the 
large wing and mmp feathers yellowish white. 
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At the meeting of the ZSL held on 1 l th June 1946 it was noted that: 

Dr. Edward Hindle, Scientific Director, exhibited and made comments on an oil 
painting by Roland Savery (b. 1576) in the Society’s possession which had recently been 
cleaned and restored. This picture was painted about 1640, and as in many of Savery’s 
paintings, contains a representation of the dodo, the original of which may have been a 
specimen brought back to Holland from Mauritius by Van Neck in 1599 (Anon. 194b, 
p.367). 

Considered to be painted from life (ZSL Library Record). As the painting dates from after Savery’s 
Prague period, the entry from the ZSL Library Catalogue stated that Savery relied upon “his 
sketchbooks for source material or he was visiting zoos and museums for inspiration.” 

Figured: Bakker (1983, p.51); Ziswiler (1996, p.52); Fuller (2002, pp.100, 101); Den Hengst (2003, 
pp.62 [reproduced in Vranken (2012-2013, fig.6)], 63); Dissanayake (2004, fig.1.4); Grihault 
(2005, p.62); Parish (2013, pl.3). 

Figured (outline): Rothschild (1907b, pl.24C, fig.13 [reproduced: Fuller 1987, back dust jacket, 
pl.xxvii]); Oudemans (1917b, pl.xv, fig.33 [head]); Hachisuka (1953, p.68). 

Current location: Zoological Society of London Library, Regent’s Park, London NWl 4RY. 

Reproductions: 

• Coloured lithograph of the dodo, in reverse, in Broderip (1853, pl.54: “John Jennens, del et 
lith” “Stannard & Dixon Lith 7 Poland St. W”). Figured: Broderip (1852, p.303). Reproduced: 
Comuault (1997, p.79). Figured (outline): Von Frauenfeld (1868b, pl.4, fig.16). 

• Museum of the History of Science, Oxford. Animals in a Garden (OUMHS 2018). ?19 th - 
century copy. “A 19th century date is likely due to the use of machine-made canvas” 
(OUMHS 2018). 24 Oil on canvas. Framed and unglazed. 677 x 935 x 27mm (OUMHS 2018). 
75 x 49.7cm (Art UK 2017). 25 Inventory number: 35341 (OUMHS 2018). Acquisition details 
unknown (Art UK 2017). It is not known whether the copy was made when Savery-ZSL was 
owned by Broderip or after it was acquired by the ZSL (Ann Sylph, pers. comm., 29 th January 
2018). 



Copy of Savery-ZSL in the Museum of the History of Science, Oxford. 


24 OUMHS 2018: http://www.mhs.ox.ac.uk/object/inv/35341 

25 https://artuk.org/discover/artworks/animals-in-garden-221280/view_as/grid/search/keyword: savery/page/2 
(2017) 
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• Engraving of the dodo in Vrolik (1853, p.184 [“W BALSC.” c VLoo”]) Mirror-image “after 
Broderip”. Oudemans (1917b) noted that the bird holds a left foot in its beak, instead of a 
right one. 

• George Dawson Rowley (1874): “This year [1874] I had a fac-simile taken of the oil painting 
of this and other birds in the rooms of the Zoological Society by Mr Keulemans, who 
subsequently also did a drawing, which appeared in The Field with a notice by Mr 
Tegetmeier, L.Z.S. This woodcut [by Butterworth & Heath, given in Anon. (1874)] was the 
cause of two letters on the subject of the Do Do coming to light” (p.394). 

• Anon. (1874, p.129) engraving of the dodo. “BUTTERWORTH & HEATH”. Eigured: Cheke 
& Hume (2008, p.9). 



Left Broderip (1853, pl.54). Right: Vrolik (1853, p.184). 



Left : The Field (1874, p.129). Right: Elliot (1885, fig.l 13). 
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• Elliot (1885, fig. 113). 

• H. K. (1893, p.185). 

• Gilman et al. (1905, p.350): “After an old print in the British Museum”. 

• Knowlton (1909, fig.140). The illustrations for the work were made by Mary Mason Mitchell. 

• Mertens (1925, pl.iii). 

• Copy of the dodo in Luna de Carvalho (1989, fig.3b). 

See also Owen & Broderip (1866). 



Left : H. K. (1893, p.185). Right: Gilman et al. (1905, p.350). 



Knowlton (1909, fig.140). 


Kunsthistorisches Museum, Vienna (Savery-Vienna) 

Kunsthistorisches Museum, Gemāldegalerie: KHM GG 1082. 

Landsckaft mit Vdgeln ; Landsckaft und Vdgel (Von Engerth 1884); Mittere Landsckaft mit vielen 
versckiedenen Tkieren von Savery (1773 inventory: vide Von Engerth 1884) 
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Oil on copper. 

Dimensions: 42 x 57cm (Von Engerth 1884). V 4" x V 10” (42.1 x 57.9cm; Von Mechel 1783, Krafft 
1845). Canvas dimensions: 42cm high x 58.5cm wide; with the frame: 57cm high x 73cm 
wide x 5.5cm thick (Mūllenmeister 1988). 

No.193 of the 1773 inventory of the Schatzkammer (Von Engerth 1884); no.ll of Von Mechel (1783) 
and De Marcel (1784); no.57 of Krafft (1837); no.1219 of Von Engerth (1884); catalogue 
no.67 (Friedel 1885); Cabinet XVI, no.927 (Schaeffer et al. 1896); cat. no. 927 (Von 
Biedermann 1898); no.927 of 1907 museum catalogue, Vienna 1907 ( vide Erasmus 1908); 
no.154* of Erasmus (1908); K. K. Hofmuseum No. 1219 (Killermann 1915); Kat. n: r 927 
(Ottow 1949); no.75 of Eeckhout (1954); no.342 of museum catalogue, Vienna 1963 ( vide 
Mūllenmeister 1988); no.387 of Mūllenmeister 1981, Bd. 3 ( vide Mūllenmeister 1985); no.63 
of Mūllenmeister (1985); no.155 of Mūllenmeister (1988). Belvedere, II. Stock, Altdeutsche 
und Altniederlāndische Schulen, III. Saal, No.67 (Von Engerth 1884). 

Signed (lower middle, on a stone): ROELANDT SAVERY FE. 1628 (Krafft 1845, Eeckhout 1954) or 
ROELANDT SAVERY 1628. FF (Von Mechel 1783). ROELANDT • SAVERY • FE 1628 
(Erasmus 1908). Signed and dated on the reverse “ROELANDT SAVERY FE 1628” 
(Mūllenmeister 1985). 26 


ROELAWDT* 



i 6^5 


Signature from Savery-Vienna (Von Engerth 1884, p.426). 


Provenance: it was probably made for the Fūrst Gundaker von Liechtenstein (Mūllenmeister 1988; 
Sabine Pēnot, pers. comm., 14 th March 2008). Gundaker von Liechtenstein was in 
communication with Roelandt Savery via Samuel Bloemaert and had paid for the painting in 
December 1628. It is probable that Von Liechtenstein ordered the picture from Savery, but it 
cannot be excluded that Savery painted it without special order and then sold it to him. 
Bloemaert transmitted the painting to Von Liechtenstein in January 1629. An undated 
inventory of Gundaker von Liechtenstein from the mid-1640s lists “zwei grōBere landschāftl” 
[two large landscapes], which could be those by Savery, and could have included Savery- 
Vienna (Winkelbauer 1999). It is not known when Savery-Vienna entered the Habsburg 
collections, but it is possible that Von Liechtenstein resold them himself (Winkelbauer 1999). 
Savery-Vienna is recorded in the Schatzkammerinventar, Vienna, in 1773 and in the Paintings 
Gallery in 1781. In the nineteenth century it was part of the collection of the Kais. 
Gemāldegallerie, Belvedere, Vienna (Strickland 1848; Millies 1868). It went to Paris in 1809 
and came back to Vienna in 1815 (Von Engerth 1884, Schaeffer et al. 1896). 

Exhibited: • exhibition of Viennese art treasures (Konstskatter frān Wien ), Stockholm, summer 1948, 
p.35 (Ottow 1949). • Exhibition of Art Treasures from Vienna at the Tate Gallery, London, in 
1949 (Anon. 1954). • M. H. De Young Museum, San Francisco (Friedmann 1956). • 
“Oesterreichische Kunstschatze”: London, New York, Oslo, 1949-1952 (Eeckhout 1954); 
Musee des Beaux-Arts, Ghent, 10 th April-13 th June 1954 (Eeckhout 1954, no.75) [see also 
Savery-Crocker]. • Vienna 1963 (no.342). • Wallraf-Richartz-Muzeum Kōln 28 th September to 
24 th November 1985, Centraal Museum Utrecht 21 st December to 16 th February 1986 (no.63: 
Mūllenmeister 1985). • Exhibition entitled “Echt Tierisch! Die Menagerie des Fūrsten” held at 
Schloss Ambras, Innsbruck, 18 th June to 4 th October 2015. 27 

Conservation: no records of restoration in the Kusthistoriches Museum restoration books. Since at least 
the nineteenth century it seems to have been in very good condition (Sabine Pēnot, pers. 
comm., 14 th March 2008). 

Notes: Luna de Carvalho (1989) thought that Savery-Vienna was based on a live bird, but that this was 
very different from the models for Savery’s other pictures, differing even in colour, which he 
speculated could be due to sexual dimorphism. 

Literature (ex Mūllenmeister 1988): • Bol, L. J. 1969 Braunschweig, pp. 123-127. • Mus.-Kat. Wien 
1973, p.155. • Rosenberg, J., Slive, S. & Ter Kuile, O. 1979 Harmondsworth, p.243. • 
Mūllenmeister, K. J. 1980 Tableau , p.462. 

Current location: Gemāldegalerie, Kunsthistorisches Museum, Burgring 5, 1010 Wien, Austria. 


26 Luna de Carvalho (1989) erroneously dated the picture to 1681. 

27 http://www.schlossambras-innsbruck.at/fileadmin/content/Schloss_Ambras/Presse/EchtTierisch/PT_- 

_Echt_tierisch_ Die_Menagerie_des_Fu%CC%88rsten.pdf 
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Figured: Killermann (1906); Erasmus (1908 [photograph by J. Lōwy]); Killermann (1915, fig.3 [“Phot. 
von Loewy”]); Anon. (1950, p.172); Anon. (1954, pp.ii-iii); Mūllenmeister (1985, p.149); 
Jackson (1993, pp.54, 55); Ziswiler (1996, pp.29, 54); Aan de Brugh (1997, p.3); Jackson 
(1999, p.103); Fuller (2000, pp.168-169, 171); Fuller (2002, p.109); Eskes (2003, p.25); Fuller 
(2003, p.32, endpapers); De With (2003); Den Hengst (2003, p.56); Dissanayake (2004, 
p.165); Grihault (2005, p.64); Hume (2006, fig.12); Van Aarsen (2006a); Mlikovsky (2010a, 
figs.2, 3); Vranken (2012-2013, figs.l, 4, 5, 10); Parish (2013, pl.10). 

Figured (outline); Von Frauenfeld (1868b, pl.3, fig.ll); Rothschild (1907b, pl.24B, fig.4); Oudemans 
(1917b, pl.xv, fig.34 [head: after Strickland & Melville (1848, pl.iii) and Killermann (1915, 

fig-3)]). 



Savery-Vienna. 



OUM copy ( rigkt : © E. C. Parish, 6 th August 1996). 


Reproductions: 

• A facsimile of the Savery-Vienna dodo, made by Ludwig Ferdinand Schnorr von Carolsfield 28 
(1789-1853), artist and custodian of the k. k. Gemālde-Gallerie in Belvedere, sent to 
Strickland by the Swiss traveller Johann Jacob von Tschudi (1818-1889). Tschudi wrote to 


28 Or Schnorr von Karolsfeld. 
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Strickland (20 th December 1847; D-084) from the Jardin Botanique, Vienna, sending the copy 
of Savery-Vienna, although requesting its return when no longer required. He added that he 
had intended to write a paper on the Didinae but had since given up on the idea. He later (20 th 
March 1848; D-085) stated that Savery had the opportunity to see the dodo alive for some 
years and that its depiction with a fish indicated that it was a piscivore. In a letter of 20 th 
March 1849 (D-085A), Tschudi stated that the copy of Savery-Vienna was made by Julius 
Schnorr von Carolsfeld (Rookmaaker 2010; but see above). The image was lithographed by 
Catherine Strickland (Rookmaaker 2010) and reproduced in Strickland & Melville (1848, 
pl.iii). The text below the image reads “Fac-simile of Savery’s picture of the DODO, in the 
Bellvedere at Vienna”. The original plate is bound in Strickland’s personal copy of Strickland 
& Melville (1848), kept in the Balfour and Newton Libraries, Department of Zoology, 
University of Cambridge (figured: Rookmaaker 2010, p.228). Figured: Rookmaaker (2010, 
p.228). Reproduced: Silliman (1849, p.53); Ottow (1949, fig.2); Friedmann (1956, pl.3); 
Fuller (2000, back dust jacket, p.198); Pinto-Correia (2003, p.151); 29 Grihault (2005, p.62); 
Stoelinga (2008); Pickering (2010, p.ll). Figured (outline): Oudemans (1917b, pl.xv, fig.41 
[wing & tail]). 



Left\ Strickland & Melville (1848, pl.iii). Right\ Silliman (1849, p.53). 


• Undated watercolour copy of the dodo (enlarged) created by Theodor Breidwiser 30 (1847- 
1930, artist in Vienna), now in the NHMUK Zoology Library Collection. NHMUK Zoology 
Library: 88 f BRE DRAWING BOX 2 (http://library.nhm.ac.uk/). “A water-colour copy of the 
Vienna drawing of the Dodo by R. Savery (Z[oology Department Library])” (Sawyer 1971, 
p.106). 

• Antonin Fric made a copy of Savery-Vienna (Anon. 1927 Ndrodm Listy. Vecermk-Ndrod). 

• Watercolour copy of the dodo on a black background, formerly on display (pers. obs. 1996) 
with the remains of the dodo in the OUM. 

• In reviewing the Mauritius and Seydielles Sections of the Colonial and Indian Exhibition of 
1886, Despeissis (1889) noted that “the Prince of Mantua and Montferrat” (i.e., Charles Ottley 
Groom-Napier) “kindly lent two copies on an enlarged scale; one of Roland Savery’s picture 
of the dodo whose original is in the Belvidere [sic] Museum at Vienna, and the other of the 

29 Incorrectly stated to be from Owen & Broderip (1866). 

30 Also known as Theodor Breitwieser. 
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fme plate given by Strickland in his book; the bird is standing on the bank of a pool, watching 
the movements of an eel” (p.71). The latter picture, that of Strickland & Melville (1848, pl.iii), 
is also a copy of Savery-Vienna (see above). 

• Engraving in The Illustrated Crystal Palace Gazette (Anon. 1854d, p.24). 

• Engraving in Hitchcock (1855). 

• Lūtken (1859, p.297). “HENNEBERG-ROSEASTAND”. 

• Fitzinger (1864, fig.217): chromolithograph after the Savery-Vienna dodo: “Der plumpe 
Dronte (Didus ineptus).” Measurements: c.15 x 16cm. Copy of Fitzinger (1864, fig.217): 
Woldrich & Bayer (1900, fig.179). 



Left\ The Illustrated Crystal Palace Gazette (1854). Top right : Lūtken (1859). Bottom right\ Hitchcock 

(1860, fig.396). 



Left\ Richardson et al. (1862, fig.123). Right\ Fitzinger (1864, fig.217). 
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• Evans (1899, fig.66 [reproduced: Parkin 1906, pl.ii; Chubb 1919b]). 

• Pitot (1905, plate N°. 17). 

• Luna de Carvalho (1989, fig.3f). 



Evans (1899, fig.66). 



Woldrich & Bayer (1900, fig.179). 


Natural History Museum, London (Savery-BM) 

Oil on canvas. 

Accession Number: 1099/05 (Art UK 2017). 31 

Dimensions: 96 x 116 cm (framed); 80 x 105cm (Eeckhout 1954), 82 x 102cm (unframed) (Thackray 
1995). Framed but unglazed (http://library.nhm.ac.uk/). 

South Kensington, Museum Art Collection, Accession:LIB2 (NHMUK Library Catalogue). NHMUK, 
Museum Archives, Picture Collection (http://library.nhm.ac.uk/). BM(NH) General Picture 
Library Collection No.3 (pencil notes in NHMUK copy (Zoology 18A q H) of Hachisuka 
1953). Specimen a of Salvadori (1893), no.99 of Thackray (1995). 

Attribution: Unsigned. Possibly by Roelandt Savery (Stresemann 1958); Roelandt Savery? (Von 
Biedermann 1898); either Roelandt or Hans II Savery (Strickland 1848); attributed to 
Roelandt Savery (Thackray 1995); Roelandt Savery ( e.g ., Oudemans 1917b, Doncaster 1948, 
Hachisuka 1953, Sawyer 1971, Fuller 2002, Kallio 2005, Hume 2009a). Probably not by 
Roelandt Savery (Stresemann 1958). Ascribed to Roelandt Savery with the date 1627 in the 
BM’s donation record (Mason 1992). “Attributed to Roelandt Savery” (notice accompaying 
the painting in the “Images of Nature” exhibition). George Edwards (Owen 1845). 

Date: undated. After 1616 (Ziswiler 1996), c.1625 (Hume 2009a), 1626 (Hachisuka 1953, Hillenius 
1967 vide Van Wissen 1995, Fuller 2002, Kallio 2005, Levering 2008, Hume 2009a), c.1626 
(Hume 2006; notice accompaying the painting in the “Images of Nature” exhibition), 1626? 


31 https://artuk.Org/discover/artworks/the-dodo-179433/view_as/grid/search/keyword:savery/page/2 (2017) 
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(Luna de Carvalho 1989). Hachisuka (1937b) erroneously stated that it had been painted in 
1759 by Savery, as did De Louw & Rijsdijk (2008). Owen (1845) gave a date of 1760. 32 

Provenance: donated by George Edwards in 1759 (B.M. Trustees Minutes, 1759: GM 278; Thackray 
1995). 33 The entry in the Book of Presents in the BM archives reads “19 May 1759. An 
original picture of a bird called the Dodo, painted by Rolland Savery, from Mr. Geo Edwards” 
(British Museum Archives, CE30/2; quoted in Thackray 1995, p.51). The painting was on 
display in the Museum from at least 1761 (Thackray 1995); see the Catalogue of Specimens 
for further references in the BM guidebooks. Not currently on display (Mason 1992; pers. obs. 
1993-2010). From 5 th November 2004 to February 2005 in the “Libri Rari” Rare Books Room, 
NHMUK, London. 



Detail of Savery-BM (25 th August 2010. © Chris Freeland). 

Conservation: no restoration or repair work has been done (Nicola Gamba, pers. comm., 18 th April 
2008; Paul Cooper, pers. comm., 8 th April 2011). However, Doncaster (1948) stated that “the 
fme life-size oil-painting” was “recently restored” (p.iii). Whether this refers to Savery-BM or 
a copy of this painting (see below) is uncertain. 

Sawyer (1971) listed: “A framed painting of a Dodo by R. Savery, presented by Mr. George Edwards 
in 1759 ([housed in the] D[irectorate])” (p.180). 

Exhibited: formerly not currently on display (Mason 1992; pers. obs. 1993-2010). On permanent 
display in the “Images of Nature” exhibition, which opened on 21 st January 2011, exhibited 
alongside Julian Pender Hume’s painting of the dodo [http://www.nhm.ac.uk/about- 
us/news/2010/november/dodo-slims-do wn-for-new-museum-gallery90383.html Accessed: 16 
December 2010; McKie 2011] 

Figured: Doncaster (1948, pp.ii-iii); Swinton (1965, pl.10 monochrome - whole picture); Kitchener 
(1993b, p.26); Besselink (1995, pp.82, 88); Thackray (1995, no.99); Ziswiler (1996, front 
cover, pp.28, 31, 50); MacGregor (2001, fig.9) 34 ; Fuller (2002, p.102); Valledor de Lozoya 


32 Owen (1845) mistakenly stated that the picture was “a copy, made in 1760, from ‘an original picture drawn in 
Holland from the living bird brought from St. Maurice’s Island in the East Indies, in the early times of the 
discovery of the Indies by the way of the Cape of Good Hope.’” (p.341). 

33 However, according to (Hume et al. 2009), it was bequeathed to the BM by George Edwards in 1761. [Hume et 
al. (2009) reference Hume (2006) for this statement, but there is no mention of this in the latter]. 

34 Erroneously stated to be from the Old Ashmolean collection ( i.e ., Savery-OUM). 
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(2002a, p.14); Den Hengst (2003, pp.5, 69); Eskes (2003, p.25); Fuller (2003, p.31); 
Dissanayake (2004, fig.1.5); Kallio (2005, p.41); Hume (2006, fig.ll [reproduced in Vranken 
(2012-2013, fig.17)]); Lucas (2007a, pp.83, 84); De Louw & Rijsdijk (2008, fig.2); Hume 
(2009a, p.53); Hume (2009b, p.29); Shuker (2010, p.211 [part]); McKie 2011; Parish (2013, 
pl.6). • The Dodo and Kindred Birds. A painting by Roelandt Savery, circa 1625 (post card: 
The Natural History Museum, London. Judges of Hastings. C19699X). • NHMUK Picture 
Library Images 1095, 4297. 

Film footage: Painting the dodo 

(http://www.nhm.ac.uk/nature-online/art-nature-imaging/art-techniques/painting-the- 
dodo/index.html [Accessed 12 August 2011]) 

Figured (outline): Von Frauenfeld (1868b, pl.3, fig.13); Rothschild (1907b, pl.24B, fig.2); Parish 
(2013, fig.6.31a [wing]). 

Current location: The Natural History Museum, Cromwell Road, London SW7 5BD 

Reproductions: 

Charles Collins 

“A Collection of 62 Original Water-colour Drawings (21% x 15 in.) of Game-cocks, Pheasants, Dodo, 
Grouse, Partridges, Quails, Ostridies, Peacocks, Turkeys, etc. loosely inserted in 2 vols. royal 
folio. 1736-98” (Wood 1931, p.501). The dodo occupies the whole of one sheet (Wood 1931). 

Date: c.1736. 1736 (Luna de Carvalho 1989). 

Sold at Sotheby’s, 16 th June 1926. 35 

Wood (1927) remarked: “So far as the picture of the Black Dodo itself is concemed, the artist 
undoubtedly manufactured it with either a living or a stuffed specimen in front of him” 
(p.732). Wood attributed the picture to the “Black Dodo” (the other dodo being the “White 
Dodo” of Rēunion. 

Figured: Wood (1927, pl.xviii [reproduced: Ottow 1949, fig.4]); Hachisuka (1953, pl.xvi [“after 
Wood”]); Parish (2013, pl.15]). 

Figured (outline): Hachisuka (1953, p.61). 

Reproductions: • copy of Charles Collins’ illustration by “Dr. J. O.”. Figured: Obenberger (1935, p.9). • 
Luna de Carvalho (1989, fig.4h). 

George Edwards 1758-1764, George Edwards & Mark Catesby 1776 

Edwards (1758-1764, pl.294). Hand-coloured copper engraving (Fuller 2002). “The Dodo 294 Geo 
Edwards, Sculp: AD. 17572 ’ 

Dimensions: 9% x 7% inches (Dance 1990). 

Considered to represent a fat female by Oudemans (1917b). 

Plate lxxxiv of Edwards & Catesby (1776) bears the following labels: “Der Dodo und das 
Meerschweingen.” “Tab. LXXXIV.” “G. Edwards ad viv. delin .” “Cum Priv. Sac. Caes. 
Majestatis .” “N° . 84. VIII — TheiF “J. M. Seeligmann excudiF “Dodo avis Le Dodo et le 
Cochon d’Inde” “Mus Africanus Porcellus Guineensis dictus.” Copper engraving. 

Figured: Dance (1990, p.15); Besselink (1995, p.92); Ziswiler (1996, pp.28, 59); Fuller (2000, back 
dust jacket, p.198); Gill & West (2001, p.136); Fuller (2002, p.40); De With (2003); Den 
Hengst (2003, p.12); 36 Fuller (2003, p.4); Grihault (2005, p.61); Turvey & Cheke (2008, fig.l); 
Parish (2013, pl.6); Valledor de Lozoya (2011, p.36). • George Edwards. From ‘Gleanings of 
Natural History’. 1764. Dodo and Guiney Pig (card: The Natural History Museum 1997). • 
NHMUK Picture Library Image 17294. 

Figured (outline): Oudemans (1917b, pl.xv, fig.37 [head]). 


35 The entry in the auction catalogue reads: “A magnificent Collection of Original Water-Colour Drawings of 
Natural History Subjects, by J. Van Huysum, C. Collins, P. Paillou, Eleazar Albin, G. D. Ehret, and G. Webster, 
loosely inserted in 29 vol. old half calf. The Collection comprises (among 495 drawings of flowers and insects) 
Birds: 659 drawings, by C. Collins and P. Paillou, of English and Foreign Song Birds, Game Birds, etc. in 16 vol. 
Beasts: 265 drawings, by C. Collins, of Animals from Hudson Bay, North America, Carolina, Brazil, Peru, India, 
etc. Fishes, etc.: 22 Drawings of Fishes, Crocodiles and Tortoises, C. Collins and E. Albin” (quoted in Wood 1927, 
p.724). 


36 Erroneously dated to 1797. 
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Left\ Edwards (1758-1764, pl.294). Right\ Edwards & Catesby (1776, pl.lxxxiv). 

John Gerrard Keulemans 

Oil. 110 x 125cm, with a frame of 17 cm (Jan den Hengst, pers. comm., 4 th October 2003). A same-size 
copy made by John Gerrard Keulemans, probably at around the same time as Gūntlier’s copy 
(Hachisuka 1937b), 1872 (Hachisuka 1953; Jan den Hengst, pers. comm., 18 th March 2004) or 1873 
(Anon. 1934b). 37 It was made at the request of George Dawson Rowley. The painting remained in the 
Rowley family until 1934, when it was auctioned, along with his dodo bones (see the Catalogue of 
Specimens), at Stevens’s (Anon. 1934b; Jourdain 1935). The auction entry reads: 

[Lot] 253 The Dodo. An oilpainting by Keulemans 1873, facsimile of that of Edward’s 
Dodo in the British Museum, the original done in Holland, from the living bird; was the 
property of Sir H. Sloane and a supposed work of one of the two Saverys, 43in. x 33in. 

[109.22 x 83.82cm] framed (Anon. 1934b, p.18). 

These were bought by Masauji Hachisuka for £15 and taken to Tokyo. Hachisuka (1937b) described 
the painting as “a very true copy” (p.17). It was acquired by Jan den Hengst in October 2003 from 
Masako Hachisuka, daughter of Masauji, and is currently in his possession. 

The name ‘Roeland’ is visible in the bottom right-hand comer of this copy (Jan den Hengst, pers. 
comm., 14 th October 2007); this is not apparent in the original (vide supra). Keulemans’ dodo is greyish 
brown (as opposed to blue-grey). Other differences include the angle of head of the heron on the left. 


Rowley (1874) stated: 

Last year [i.e. 1873], by leave of the tmstees, I had a copy made by Mr Keulemans of the 
valuable painting of the Do Do in the British Museum. This painting has become so 
obscured by time and dirt, that it is only when placed in a strong light that the inscription 
upon it becomes visible. It is as follows: “The Do Do as given by G. Edwards, F.R.S., 

AD, 1759;” on the frame is placed the two words “Do Do.” (p.394). 

Restoration: Jan den Hengst had the painting restored (removal of dirt, tear repaired, paint flakes 
stabilized). 


37 Valledor de Lozoya (2011, p.37) stated that this was in 1897 (“En 1881 fue transferida al Natural History 
Museum de Londres, pero como era demasiado oscura para ser exhibida, se encargo en 1897 una copia mās clara a 
John Gerrard Keulemans, un excelente ilustrador de pājaros holandēs afmcado en Inglaterra”). 
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Keulemans’ copy of Savery-BM (Hachisuka 1953, frontspiece). 


Notes: Luna de Carvalho (1989) erroneously stated that Keulemans’ copy of Savery-BM formerly 
belonged to Strickland. 

Figured: Hachisuka (1953, frontispiece); Grihault (2005, p.60); Wintle (2007, p.16). 



Louisa Giinther 
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• Museum of the History of Science, Broad Street, Oxford 0X1 3AZ. Inventory no. 58090. Accession 
number 1925-31. Oil on canvas, framed. Dimensions: 86 x llOcm (Art UK 2017). 38 This copy was 
painted sometime between 1854 (when she came to England) and 1899 (the year of her death), 
probably around 1877 (Hachisuka 1937b, 1953); c.1877 (Art UK 2017). It was donated to the Museum 
of the History of Science by the Curator, Robert William Theodore Gunther 39 in 1925 40 (the year the 
museum opened: Tony Simcock, pers. comm., 7 th February 2011). Museum of the History of Science, 
Oxford, image no. 151841 (35mm colour positive film). An image of the painting was available as a 
“slide-letter including a colour slide” from the Museum bookstall. 41 

In the Second Annual Report for 1925 of the Committee of Management of the Lewis Evans 
Collection, under ‘Accessions’, is listed: “A large painting in oils of the Dodo, given by the Curator, 
commemorates the fact that until 1755 a stuffed skin of this extinct bird was preserved in the 
Tradescant Collection.” 42 

Gūnther’s copy was intended as a restoration of the original painting (Hachisuka 1937b). Hachisuka 
(1937b) considered the colouring of the Gūnther’s dodo to be too brown. “Being blackened with age, a 
copy in brighter colours was made about 1877 by Mrs. L[ouisa] G[ūnther] at the request of her son 
[Albert Gūnther], then Keeper of the Zoological Department” (postcard: The Dodo. From a copy by 
Mrs. Louisa Gunther of a 17th century painting. Old Ashmolean Scientific Series, Oxford. No.60). 

Figured: • The Dodo. From a copy by Mrs. Louisa Gunther of a 17th century painting. Old Ashmolean 
Scientific Series, Oxford. No.60 (postcard). • ‘The Dodo’, an oil painting by Louisa Gūnther, 
c.1877, copied from an early 17th-century painting in the Natural History Museum, London 
(postcard; Beric Tempest & Co. Ltd. Third Series, no. 1, 1993). 

• Oxford University Museum. Dimensions: 36" x 46" (OUM records), 104 x 128cm (Art UK 2017). 43 
The OUM houses another copy of Savery-BM by Louisa Gūnther. This painting was presented by 
Albert Everard Gunther (son of Robert William Theodore Gunther), Hampton Wick, Kingston on 
Thames, 1 l th November 1944 (OUM records). It was stored in the room of Gillian M. King, Assistant 
Curator at the OUM (OUM records: 30 th September 1985). This copy currently hangs on the wall in the 
Keeper’s office on the ground floor of the OUM and is not on public display (pers. obs. 2005). Figured: 
Pinto-Correia (2003, front of dust jacket) partim; Pickering (2010, inside back cover). • The University 
Museum, Oxford, 11. The Dodo and other birds (postcard). 

Restoration: the painting was restored by the Area Museum Service for South Eastem England, Picture 
Conservation Studio at Kenwood House, being received by them on 10 th October 1975 and retumed to 
the OUM on 24 th May 1976. The restorer was Christine Bullick. Colour slides were made during and 
after restoration. “The stretcher which has mortice and tenon joints a crossbar, is not bevelled on the 
inside, and two of the sides are warped.” “The [linen] canvas is very brittle and there is a tear at the top 
right comer.” “The tear was joined together with Araldite, Canvas was relined with wax-resin 
(beeswax-dammar) adhesive on to linen canvas.” “Loss of adhesion between [cream-coloured] ground 
and canvas layers. Some small losses with one larger loss at lower right.” “Loss of adhesion remedied 
by relining. Losses filled.” (OUM records). 


38 https://artuk.Org/discover/artworks/painting-of-the-dodo-221262/view_as/grid/search/keyword:savery/page/2 
(2017) 

39 Robert Theodore Gunther was the grandson of Louisa Gūnther and was responsible for setting up the Museum of 
the History of Science, Oxford. R. T. Gunther ceased using the umlaut in the family sumame after 1916 (Tony 
Simcock, pers. comm., 7 th Febmary 2011). 

40 http://www.mhs.ox.ac.uk/collections/imu-search-page/record-details/? 
TitInventoryNo=58090&querytype=field&thumbnails=on&im=9280 

41 http://www.mhs.ox.ac.uk/collections/imu-search-page/narratives/?im=9280&index=0 

42 http://www.mhs.ox.ac.uk/collections/imu-search-page/narratives/?im=9280&index=l 

43 https://artuk. org/discover/artworks/dodo-22135 8/view_as/grid/search/keyword: savery/page/1 (2017) 
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Louisa Gūnther’s dodo paintings. Left : Museum of the History of Science, Oxford. Right: OUM. 


Staatliches Museum fiir Naturkunde, Stuttgart 

Same-size reproduction, donated to the Kōnigl. Naturalienkabinet by Albert Gūnther of London (Anon. 
1896). It formerly hung above Cabinet XXXIII (Pigeons) in the Kgl. Naturalien-Sammlung (Lampert 
1906). 44 Killermann (1915) noted that the picture was in the Stuttgart Naturalienkabinett. 

Museum fiir Naturkunde, Berlin. Zoologische Abteilung 

Copy in oils, life-size (Prof. E. von Martens in litt. vide Noll 1889). 

NHMUK Picture Collection 

NHMUK General Library, Picture Collection. Oil on canvas. 88 x 114cm, framed but unglazed; framed 
size 104 x 129cm (Thackray 1995). 19 th century. (NHMUK Library catalogue: 
http://library.nhm.ac.uk/). Provenance unknown: according to Thackray (1995), “[i]t was possibly 
commissioned by the Museum for display in the Bird Gallery, the original being rather dark” (p.52). 
Thackray (1995) noted that the painting “is an accurate copy” of Savery-BM, “with the omission of the 
inscription” (p.52). No.100 of Thackray (1995). 

Henrik Grōnvold 

Dodo and given, parrot, ckameleon, frog in marsky landscape. Oil. 86.7 x 108.9cm. 1905 (Jackson 
1999). A same-size copy made for the Smithsonian Institution. It was purchased by the Smithsonian 
Institution and added to the Children’s Room (purchase 45523; Rathburn 1906). This was presumably 
the copy of Savery-BM exhibited at the Lewis & Clark Centennial and American Pacific Exposition 
and Oriental Fair, held at Portland, Oregon, from l st June to 15 th October 1905. 

Museum of Giggleswick School 

A copy of Savery-BM was formerly to be found in the museum of Giggleswick School, as shown in a 
photograph of 1912. Unfortunately the museum collections were dispersed throughout the district in the 
late 1950s/1960s and the current whereabouts of the painting are unknown (Barbara Gent, pers. comm., 
9 th February 2011). Figured: Bell (1912, plate opposite p.182) [reproduced: Parish 2013, fig.3.11]). 

Ralfe Whistler’s Collection 

The Dodo House, Caldbec Hill, Battle, East Sussex TN33 0JR 

According to Ralfe Whistler (pers. comm., 18 th February 2011, 23 rd May 2011), the NHMUK sent two 
dodo pictures, including Savery-BM, to the establishment of Mr. and Mrs. Kinane in the old town of 
Hastings which specialized in restorations and which also taught pupils. Mr. Kinane set his pupils the 
task of copying the painting and one, by Jonathan Adams (who was later to become a picture restorer in 
his own right), was of such quality that Kinane bought it from the copyist. Ralfe Whistler subsequently 
ordered another copy made and Adams even copied the frame. Whistler saw Savery-BM in Hastings 
during its restoration (pers. comm., 23 rd May 2011). However, there is no record of Savery-BM being 
restored (see above), and it may be that it was a copy that underwent restoration (see above: NHMUK 
Picture Collection). Oil on canvas. 83 x 103cm. Exhibited at the Booth Museum of Natural History, 3 rd 
November 2001 to 27 th January 2002. Figured: Whistler (2010, p.50). 


44 Lampert (1906) erroneously stated the picture to be from one of ‘Selwys’ paintings (p.47). 
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Left\ Giggleswick School dodo painting (Bell 1912, plate opposite p.182). Right\ Ralfe Whistler’s dodo 
painting (© Jolyon C. Parish, 3 rd November 2001). 


Other reproductions 

• Broderip (1833, p.209). Engraving. Reproduced: Grihault (2005, p.67); Parish (2013, fig.7.1). 

• Dodo and red parakeet. Oil on academy board, 23 x 27.5cm. Unsigned but attributed to 
William Hodges by the collector Rex Nan Kivell (Reginald Nankivell, 1898-1977) when it 
was taken into the National Library of Australia collection. It is attributed to Hodges on the 
National Library of Australia website (see below), with the date c.1773. The painting was 
valued by Deutscher in 1988 as a work by William Hodges, but there have been others who 
have stated that it is not by that artist (Wendy Morrow, pers. comm., 26 th October 2011). 
Indeed, it is doubtful that the painting is by Hodges (Karl Shuker, pers. comm., 20 th October 
2011; Errol Euller: http://karlshuker.blogspot.com/2011/10/whos-pretty-mysterious-polly- 
then.html Accessed 27 October 2011) and it is probable that it is the work of another artist, 
based on the engraving in Broderip (1833). Rex Nan Kivell Collection NK5827, National 
Library of Australia. nla.pic-an2256824. Bib id vn313140. Call number: PIC PIC T384 LOC 
Scr 10 [http://nla.gov.au/nla.pic-an2256824 Accessed 20 October 2011] 



Left\ National Library of Australia dodo painting. Rigkt : coloured copy of the engraving in Broderip 

(1833). 


• Broderip (1837, p.51). 45 Engraving. Reproduced: Strickland & Melville (1848, p.28 
[reproduced: Luller 1987, fig.ii; Luller 2000, p. 15]); Knight (1854, coll.371-372); Gordon 
(1956, p.7); Van Raaij (2006); Shuker (2010, p.210); Parish (2013, fig.3.10). 


45 D. Phipps informed Strickland (18 th January 1848; D-137) that the cuts for this illustration belonged to Clowes & 
Sons and that a new cast of the cut could be provided for 20 shillings (Rookmaaker 2010). 
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• Kotal (1875, fig.6). Cf. Broderip (1833, p.209), but lacking the parrot. 



Kotal (1875, fig.6). 

• Noll (1889, fig.7). Engraving of the dodo “after the painting in the British Museum”. 



Left\ Masson (1850, p.229; wood engraving). Right: Noll (1889, fig.7). 




Pitot (1905, plate N°. 18). 
Obenberger (1935, p.9). 
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Pitot (1905, plate N°. 18). 



Obenberger (1935, p.9). 


• Luna de Carvalho (1989, fig.4a). 


Van der Venne’s Illustration (Van-der-Venne) 

R fol 41 (rariora). 

Ink wash with sepia and black (Den Hengst 2003). 

Dimensions: 315 x 180mm: Bakker (1983), Den Hengst (2003). 46 

No.92 of Franken (1878). 

Date: 1626 (Oudemans 1917b; Hachisuka 1953; Luna de Carvalho 1989; Kitchener 1993a; Ziswiler 
1996; Fuller 2000, 2002; Grihault 2005), c.1626 (Fuller 1987, Levering 2008), 1626 or later 
(Den Hengst 2003), c.1630 ( mihi ). 

Notes: Mūllenmeister (1988) thought that the image gave the impression that it was drawn from life. 
Luna de Carvalho (1989) considered Van-der-Venne to be derived from De-Hondecoeter- 
Stumpf. On the inside of the front cover of the copy of Clusius (1605) R fol 41 rariora is 
written in pencil: “ N.B. Tegenover p. 100 eene ingevoegde teekening van Adri. v.d. Venne, 
voorstellende de Dodo” [ N.B. Opposite p. 100 an inserted drawing of Adri. v.d. Venne, 
representing the Dodo]; “Opgenomen in HSS. Cat. (Suppl) dec. 1975” [Incorporated into 
MSS. Cat. (Suppl) Dec. 1975]; “niet uitleenbaar!” [not for lending!]; ‘Ranora’. In addition 
there are labels: “Historia Naturalis Folio n°. 41”; “R. fol. 41”. 

Current location: Utrecht University Library, Universiteit Utrecht, P.O. box 80124, 3508 TC Utrecht, 
The Netherlands 

Figured: Millies (1868 [reproduced: Killermann 1915, fig.2; Lūttschwager 1959b, fig.l]); Oudemans 
(1917b, pl.v, fig.8 [photograph by G. Engels in Arnhem] [reproduced: Ottow 1949, fig.3]); 
Lūttschwager (1961, fig.l); Bakker (1983, p.48); Horst et al. (1984); Kruyfhooft (1986, p.21); 
Fuller (1987, back dust jacket, pl.xxvii); Staub (1993, fig.5); Besselink (1995, p.89); Staub 
(1996, fig.5); Ziswiler (1996, pp.24, 29, 47); Fuller (2000, back dust jacket, p. 198); Janoo 

46 However, according to Hans Mulder (pers. comm., 25 th January 2008), the dimensions of the paper are 85 

(width) x 135mm (height), which do not agree with the measurements given by Oudemans (1917b), Bakker 

(1983), Den Hengst (2003), or the figure with a scale bar in Staub (2000, pl.4). 
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(2000, fig.l); Staub (2000, fig.4, pl.4 [with scale bar]); Fuller (2002, p.103, dust jacket back); 
Den Hengst (2003, p.59 [reproduced in Vranken (2012-2013, fig. 14)]); Fuller (2003, p.20); 
Grihault (2005, pp.45, 76); Hume (2006, figs.15, 22); Parish (2013, fig.3.12). • Pentekening 
van een uit Mauritius afkomstige Dodo door Adriaen Petersz. van de Venne (1626) (postcard: 
Universiteitsbibliotheek Utrecht). 

Figured (outline): Hachisuka (1953, p.54); Ley (1957a, fig.2); Ley (1987, p.271); Van Aarsen (2006a). 




Van-der-Venne, inserted in the copy of Clusius (1605), R fol 41 (rariora) (© Utrecht University 

Library). 



Reproductions: Pitot (1905, plate N°. 17) 
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Pitot (1905, plate N°. 17). 
Luna de Carvalho (1989, fig.3d). 


De Hondecoeter’s Paintings 

De Hondecoeter followed Savery in his portrayal of the dodo (Mūllenmeister 1978). Luna de Carvalho 
(1989) considered De-Hondecoeter-Stumpf or Van-der-Venne to be ‘certainly’ based on a live bird. He 
remarked that it was difficult to determine whether De-Hondecoeter-Stumpf or Van-der-Venne was the 
original, but noted that the latter depicted the apex of the beak less accurately. He later (p.30) stated 
that Vane-der-Venne was ‘certainly’ a copy of De-Hondecoeter-Stumpf. A ZSL Library Record (see 
Savery-ZSL, above) stated that Gilles de Hondecoeter painted the dodo from life. 

Collection of the Duke of Northumberland (De-Hondecoeter-Northumberland) 

Inventory number 04474. 

Oil on panel. 

Dimensions: 32 x 19 inches (81.28 x 48.26cm; Broderip 1853c); 49.5 x 80.5cm (Bakker 1983, Den 
Hengst 2003); 20 x 32V2 inches (50.8 x 82.55cm). 

Bears the number ‘383’. 

Attribution: Jan Goeimare (the dodo) (Broderip 1853c, Newton 1877, Noll 1889, Rothschild 1907b, 
Killermann 1915, Lydekker 1916, 47 Oudemans 1917b, Hachisuka 1953, Friedmann 1956, 
Stresemann 1958, Brial 1998), Gijsbert de Hondecoeter (Renshaw 1931), Gilles Claesz. de 
Hondecoeter (Besselink 1995, Den Hengst 2003, Valledor de Lozoya 2003, Hume & Cheke 
2004, Hume 2006). 

Identification of the shells: Cypraecassis rufa , Tutufa bubo (Bursa bubo ), Melongena patula , Larnbis 
lambis (2), Lobatus gigas (Strombus gigas) (2), Mitra stictica , Mytilus edulis , Ostrea edulis , 
Spisula sp. (1 valve), Naticidae sp., Conus striatus or C. geograpkus or C. tulipa, Argonauta 
kians , Nautilus pompilius (2), Macrocypraea cervus (Cypraea cervus) or Macrocypraea zebra 
(Cypraea zebra ), Talparia talpa (Cypraea talpa) (very small), Trochidae indet. (perhaps 
Cittarium pica). Most of the species are native to the East Indies, but some are from the West 
Indies (Arturo Valledor de Lozoya, pers. comm., 1 l th February 2009). 

Provenance: Collection of the Duke of Northumberland at Syon House (Broderip 1853c). Part of the 
Northumberland collection at Syon by 1930 (Collins Baker catalogue). 

Exhibited: • “Het Aards Paradijs” (“The Garden of Eden”), Royal Zoological Society of Antwerp, 
1982. • Christies, King Street, London, “The Treasures of North” (fundraising exhibition to 
benefit the Christie Hospital, Manchester) 13 th January to 13 th February 2000. • Whitworth Art 
Gallery, Manchester, 25 th February to 9 th April 2000. 

Conservation: conservation work was done prior to the “The Treasures of the North” exhibition. “The 
conservators made a shaped slip to follow the panel’s curvature; adjusted the sight position of 
the panel to reveal the ostrich head; built up back of frame and surface cleaned and toned 
small losses” (Clare Baxter, pers. comm., 23 rd February 2008). 

Notes: in a letter from Algernon Percy, Duke of Northumberland, to Richard Owen, dated 8 th March 
1853, the former stated: “The Dutch Picture in which is a representation of the Dodo is at 


47 Called ‘Goivinau’ by Lydekker (1916, p.202). 
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Messrs. Colnaghi.. who will send it when & where you please, in order that it may be known 
to Zoologists. When you have done with the picture, will you have the goodness to return it to 
Messrs. Colnaghi.” (contained in a copy of Owen & Broderip (1866) sold at Christie’s, 7 th -8 th 
April 2004) [http://www.christies.com/LotFinder/lot_details.aspx? 
from=searchresults&intObjectID=4256478&sid=8aa57341-fle7-4131-9466-3a3c7aa43dfO 
Accessed 16 June 2011] 

Luna de Carvalho (1989) thought that the cross shadows of the beak of the right-hand Savery-Crocker 
dodo had been transformed into four parallel striations in De-Hondecoeter-Northumberland. 
Brial (2006) suggested that the four dark bands on the maxillary rhamphotheca may be 
stylized folds of the upper bill. 

Current location: Syon House, Brentford, Middlesex TW8 8JF 

Figured: Besselink (1995, pp.94-95); Bakker (1983, p.50); Ziswiler (1996, p.55); Fuller (2002, pp.106, 
107); Valledor de Lozoya (2002b, p.38); Den Hengst (2003, pp.66, 84); Fuller (2003, p.19); 
Dissanayake (2004, p.165, fig.1.7 [part]); Grihault (2005, p.65); Parish (2013, pl.9). 

Figured (reproduction): Luna de Carvalho (1989, fig.2f). 

Figured (outline): Friedmann (1956, pl.2). 

Reproductions: 

• Engraving of the dodo in Broderip (1853, p.55): “PEARSON SC”. Reproduced: Broderip 
(1853 [Literary Gazette\, p.385); Broderip (1853c, p.197); Broderip (1855, p.144); Killermann 
(1915, fig.55); Lūttschwager (1959b, fig.4) partim ; Lūttschwager (1961, fig.4) partim ]; 
Oudemans (1917b, pl.xii, fig.26 [partim , photograph by G. Engels in Arnhem]); Fuller (2000, 
back dust jacket, p.198 partim ); Brial (2006, p.54); Parish (2013, fig.3.14). Figured (outline): 
Von Frauenfeld (1868b, pl.4, fig.17); Rothschild (1907b, pl.24C, fig.10); Hachisuka (1953, 
p.56). 

• Henrik Gronvōld, c.1910, watercolour: “A copy of an oil-painting by J. Goeimare, 1627” 

watercolour; 29 x 22cm, NHMUK Zoology Library 88 f G, formerly in the Zoological 
Museum, Tring (http://library.nhm.ac.uk/). 



De-Hondecoeter-Northumberland. 


Paradieslandsckaft mit Tieren (De-Hondecoeter-Mullenmeister) 

Le Paradis terrestre 
Oil on wood panel. 

Dimensions: 27.8 x 23.5cm (Den Hengst 2003); 60 x 102cm (Mūllenmeister 1985); 59 x lOlcm (Art 
and Auctions, 1961). 

Attribution: Gijsbert de Hondecoeter (Besselink 1995), Gilles Claesz. de Hondecoeter (Art and 
Auctions, 1961; Mūllenmeister 1985; Den Hengst 2003). 
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De-Hondecoeter-Mūllenmeister signature. 


Date: undated. 1626 (Den Hengst 2003, Levering 2008); 1626-1628 (Levering 2008). Mūllenmeister 
(1985) thought that it could date to 1626/28, following comparable works and the presence of 
the dodo. 

Literature (Mūllenmeister 1985): Dordrecht 1963, no.47; no.67 in Art and Auctions (1961); 
Mūllenmeister Bd. 2, 1978, no.182; no.85 of Mūllenmeister (1985). 

Provenance (Mūllenmeister 1985): Collection of Paul Delaroff. 48 Sold at Paris, 27 th -30 th April and 2 nd 
May 1914 (catalogue no.172), 15,000 (Art and Auctions , 1961); 49 Douwes, Amsterdam 1962. 

Exhibited: Wallraf-Richartz-Muzeum Kōln 28 th September to 24 th November 1985, Centraal Museum 
Utrecht 21 st December to 16 th February 1986 (no.85: Mūllenmeister 1985). 

Current location: unknown (Den Hengst 2003). 

Figured: Mūllenmeister (1985, p.174); Den Hengst (2003, p.58 [reproduced in Vranken (2012-2013, 
fig.15)]); Parish (2013, pl.10). 



De-Hondecoeter-Mūllenmeister. 


Johannes Stumpf s Collection (De-Hondecoeter-Stumpf) 

Tiere in einer Landsdiaft (Von Bode 1918); Phantastische Landsckaft mit Tieren (Anon. 1925); Der 
Drontenvogel; Tierstūck mit dem ausgestorbenen Vogel Dodo 
Oil painting (Oudemans 1917b). On canvas (Von Bode 1918). 

No. 181 of Anon. (1925). 50 

Dimensions: 59cm x lOOcm (Zimmermann 1908, Von Bode 1918), 59 x 99cm (Anon. 1925). 

Signed: “G D H 1626” (Zimmermann 1908); “G. D. H. 1626” (Von Bode 1918, p.29). 

Attribution: Gijsbert de Hondecoeter (Zimmermann 1908; Von Spielberg 1910; Killermann 1915; 
Oudemans 1917b, 1917d; Von Bode 1918; Stresemann 1958), Gilles de Hondecoeter (Fanny 
Comuault, pers. comm., 29 th October 1996; Den Hengst 2003). Roelandt Savery (Kitchener 
1993a). 


48 Paul Delaroff of St. Petersburg. Collector of artworks. 

49 “67. HONDECOETER, Gillis Claes de. Le Paradis terrestre. Monogr. Bois. 59 x 101 cm. 15,000 - Coll. Paul 
Delaroff, vente ā Paris, les 27-30 avril et 2 mai 1914, no. 172 du cat.” (Anon. 1961, p.35). 

50 “181 Phantastische Landschaft mit Tieren (darunter der ausgestorbene Vogel Dodo). Lwd., 58x99. Bezeichnet 
mit Monogramm: G. D. H. 1626. Besitzer: Johannes Stumpf’ (Anon. 1925, p.32). 
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Date: 1620s (Kitchener 1993a), 1626 (Oudemans 1917b, Hachisuka 1953, Luna de Carvalho 1989, Den 
Hengst 2003, Levering 2008), after 1626 (Ziswiler 1996), ±1638 (Oudemans 1917b). 

Provenance: Gekeime Sanitātsrat Emst Hōlscher in Mūlheim am Rhein collected over 100 paintings. 
These passed to his son-in-law Johannes Stumpf, who added to the collection with further 
purchases (Zimmermann 1908). Whether De-Hondecoeter-Stumpf was among those pictures 
in the collection of Hōlscher or whether Stumpf purchased it later, is not known. • Auctioned: 
“Galerie Alter Meister Geheimrat Joh. Stumpf, Berlin”, Rudolph Lepke’s Kunst-Auctions- 
Haus, Berlin W35, Potsdamer Strasse 122a-b, 7 th May 1918, lot. no.46. 51 

Current location: unknown 

Figured: Zimmermann (1908, pl.xxii); Von Spielberg (1910, p.157); Oudemans (1917b, pl.v, fig.9 
[photograph by G. Engels in Arnhem]); Von Bode (1918, pl.36); Ziswiler (1996, p.29); Parish 
(2013, fig.3.16). 

Reproduction: Luna de Carvalho (1989, fig.3c). 


De Hondecoeter: Le Paradis terrestre (De-Hondecoeter-Giroux) 

Le Paradis terrestre (Anon. 1926). 

Dimensions: 69cm height x 93cm length (Anon. 1926). 

Attribution: Gysbert Gilles de Hondecoeter (Anon. 1926). 

Put up for auction at Galerie Georges Giroux, 43, boulevard du Rēgent, Bmssels, on 15 th March 1926, 
lotno.23 (Anon. 1926). 52 



De-Hondecoeter-Giroux (Anon. 1926, lot no.23). 


Crocker Art Gallery, Sacramento, California (Savery-Crocker) 

Crocker Art Museum, E. B. Crocker Collection 1871.102 (Sell 2010). 

Black chalk with a light brown wash on cream laid paper (DaCosta Kaufmann 1988; William 
Breazeale, pers. comm., 1 l th January 2008). Marked in blue at the lower left corner: Lugt 2237 
(the collection mark of Carl Rolas du Rosey) 

Dimensions: 140 x 210mm (Eeckhout 1954); 14 x 20.9cm (Sell 2010). 

No.448 of the “Ancienne Collection du Rosey” (Eeckhout 1954); no. 4836 of Weigel (1864); no. 1096 
of Weigel 1838; no.112 of Trivas (1941); no.34 of Spicer (2004); 53 no.19 of Sell (2010). 
Signature: signed ‘SAVERY’ in black chalk at the lower left. Roelandt did not use this signature 
(Spicer 2004). 

Attribution: Roelandt Savery (Weigel 1838, 1864; Trivas 1941; Bialostocki 1958; Spicer 1979, 1984; 
DaCosta Kaufmann 1982, 1985, 1988; Kenseth 1991; Vranken 2012-2013); Roelandt Savery? 
(Fuller 2002); Hans II Savery (Spicer 2004; Crocker Art Museum 2010 [webpage listed 


51 Exhibited: 2 nd -6 th May 1918 10:00-17:00. Auction: 7 th May 1918 10:00-14:00 (VonBode 1918). 

52 “23 Le Paradis terrestre Monogramme en bas vers la gaucke. Bois parquetē. H. 0.69. L. 0.93 Beaucoup 
d’animaux sauvages et domestiques sont rēunis dans un paysage, hērissē d’arbres (vers la gauche) et coupē par un 
ruisseau. Au fond du tableau, on apergoit Adam ” (Anon. 1926). Viewing was on 12* March 10:00-17:00 (by 
appointment), and 13 th -14 th March 10:00-17:00 (public viewing). Expert: JeanDecoen ( ibid .). 

53 Exhibition held at the Musēe des beaux-arts du Canada, 2003; at the Arthur M. Sackler Museum, Harvard 
Univesity Art Museums, 2004; and at the Beaverbrook Art Gallery, 2004-2005 (see Exhibitions). 
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below]; Sell 2010). Ruda (1992) mentioned an oral opinion by Joaneath Spicer that the 
drawing is by Hans II Savery. 

Date: whilst attributed to Roelandt, the sketch was been dated to pre-1613, when Savery was in Prague 
(Spicer 1979, Den Hengst 2003, Pinto-Correia 2003). Spicer (1984) stated that the sketches 
were made in Holland approximately between 1616 and 1626. Mūllenmeister (1985) indicated 
an early date for the Crocker sketch. Other suggested dates include: 1599 (Eisler 1991); 54 
“dubiously dated 1599” (Luna de Carvalho 1989, p.13); 1604-1612 (Den Hengst 2003); 
c.1604-1612 (Levering 2008); between 1610 and 1618 (Spicer 1979 \ex Rikken 2016], Pinto- 
Correia 2003), or also at a later date (Rikken 2016); c.1616 (Hume 2006); probably 1626 
(Cheke & Hume 2008); and 1626 (Ziswiler 1996; Fuller 2000; Fuller 2002; Grihault 2005; 
Kallio 2005). According to Den Hengst (2003), Jan Bialostocki, Thomas DaCosta Kaufmann, 
Kurt Erasmus, Wouter Kloek and Hans Mielke independently dated the work to the time 
Savery was in Prague. Vranken (2012-2013) also considered the work to have been made in 
Prague. 

The other sketches in the series include Elepkants with a Monkey (also in the Crocker Art Gallery), 
Two Bactrian camels [sic ], lions, and monkeys. DaCosta Kaufmann (1982) proposed that the 
series was intended for a collector. 

Identification of the shells: the shells are impossible to identify accurately, although one appears to be 
an Argonauta or Nautilus and the other (the supposed Strutkiolaria ) a Lambis or muricid or 
something else (Arturo Valledor de Lozoya, pers. comm., 1 l th February 2009). 

Provenance: possibly formerly belonging to Jungmeister (Weigel 1864). Later belonged to Carl Rolas 
du Rosey (d. 1862). Sold in the second half of the third portion of Carl Rolas du Rosey’s death 
sale, held on 5 th September 1864 and the following days at Rudolph Weigel’s Kunst-Auktions- 
Lokale, Kōnigsstrasse Nr. 1, Leipzig, via Herrn Raths-Proklamator H. Engel (Weigel 1864). 
Purchased in the early 1870s by Edwin Bryant Crocker (1818-1875) and his wife Margaret E. 
Crocker (probably during the period of their visit to Europe 1869-1871). The E. B. Crocker 
Collection was installed in 1873 and the Crocker Art Museum was established in 1885, 
Margaret Crocker having presented the E. B. Crocker Collection and art gallery to the City of 
Sacramento and the Califomia Museum Association on 6 th May 1885. 

Weigel (1864) gives the price for no.4836 (Savery’s sketches of the elephants and dodos) as 20 
Groschen (William Breazeale, pers. comm., 3 rd Febmary 2011). 55 

Joaneath Spicer divided the Savery chalk sketches into two groups: those made by Roelandt, probably 
drawn from life from the menagerie of Rudolf II, and those by Hans II, which are more 
‘humorous’ (Spicer 2004). Spicer (1984), whilst attributing the drawing Elepkants with a 
Monkey to Roelandt, remarked: 

The whimsical ‘adjustment’ of features evident here and especially in the companion 
compositions of Dodos (Sacramento) and Camels (estate of I. Q. van Regteren Altena) is 
increasingly a feature of his later art in Amsterdam and particularly in Utrecht after 1619. 

A comparison with the artist’s entirely naturalistic drawing of an elephant - known today 
only through the engraving in C. van de Passe’s Della Luce del Dipingere et Disegnare , 

1643, pl. 24 - which very likely served as the point of departure for this sympathetic 
parody of elephantine midriff sag, highlights the process of transformation (p.328). 

Spicer added that “no drawings can be placed with certainty in the years 1611-13”, and that “I 
would now place these drawings approximately in the decade 1616 to 1626” ( ibid .). 

Listed in Rudolf Weigel’s catalogue (1838): “96 Savery, R., 2 Bl. Elephanten und Dronten. Kr. Braun 
lavirt. qu. fol. 2 1/3” (p.82). 

Weigel (1864) listed the picture and its companion thus: “4836 2 sheets. a) Standing elephant, on 
whose back sits an ape; in the distance more elephants; b) two dodos on picturesque ground. 
Original sheets with black chalk very detailed, and both marked with the name. From 
Jungmeister’s Collection. W. 7" 9'". H. 5" 2'"” (p.443). 56 

Exhibited: • M. H. De Young Museum, San Francisco (Eeckhout 1954, Friedmann 1956). • Musee des 
Beaux-Arts, Ghent, 10 th April-13 th June 1954 (Eeckhout 1954, no.107, as “Deux «Dodo»”) 
[see also Savery-Vienna]. • Hood Museum of Art, Dartmouth College, 21 st September-24 th 


54 Eisler (1991) stated that the illustration was based on “the two dodos kept in the zoo” of Rudolf II (p.265). 

55 Weigel states: “Wo unter den Limiten weggegangen, entsprachen die Blātter etc. nicht den Anforderungen 
meiner Herren Comittenten” (Weigel 1864: Vesteigerungspreise). 

56 “4836 2 Bl. a) Stehender Elephant, auf dessen Rucken ein Affe sitzt; in der Feme mehrere Elephanten; b) zwei 
Dronten auf landschaftlichem Gmnde. Originelle Blātter mit schwarzer Kreide sehr ausgefāhrt, und beide mit dem 
Namen bezeichnet. Aus Jungmeister’s Sammlung. B. 7" 9"'. H. 5" 2'".” 
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November 1991; North Carolina Museum of Art, Raleigh, 25 th January-22 nd March 1992; High 
Museum of Art, Atlanta, 6 th October 1992-3 rd January 1993 (Kenseth 1991). • Exhibition held 
at the Musēe des beaux-arts du Canada, Ottawa, 23 rd May-l st September 2003; at the Arthur 
M. Sackler Museum, Harvard Univesity Art Museums, Cambridge, 24 th July-17 th October 
2004; and at the Beaverbrook Art Gallery, Fredericton, 20 th November 2004-20 th February 
2005. • On display in the exhibition “A Pioneering Collection: Master Drawings from the 
Crocker Art Museum” 10 th October 2010 to 6 th February 2011, at the Anne and Malcom 
McHenry Works on Paper Study Center. The exhibition began at the Portland Art Museum, 
Oregon, in June 2010 and subsequently went to the Crocker Art Museum. It will pass to the 
Frances Lehman Loeb Art Center, Vassar College in September 2011 (Crocker Art Museum 
to Open the New Anne and Malcom McHenry Works on Paper Study Center in 2010 as part 
of the Museum’s 125,000-Square-Foot Expansion Project: 

http://crockerartmuseum.org/component/content/article/ 15 -about-the-museum-items/197- 
crocker-art-museum-to-open-the-new-anne-and-malcom-mchenry-works-on-paper-study- 
center-in-2010-as-part-of-the-museums-125000-square-foot-expansion-project Accessed 18 
January 2011). 

Anon. (1950) 57 described the rediscovery of the Crocker sketch: 

John Matthew, a Sacramento art gallery director, was visiting a San Francisco art show 
when he came across Dutch Artist Roelandt Savery’s painting, Landscape with Birds , 
done in 1628. The dodo in the painting, until now the most authentic likeness, reminded 
Matthew of a drawing in his own gallery. He searched his files and came up with the 
Savery drawing above, a sketch the artist made of a live dodo brought to Holland in 1599 
from the island of Mauritius, the dodo’s last stronghold. The sketch, which had been lost 
for three centuries and filed namelessly under “Exotic Birds,” corrected errors in 
Savery’s painting done from memory years later. The new dodo had thicker shoulders, 
was covered mostly with fuzz rather than feathers and-most important of all-had webbed 
feet, which may lead excited ornithologists to reclassify the bird as aquatic rather than 
terrestrial (p.171). 



Savery-Crocker. 

Similarly, an article in The Niagara Falls Gazette (8 th August 1950, p.19) reads: 


57 The article contains several errors - Savery-Vienna was not likely considered the “the most authentic likeness” 
at the time, the Crocker sketch almost certainly does not depict a bird brought back in 1599, and the Crocker dodos 
do not have webbed feet. 
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Life Drawing Found Of Extinct Dodo 

SACRAMENTO, Calif. (UP)-Some interesting things about the extinct dodo 
bird have been discovered in the files of Sacramento’s Crocker art gallery. 

The discovery, a detailed pencil drawing of a male and female dodo and their 
offspring, is signed by Roelandt Savery, an early 17th century Flemish master, perhaps 
the only artist whose work has been preserved. 

An oil painting of the dodo by the same artist previously was conceded to be the 
only authoritative reproduction of the fabulous bird. But even that was not completely 
accepted. 

For one thing, scientists assert, the painting shows the bird with two right feet 
and its wings in an unnatural position on the body. 

John B. Matthews, director-manager of the art gallery, and the man who 
discovered the drawing, says his fmd takes no such artistic license. 

“The birds are shown in action as they lived,” he said. “The feet defmitely are 
webbed, which is logical, since the dodo couldn’t fly and lived near water. The wings are 
more detailed and more naturally placed on the body and the tail is more distinct.” 

According to Luna de Carvalho (1989), Savery-Crocker was based on a preserved specimen. 

Current location: Crocker Art Museum, 216 0 Street, Sacramento, CA 95814, USA 

Figured: Anon. (1950, p. 171); Friedmann (1956, pl.i); Bemt (1980); Kruyfhooft (1986, p.22); 
Besselink (1995, p.89); Bakker (1983, p.52); DaCosta Kaufmann (1988, fig.52); Ziswiler 
(1996, pp.24, 28, 48); Fuller (2000, back dust jacket, p.198); Fuller (2002, p.98); Den Hengst 
(2003, p.53 [reproduced in Vranken (2012-2013, fig.21)); Hume & Cheke (2004, fig.7); 
Grihault (2005, p.61); Hume (2006, figs.10, 22); Cheke & Hume (2008, fig.5.2); Sell (2010, 
p.69); Parish (2013, fig.3.17). 

Figured (reproduction): Luna de Carvalho (1989, fig.2a). 


Salomon Savery’s Engraving 

Versions of Salomon Savery’s engraving appear in editions of Plinius Secundus (1650, c.1651 
Amsterdam , 1651 Leeuwarden , 1657 Amsterdam , 1657 Leeuwarden, 1662 Amsterdam (4 editions), ? 
1680, 71682, 1687, 1703, 1724, 1733, 1757, 1770, 1776), 58 and Bontekoe’s (1663) 59 and Van 
Spilbergen’s (1663) voyages. 

Oudemans (1917b) attributed the engraving to Salomon Savery, who had previously made engravings 
for J. H. Kml’s “Minne Spieghel der Deugden” (1640), published by Joost Hartgers, as well as sixteen 
illustrations under the title “Warande der Beesten”. Oudemans (1917b) examined several editions of 
Plinius Secundus and grouped the engravings into categories: 

• First generation, copper engraving: Joost Hartgers (1650), Jan Hendricksz & Jan Rieuwertsz 
(1657, p.480), Gerrit van Goedesbergh (1662, p.480), Gillis Valckenier (1662, p.480), perhaps 
also Abraham Wolfgangh (1662, p.480). The forward of the 1650 edition exclaims: “NOTE. 
In this last edition [the work has been] increased with several appendices and copper plates. T. 
V. D.” (Plinius Secundus, p.4). 

• From this print, probably in 1651, a copper plate was made (“White Dodo A”). It is a mirror- 
image of the above and is coarser in appearance: Abraham & Jan de Wees (c.1651, p.374), 
Abraham de Wees (1662, p.580). 

• Woodcut (White Dodo B of Salomon Savery). Lacks knots on the “hair net” and the words 
“Dod-aers”; a thin black frame is also introduced: Gijsberts Sijbes (1651, p.619), Gijsberts 
Sijbes (1657, p.619), Saeghman (1663: Bontekoe’s account), Saeghman (1663: Van 
Spilbergen’s account), Juriaen van Poolsum (1687, p.527). Bontekoe 1663: figured: Oliver 
(1897, p.xxxv); Bostoen et al. (1996, p.65); Parish (2013, fig.4.11). Spilbergen 1663: figured: 
Van Wissen (1995, p.22); Parish (2013, fig.4.12). 


58 Luna de Carvalho (1989) gave dates of 1651 ( Amsterdam: De Wees), 1682 ( Amsterdam: De Groot) and 1735 
( Amsterdam: Van der Putte). 

59 Brial (2006) dated Bontekoe’s image to 1664 (or around 1664), following Bestebreurtje, G. J. 1997 Catalog 94 
“Shipwreck & Piracy” p.2 s.3. 
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Van Spilbergen (1663, p.22). 



Bontekoe (1663, p.7). 

• Copper engraving (“White Dodo C”): Wed. van Michiel de Groot (71682; from the title page, 
which reads “Wed. van Michiel de Groot en Gijsbert de Groot” Oudemans (1917b) suspected 
there was an earlier edition of 1680). 

• Copper engraving (“White Dodo D”). Apparently a rough copy of C: Wed. Gijsbert de Groot 
en Anthony van Dam (1724, p.480; on the title page stands “t’Amsterdam, by de Wed. 
Gijsbert de Groot, 1703”). 

• Poor woodcut with thick black frame (“White Dodo E”), suspected copy of B: Isaak van der 
Putte (1733, p.480), Erve H. van der Putte en B. Boekhout (1776, p.480). 

• Copper engraving (“White Dodo F”), apparently a copy of C: Jan Morterre (1757, p.480), Jan 
Morterre (Amsterdam 1769; the forward gives 25 Jan. 1770. This edition was adapted by a 
“Liefhebber der Nederduitsche Taal Th. v. B.” (Admirer of the Low German language Th. v. 

B). 

• Copper engraving: Jan Morterre (1770, p.504). 

Comparison of various editions of Plinius Secundus [1650 (Ioost Hartgers), 1651 (Gijsbert Sijbes), 
c.1651 (Abraham en Jan de Wees), 1657a (Jan Hendricksz. ende Jan Rieuwertsz.), 1657b 
(Gijsbert Sijbes), 1662a (Abraham de Wees), 1662b (Johannes van Ravesteyn), 1681 (Michiel 
de Groot), 1703 (Wed: Gysbert de Groot), 1724 (de Erve de Wed: Gysbert de Groot, en 
Anthony van Dam), 1733 (Isaak van der Putte), 1757 (Jan Morterre), 1769 (Jan Morterre), 
1776 (de Erve H: van der Putte en B: Boekhout)]: 

Mention of copper plates on the title page: 1650, c.1651, 1657a, 1662b, 1681, 1703, 1724, 1733, 1757, 
1769. 

Mention of “schoone Figuren” on the title page: 1651, 1657b, 1662a (1776 mentions “veele Platen”). 

Dodo faces left: 1650, 1651, 1657a, 1657b, 1662b, 1681, 1703, 1724, 1757, 1769, 1776. 
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Dodo faces right: c.1651, 1662a. 

All the above editions give the text ‘Dod-aersen’, except 1769 (‘Dod-aarsen’, ‘Dod-aarzen’) and 1776 
(“Dod aersen”). 

1650 and 1776 give “Walg Vogels”; 1657a gives ‘Walglivogels’; 1703 and 1769 give ‘Walg-vogels’. 

All the other editions give ‘Walgh-Vogels’. 

Text: ‘Bentemer’: 1650, c.1651, 1657a, 1662b, 1681, 1703, 1724, 1757, 1769, 1776. 

Text: ‘Bentumer’: 1651, 1657b, 1662a. 

All the above editions give “T. V. D.” in the forward, 60 although 1769 also gives “Th. v. B.” (as it also 
does on the title page). 61 

Figured: Oudemans (1917b): plate vii, fig.13 (G. van Goedesberg 1662: photograph by G. Engels in 
Amhem), fig.14 (Joost Hartgers 1650), fig.15 (Abraham and Jan de Wees c.1651), fig.16 
(Gijsbert Sijbes 1651); plate viii, fig.17 (Wed. van M. de Groot 1682), fig.18 (Wed. G. de 
Groot and A. van Dam 1724), fig.19 (I. van der Putte 1733), fig.20 (Jan Morterre 1757). Plate 
vii, figs.13-16; plate viii, figs. 17-20: photographs by G. Engels in Arnhem. Reproduced: 
Fuller (2002, p.99) partim ; Grihault (2005, p.61) partim; Parish (2013, fig.4.5)). 

Plinius Secundus (1650), coloured engraving: figured: Den Hengst (2003, p.45); De With (2003). 


1) cku cierj 



Left’. 1650 (Jan den Hengst). Middle : Jan Hendricksz & Jan Rieuwertsz (1657, p.480). Right : (Bontekoe 

(1663) (Strickland 1848, p.63). 



Bontekoe’s dodo (Friedmann 1956, plate 2, fig.2). 

Bontekoe (1663): figured: Strickland (1848, title page, p.63 [reproduced: Pitot 1905, plate N°. 16; Brial 
2006, pp.21, 60; Cheke & Hume 2008, fig.2.9]), Hume & Cheke (2004, fig.8 [stated to date to 
c. 1647-1648]). 

Figured (reproduction): Luna de Carvalho (1989): fig.2b (Plinius Secundus 71682), fig.2c (Plinius 
Secundus c.1651), fig.2d (Plinius Secundus 1733). 

Figured (outline): Von Frauenfeld (1868b, pl.3, figs.8 [Bontekoe 1663 by Viktor von Tschusi zu 
Schmidhoffen (reproduced in Oudemans 1917b, pl.vi, fig.12)], 9 [Abraham & Jan de Wees 
1651 (reproduced: Oudemans 1917b, pl.vi, fig.ll)]); Rothschild (1907b, pl.25B, figs.7 
[Plinius Secundus], 8 [Bontekoe]); Friedmann (1956, pl.2). 


60 Also in the editions of 1744 and 1750 (Oudemans 1917b). The copy of the 1757 edition examined lacked the 
forward. 

61 Forward signed: “Th. v. B. Amsterdam den 25 January 1770”. 
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Plinius Secundus Dodos: Top row\ 1650 (Ioost Hartgers), 1650, c.1651 (Abraham en Jan de Wees); 
second row: 1651 (Gijsbert Sijbes), 1657 (Gijsbert Sijbes), 1657 (Jan Hendricksz. & Jan 
Rieuwertsz.); third row: 1662 (Abraham de Wees), 1662 (Van Ravesteyn), 1681 (Michiel de 
Groot); bottom row: 1703 (de Wed: Gysbert de Groot), 1769 (Jan Morterre), 1776 (Erve H: 

van der Putte en B: Boekhout). 


Oxford University Museum (Savery-OUM) 

Oil on canvas. 

Accession Number: PCFAA20 (Art UK 2017). 62 

Dimensions: 53" x 49.5" (134.62 x 125.73cm; OUM records); 120cm high (Oudemans 1917d); 132 x 
123cm (about 53in by 49/4 in: Boys 1976); 120 x 120cm (Van Wissen 1995); 134 x 148.3cm 
(Art UK 2017). 

Catalogued by Duncan (1836) as painting no.70 a . 

Date: 1631 ( mihi ), 1650 (Fuller 2002, Pickering 2010, Fevering 2008), around 1650 (Ziswiler 1996), 
c.1650 (Van Wissen 1995), 1651 (Duncan 1836, Hamel 1847c, 1848, Strickland 1848, Noll 
1889, Von Biedermann 1898, Rothschild 1907b, Oudemans 1917b, Hachisuka 1953, 
Besselink 1995, Brial 1998, Fuller 2002, Grihault 2005, Valledor de Fozoya 2011), c.1655 
(Cheke & Hume 2008). 


62 https://artuk.Org/discover/artworks/dodo-221353/view_as/grid/search/keyword:savery/page/l (2017) 
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Provenance: presented by William Henry Darby in 1813. According to Valledor de Lozoya (2011), it 
passed to the Ashmolean through the suggestion of William Buckland. Transferred by the 
Visitors in 1883. 

Conservation: Restored in 1975 by Ronald Earle, working for Bourlet & Patrickson (a subsidiary of 
Sotheby’s specialising in restoration), in Chelsea. Removal of dirt and old vamish, touching 
up the painting, repairing the crack where the two canvases join, lining it with a fibreglass 
backing, restretching it on a new stretcher. Ronald Earle stated: “The canvas had a straight 
lateral crack across the upper part. The background had been completely overpainted, there 
was some flaking and the vamish was badly discoloured. The job was to remove the varnish 
and overpainting, patch up the crack, fill patches and retouch damaged parts and spray with a 
modern vamish” (Boys 1976, p.43). The work took around a year to complete. 63 

Notes: in a letter from to Swainson, dated “Fulham 21 Apr 1831”, William J. Burchell writes: “As to a 
visit to Oxford [...] I saw the Dodo’s head there and also the painting of the whole bird” (The 
Linnean Society of London Archives, no.166, p.2). 

Current location: west wall, ground floor, Oxford University Museum, Parks Road, Oxford 0X1 3PW 

Figured: Duncan (1836, title page [very small; reproduced: Pickering 2010, p. 13; Parish 2013, fig.3.19; 
Valledor de Lozoya 2011, p.36]); 64 Boys (1976, p.43); Van Wissen (1995, front cover); 
Ziswiler (1996, pp.28, 30, 56); Brial (1998, fig.l); Fuller (2002, p.12); Den Hengst (2003, 
p.65); Fuller (2003, p.8); Dissanayake (2004, p.165, fig.1.9 [part]); Grihault (2005, p.124); 
Comuault (1997, p.77); Fucas (2007a, p.84); Pickering (2010, p.5); Valledor de Fozoya 
(2011, p.36); Parish (2013, pl.ll, fig.3.18). • 10. ‘Alice’s Dodo’ (postcard: The University 
Museum, Oxford. Jan Savery’s painting of the Dodo, 1651, in The University Museum, 
Oxford). 


63 Although in an article from 10 th November 1976, Boys (1976, p.43) stated that “experts have just completed 
three months’ painstaking restoration” of the painting and that the restored picture was to be retumed to the 
museum. 

64 “W. A. Delamotte del” “D. JEWITT. sc”. William Alfred Delamotte (1775-1863), a landscape painter who spent 
much of his life in Oxford. 
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Left\ Photograph of Savery-OUM, presented to the Museum of Victoria by Walter Baldwin Spencer (© 
David Pickering & The Museum of Victoria). Right: Ronald Earle restoring Savery-OUM (Boys 1976, 

p.43; photograph © Derek Brook). 


Reproductions: 

• In 1814 Hamel, during his visit to Oxford, made an outline of the head (Hamel 1848). On 
another visit, he “copied completely exactly the Dodo picture in the size of the original with 
colour” (ibid., p.156). A full-size copy in the former USSR was mentioned by Iwanow (1958). 

• Photograph of Savery-OUM, presented to the Museum of Victoria by Walter Baldwin Spencer 
(Baldwyn Spencer). 65 Illustrated on an old Museum of Victoria information panel. 


A landscape with dodos and other birds (Savery-Stuttgart) 

A landscape with dodos and other birds; A wooded landscape with numerous exotic birds including a 
dodo (Brenninkmeyer 2017). 

Oil on panel, framed (Brenninkmeyer 2017). 

Dimensions: 63 x 107cm (Jackson 1999); 62 x llOcm (Brenninkmeyer 2017). 

Attribution: Roelandt Savery (Oudemans 1917b, 1917d; Chubb 1919b; Hachisuka 1953). Erroneously 
attributed to Roelandt Savery (Stresemann 1958). Hans II Savery (Brenninkmeyer 2017). 66 

Date: undated (Von Biedermann 1898). Between 1625 and 1630 (Joaneath Spicer ex Brenninkmeyer 
2017), 1626 (Hachisuka 1953, Luna de Carvalho 1989). 

Provenance: it was stated by Von Biedermann (1898, p.16) at the May 1897 meeting of the Deutschen 
Omithologischen Gesellschaft to have been supposedly auctioned “6 years ago”, after the 
death of Otto Seyffer. 6t [P]urchased with Kunsthandel S. Nijstad, The Hague, during the 
1970s; from a private Dutch collection” (Brenninkmeyer 2017). The painting was put up for 
auction in April 2017 (Brenninkmeyer 2017), 67 but remained unsold (Damian Brenninkmeyer, 
pers. comm., 28 th August 2017). 

Current location: unknown 

Figured: Den Hengst (2003, p.64 bottom); Parish (2013, fig.3.21). 

Reproductions: 

• Engraving of dodo in Hartlaub (1877, cover, frontispiece [reproduced: Friedmann 1956, pl.3; 
Parish 2013, fig.3.22]). 6t M. TOLLER. sc.”. Figured (reproduction): Luna de Carvalho (1989, 
fig.2e). 


65 Walter Baldwin Spencer (1860-1929). Biologist. He became assistant to Henry Nottidge Moseley at the OUM in 
1885 and later became professor of biology at Melboume. 

66 Spicer “confirmed the attribution after her inspection at TEFAF [The European Fine Arts Fair, held in 
Maastriclit] 2014 and agrees with the date of around 1625/1630” (Douwes 2017). 

67 Old Master Paintings, 25 th April 2017, 17:00. Held at Palais Dorotheum, Vienna. Exhibited from 15 th -25 th April 
2017 (Brenninkmeyer 2017). 
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Savery-Stuttgart. 



The dodo from Savery-Stuttgart. 


Savery’s Landscape with birds (Savery-Christie’s) 

Herons, Duck, Turkey and Other Birds in Rocky Landscape 

Also known as: Dodos, herons, ducks, turkeys and other birds in a rocky river landscape (Bakker 
1983); A Landscape With Dodos And Other Birds (Anon. 1985b); Paysage avec dodos et 
autres oiseaux (Anon. 1986); A Rocky Shore With Many Birds (Anon. 1999c); A coastal inlet 
with turkeys, dodos, cassowaries, a heron and other birds on the shore (Bonhams); Rotsacbtig 
kustlandscbap met vogels (RKD). 

Oil on oak panel (Anon. 1999c). Unframed (Anon. 1979b). 

Dimensions: 61 x 104cm (Bakker 1983); 24 x 41 inches (60.96 x 104.14cm: Anon. 1979b); 63 x 107cm 
(25 x 42cm [sic]: Anon. 1985b); 61.5 x 106.2cm (24% x 41% inches: Anon. 1999c); 61.3 x 
106.9cm (24% x 42 inches: Bonhams). 

Attribution: signed lower middle on rock “'SAVRY' FE”. “• SAVRY • / EE” (Anon. 1985b, lot 71). 
“SAVRY/ EE” (Bonhams). Attributed to Roelandt Savery (Anon. 1979b); Roelandt Savery 
(Mūllenmeister 1988); at least in part by Hans II Savery (Hume & Cheke 2004); probably 
Hans II and Roelandt Savery (Mūllenmeister 1988). Hans II Savery (Anon. 1999c); attribution 
to Hans II Savery by Joaneath Spicer in 1985 (Anon. 1985b); 68 possibly by Roelant Savery. 
Attribution of signature possibly mistaken (Marijke C. de Kinkelder 69 vide RKD). Possibly 
from a model of Roelandt Savery, but an attribution to Roelandt Savery is also not excluded 

68 “We are grateful to Dr. Joneath [sic] Spicer for her help in attributing this painting and informing us that the 

dodos in the composition are based on drawings by Roelandt Savery” (Anon. 1985b, lot 71). “The attribution was 

confirmed by Joaneath Spicer in 1985. The dodo birds are based on drawings by the artist’s uncle, Roelant Savery” 

(Anon. 1999c, p.147). 
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(Marijke C. de Kinkelder, October 2004, vide RKD). According to Bonhams, Joaneath Spicer 
considered the dodos to be based on drawings by Roelandt Savery. 

Date: 1612-1654 (active period: RKD). Probably 1620s (Mūllenmeister 1988). 

Auction history: • Christie’s, London, 30 th November 1979 (“The Property of a Noblewoman”; lot 
no.129, as Roelant Savery). 70 • Salle Leys, Antwerp, 19 th December 1983. • Sotheby’s, 
London, 30 th October 1985 (anonymous sale, lot no.71, as Hans Savery). 71 • Sotheby’s, 
London, 16 th December 1999 (sale L09163, lot no.lOOA). 72 • Bonhams, New Bond Street, 
London, 6 th July 2005 (sale 11912 “Old Master Paintings”, lot no.62, as Hans Savery). 73 
Buyers undisclosed in each case. 

This picture, like some others of Savery’s school, depicts only birds and no mammals. Mūllenmeister 
(1988) speculated that Roelandt Savery might have become tired of Paradise pictures 
containing almost all mammal species or that he was inspired by exotic birds, brought together 
by some nobleman or prince. 

Rijksbureau voor Kunsthistorische Documentatie (RKD): Art-work number: 63592. Illustration 
number: 0000077753 (http://explore.rkd.nl/explore/images/63592 Accessed: 10 July 2014). 

Current location: unknown 

Figured: Bakker (1983, fig.10); Anon. (1985b, lot 71); Anon. (1986, p.23); Anon. (1999c, p.147); 
Fuller (2002, p.97); Den Hengst (2003, p.64 top); Auction catalogue, Bonhams, New Bond 
Street, London, 6 th July 2005 (sale 11912 “Old Master Paintings”, lot 62); Parish (2013, pl.2, 
fig.3.23); RKD. 



Savery-Christie’s. 


Saftleven’s Dodo Painting 

Inv. CS 30. 

Black chalk, brush in grey, brown, ochre and red (Albert J. Elen, pers. comm., 31 st January 2008; taken 
from the inventory card). Black and red chalk with watercolour (Bakker 1983). Black chalk, 
brush and grey ink and watercolour. 74 

69 Marijke C. de Kinkelder, conservator of the Oude Nederlandse Schilderkunst, RKD, The Hague, since 1971 
(RKD). 

70 Mūllenmeister (1988) erroneously gave the date of the Christie’s auction as 30 th November 1798. 

71 30 th October 1985 at 10.30 and 14.30pm at the Large Galleries, 34-35 New Bond Street, London W1 (Anon. 
1985b). 

72 Exhibited: ll th December 12:00-16:00, 12 th December 10:00-16:00, 13 th December 09:00-20:00, 14 th & 15 th 
December 09:00-16:30. Auction: 16 th December at 10:30 and 14:00, 34-35 New Bond Street, London (Anon. 
1999c). The vendor was the person who purchased the painting at the 30 th October 1985 Sotheby’s sale ( ibid .). 

73 The Rijksbureau voor Kunsthistorische Documentatie (RKD: http://www.rkd.nl/rkddb/ Accessed: 26 May 2011) 
lists the 1979, 1985, 1999 and 2005 auctions, but not the 1983 one. Anon. (1986) lists the 1979 and 1983 auctions. 
2005 sale details: http://www.bonhams.com/eur/auction/11912/lot/62/ (Accessed: 26 May 2011); this source also 
lists the 1985 auction. According to Andrew Mckenzie at Bonhams (pers. comm., 3 rd June 2011), the painting was 
put into the Bonhams auction by a German client. 

74 http://collectie.boijmans.nl/en/object/43014 
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Dimensions: the sheet measures 118 x 172 mm (Bakker 1983). 

Schulz 1978, no.341; F. Lugt, exhib.cat. Bestiaire hollandais, Paris (Institut Neerlandais) 1960, no.200 
(Albert J. Elen, pers. comm., 31 st January 2008; taken from the inventory card). 

Date: 71630 (Brial 1998), c.1630? (Brial 1998, 2006), around 1636 (Ziswiler 1996), 1637 (Oudemans 
1917b, Luna de Carvalho 1989), approx. 1637 (Frederik Schmidt Degener vide Oudemans 
1917b), 71637 (Hachisuka 1953), 1638 (Fuller 2002, Grihault 2005), or c.1638 (Ziswiler 
1996, Fuller 2000, Hume & Cheke 2004, Hume 2006, Levering 2008), about 1650 (Brial 
2006), c.1650-1670. 75 

Provenance: The work is mentioned in the sale catalogue of the collection of Gijsbertus Johannes van 
Klinkenberg (Utrecht, 8 th -24 th November 1841, p.36, no. 67), album D, no.67: “De kop van 
een doddars en Hopvogel , door C. Saftleven” [“The head of a doddars and koopoe , by C. 
Saftleven”] (Millies 1868, p.18). 76 Sale H. A. F. A. Gobius/Jhr.mr. W.F. de Jonghe, Utrecht 
21 st November 1900, no.6512; Museum Boijmans Van Beuningen, Rotterdam (Albert J. Elen, 
pers. comm., 31 st January 2008; taken from the inventory card). 

Exhibited: Prentenkabinet: Vogels van diverse pluimage, 29 th August-29 th November 2009, Museum 
Boijmans Van Beuningen. 77 

Notes: Brial (2006) considered the transverse bands on the maxillary rhamphotheca to presumably 
represent homy folds (cf. De-Hondecoeter-Northumberland). 

Current location: Museum Boijmans Van Beuningen, Postbus/P.O. Box 2277, NL-3000 CG Rotterdam, 
The Netherlands 

Figured: Oudemans (1917b, pl.xii, fig.25 [photograph by H. Kouwenberg in Delft]); Bakker (1983, 
p.50); Fuller (1987, back dust jacket, pl.xxvii); Ziswiler (1996, p.58); Brial (1998, fig.6); 
Fuller (2000, back dust jacket, p. 198); Fuller (2002, pp.23, 111); Valledor de Lozoya (2002c, 
p.43); Den Hengst (2003, p.77); Fuller (2003, p.28); Dissanayake (2004, fig.1.8); Grihault 
(2005, p.66); Brial (2006, p.55); Hume (2006, figs.16, 22); Parish (2013, pl.9). 

Figured (reproduction): Luna de Carvalho (1989, fig.2g). 



Saftleven’s picture. 


75 http://collectie.boijmans.nl/en/object/43014 

76 Van Klinkenberg’s collection was kept at his house, Wittevrouwenstraat, wijk H, N°.648, 649, Utrecht. 
According to Boeseman (1970), Van Klinkenberg’s entire collection was purchased by Theodoor Gerard van Lidth 
de Jeude of Utrecht, who incorporated it into his collection. 

77 http://collectie.boijmans.nl/nl/in-depth/vogels-van-diverse-pluimage 
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Ruthart 1666 

Odysseus mit seinen in Tiere verwandelten Gefākrten bei Circe. 

Also known as Die Hdhle der Kirke (Circe) (Anon. 1860) or Ulysse oblige Circe ā faire 
Tenckantement de ses compagnons, transformes par elle en divers animaux (Hūbner 1862). 
Formerly in the Kōnigliche Gemāldegalerie at Dresden (Oudemans 1917b). Housed in Cabinet 15 of 
the northem gallery, Kōnigliche Gemālde-Gallerie of the new museum at Dresden (Anon. 
1860); Cabinet 51 Wall a (Von Biedermann 1898). 

Oil on canvas (Hūbner 1857, Anon. 1860, Anon. 1912). 

Dimensions: 5' 2" x 7' 2" (Anon. 1833, Anon. 1848, Anon. 1860, Hūbner 1857); 1.35 x 1.68m (Anon. 
1912, Ebert 1963); 1.25 x 1.68m (Posse 1930). 

No. 628 of Anon. (1833), no. 1821 of Anon. (1848), no. 1781 of Hūbner (1857) and Anon. (1860), 
no.1900 of Hūbner (1862, 1867), no.2010 of Anon. (1912) and Ebert (1963), no.345 of Marx 
(2005). 2010 (2023) 48 c (Woermann 1905). Galerie/catalogue no. 2010 (Von Biedermann 
1898, Posse 1930, Marx 2005). 

Attribution: signed and dated centre right “C RVTHART fe\ 1666.” (Woermann 1905). 


IVvTKRT 



T: 

Ruthart’s signature and date from the painting (Woermann 1905, p.647). 


Date: dated 1666. 

Provenance: the painting was probably in the Wrzowecz Collection in Prague until 1723. Inventory of 
1754, fol. 82v, 379. Riedel/Wenzel 1765, G.E. 505 (Posse 1930; Ebert 1963; Marx 2005). 

Animals by Ruthart, human figures by Daniel Ens (Anon. 1833, Anon. 1848, Anon. 1860) = Daniel (?) 
Heinz (Hūbner 1857, 1862, 1867) or by Johann Spillenberger of Kaschau (Anon. 1912, Posse 
1930, Ebert 1963, Marx 2005). 

Phot. Bmckm. (Woermann 1905). 

The dodo was ‘rediscovered’ by Christoph von Biedermann (Von Biedermann 1898). The painting was 
loaned, with permission of the Galleriedirektor Karl Woermann, to the board of directors of 
the Deutschen Omithologischen Gesellschaft for Von Biedermann’s lecture (29 th May 1897; 
ibid .; Anon. 1897). 

Figured: Valledor de Lozoya (2006, p.45); Parish (2013, fig.3.26). 

Figured (reproduction): Luna de Carvalho (1989, fig.2h [head only]). 

Figured (outline): Rothschild (1907b, pl.24A, fig.2); Oudemans (1917b, pl.xv, fig.39 [from a pencil 
drawing painted in watercolours, supplied by Ferdinand Max Anders, Galerie-Inspector of the 
Kōnigliche Gemāldegalerie, Dresden] [reproduced: Parish 2013, fig.3.27]). 

Reproductions: 

• Coloured copy of the dodo by B. Geisler, same size but reversed, in Von Biedermann (1898, 
pl.l, fig.2). By B. Geisler. Reproduced: Parish (2013, fig.3.27). See above for image. 


Frans Francken 

Die Ersckaffung der Tiere (Marx 2005). 

Oil on oak. 

Dimensions: 53.5 x 80.5cm (Anon. 1912); 53 x 80.5cm (Marx 2005). 

No. 765 of Hūbner (1857), no.804 of Hūbner (1862, 1867), no. 946 of Anon. (1912), no.740 of Marx 
(2005), Galerie/catalogue no. 946 (Von Biedermann 1898, Marx 2005). Hall P, Wall 3, Kgl. 
Gemālde-Galerie (Von Biedermann 1898). 

Attribution: Franz I Francken 78 (Hūbner 1857, 1862, 1867), Frans II Francken (Von Biedermann 
1898; 79 Oudemans 1917b; Valledor de Lozoya 2006), Frans III Francken (?) (Marx 2005), “an 
unknown artist” (Hachisuka 1953). Rothschild (1907b) stated that it was supposed to be by 


78 Franz I Francken, the Elder (c. 1544-1616). 

79 According to Von Biedermann (1898, p. 17): “allegedly by Frans Francken the Younger, 1581-1642 (“however 
has nothing to do with him”. K. Woermann [1896 Catalogue, 3 rd edition, p.656]”). 
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Frans II Francken, but was said to be by a different artist. Valledor de Lozoya (2006) stated 
that the human figures were attributed to Francken, whilst the animals and landscape were 
probably by a student or imitator of Jan Brueghel. Due to the attribution to Frans II Francken 
and the fact that the dodo and pelican were thought to be copied from Ruthart (Oudemans 
1917b), Oudemans ( ibid .) thought that the latter were added by another artist in, or subsequent 
to, 1666. According to Anon. (1912): “The animals below on the right in the style of Jan 
Brueghel the Elder; the rest, all round the picture, is painted at a later date by a weaker hand, 
to make it a companion picture to the preceding [no.945, The Creation of Eve]” (p.109). 

Date: Undated. 16... (Oudemans 1917b), 1666? (Oudemans 1917b). 

Provenance: acquired in 1741 from the collection of Wallenstein Collection at Dux (Hūbner 1862; 
Marx 2005). Inv. “before 1741” (supplement), fol. 317v, 2964. Inv. 1754, fol. 106r, 688 
(Outer Gallery; as “van Baalen”). Riedel/Wenzel 1765. G.E. 641. (Marx 2005). 

The dodo was ‘rediscovered’ by Christoph von Biedermann (Von Biedermann 1898). The painting was 
loaned to the board of directors of the Deutschen Ornithologischen Gesellschaft for Von 
Biedermann’s lecture (29 th May 1898; ibid.). 

Figured: Valledor de Lozoya (2006, p.44); Parish (2013, figs.3.28, 3,29). 

Figured (outline): Rothschild (1907b, pl.24A, fig.3). 

Reproduction: 

• Coloured copy of the dodo by B. Geisler, same size but reversed, in Von Biedermann (1898, 
pl.l, fig.3). By B. Geisler. Reproduced: Parish (2013, fig.3.29). 




Left’. Francken’s dodo. Middle : Von Biedermann (1898, pl.l, fig.3). Rigkt : Rothschild (1907b, pl.24A, 

fig.3). 


Christie’s Dodo Picture (Christie’s-Dronte) 

Information from Christie’s (2009). 

Labelled as t4 Dutch School, 17th Century”. 

Bears the name ‘Dronte’, handwritten in ink at the upper right. 

“Traces of black chalk, watercolour, gum arabic, brown wash framing lines”. On paper. 

Dimensions:. 10% x 8 3/8 in. (26 x 21cm). Unframed. 

Previously unpublished. 

Auction history: Sale 5979 (Old Master, 19th Century & British Drawings and Watercolours), 14:00, 
9 th July 2009, South Kensington, London. Lot #596. Sold for £44,450 to an anonymous buyer 
(http://www.christies.com/LotFinder/lot_details.aspx?intObjectID=5224172). 

Condition: “The sheet is not laid down. The verso has extensive old glue stains from having been 
previously attached to a backing sheet. There is light time-staining across the sheet and four 
ink spots, two at upper centre and two at centre left. The condition of the paper is otherwise in 
generally very good condition. The pigments remain strong” (Christie’s 2009. Accessed 3 July 
2009). 

Figured: Christie’s 2009; Jamieson 2009; Parish (2013, back dust jacket, pl.15). 

Art-work number: 196390 
Illustration number: 0000196100 

Current attribution: Anonymous (northem Netherlands (historical region)) 

Date: 17 th century 

Gloss/sheen with arabic gum or albumen 

Information from: Rijksbureau voor Kunsthistorische Documentatie (RKD) 
(http://www.rkd.nl/rkddb/dispatcher.aspx? 

action=search&database=ChoiceImages&search=priref= 196390 Accessed: 26 May 2011). 
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Cliristie’s-Dronte. 


The Kassel Dodo Painting (Savery-Kassel) 

Orpkeus unter den Tieren (Gemāldegalerie Alte Meister Kassel 2017); 80 Orpkeus taming the animals 
Inventory No. GK 1070 (Gemāldegalerie Alte Meister Kassel 2017). 

Cat. no.539 of Robert (1819), cat. no.629 of Robert (1830), 81 cat. no.9 of Lange et al. (2011). 

Oil on canvas. 

Dimensions: 172 x 281cm. Canvas 172 x 281.5cm (painting) (Gemāldegalerie Alte Meister Kassel 
2017). 


80 Gemāldegalerie Alte Meister Kassel 2017 http://oldmeister.museum-kassel.de/33915/ (27 February 2017). 

81 ‘W Q 629. Eine groBe Landschaft mit allerlei vierfuBigen Thieren und Federvieh. In der Mitte sitzt Orpheus und 
spielt die Harfe. Auf Leinwand, 5 F. 2 Z. hoch, 9 F. breit” (p.107). 
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Without signature or date. 

Artist: Johann van Kessel (Robert 1830). Successor of Roelandt Savery (Gemāldegalerie Alte Meister 
Kassel 2017). “Although the subject is often found in the work of Roelant Savery, an 
assignment of the Kassel painting to the artist is unlikely, since there are clearly differences in 
character style. Likewise, an attribution to Jan van Kessel the Elder, as in the inventory of 
1749ff. is not convincing. Thus, one may assume the author to be in the vicinity or in the 
immediate succession of Roelant Savery” (Gemāldegalerie Alte Meister Kassel 2017). 

Provenance: acquired before 1749 through Wilhelm VIII (Gemāldegalerie Alte Meister Kassel 2017). 

Literature: Schnackenburg, B. 1996 Gemāldegalerie Alte Meister Gesamtkatalog. Staatliche Museen 
Kassel, Mainz. 2 Bde. p.271. 

Figured: Valledor de Lozoya (2006, p.43). 



Left\ Savery-Kassel; right: the dodo from the painting. 


Painting Depicting the Dodo, Nettlecombe Court 

Formerly housed at Nettlecombe Court, West Somerset 

A painting depicting a dodo formerly hung in Nettlecombe Court, but has since been moved to Bristol 
(communication from ex-wife of the owner of Nettlecombe Court ex Jenni Beard, 
Nettlecombe Court, pers. comm., 12 th January 2011). 


Johann Walther’s Fremde Vogel 

Fremde Vdgel, darunter ein Dodo (Albertina 2013). 82 

The illustration bears the caption “Cygnus cuculatus, siue Gallinaceus, Gallus peregrinus Clusij” 
(Tietze et al. 1933, p.86). The accompanying text is given in The Dodo Sourcebook. 

Inventory number : 15554 (Albertina 2013). 

Graphische Sammlung Albertina, Vienna. Diversa IV, Pars II, Omithologia Waltheriana, Pars I, 
fol.15.554. The work comprises 101 sheets (Hackethal & Hackethal 1994). 

Dimensions: 42.2 x 45.5cm (Barbara Dossi, pers. comm., 22 nd January 2008; Albertina 2013). 

No. 801 of Tietze etal. (1933). 

Artist: Johann Jakob Walther the Elder. 

Date: 1657. [Erroneously dated to 1623 by Brial (1998); given as c.1657 by Fuller (1987)]. 1653 
(Albertina 2013). 

Technique: Aquarelle, opaque paint ( Deckfarben ), Indian ink ( Tusche ) (Barbara Dossi, pers. comm., 
22 nd January 2008). 

Labelling: upper right croner: ‘63.’ (Albertina 2013). 

Stamp / mark: lower left: Herzog Albert von Sachsen-Teschen (Lugt 174) (Albertina 2013). 

Provenance: Albert von Sachsen-Teschen (Albert Casimir August of Saxony, Duke of Teschen 1738- 
1822), founder of the Albertina collection. Probably made for Johann von Nassau (1603-1677, 
Count of Nassau-Idstein; Hackethal & Hackethal 1994). 


82 Albertina 2013: http://sammlungenonline.albertina.at/?query=Inventamummer=[15554]&showtype=record 
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Ornithographi.£. 

PaR5.H. 

INALTERA HUH 15 ORNITHOCRAPHIA PArte con 
spicienda vcniunt illariim Avium.<^enera.qua: maximam partem in 
tcrra de^unt, rariics in acrc circumvolant» ciiiulrnoJL fūnt db'crfat fpccics 
domdlicarum e^-lylvellriūni (JaJlinarūm. lavonum ^limiliūm. llt>i cjmciem oc. 
currūnt nonnūlla Avcs cjua aīūri'ves''[unt: ccu Indorūm K a&cwais aifltpos 
ct Mrutliiocanieliis. 


A 

1oR4\M^LTH>:RoAuTHORL 


. AnNO SALUT JS CHRI5TIANAMDC LVTt. 


The title page for Pars II. of Walther’s work. 



Walther’s dodo. 
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Exhibited: exhibition entitled 6t Echt Tierisch! Die Menagerie des Fūrsten” held at Schloss Ambras, 
Innsbruck, 18 th June-4 th October 2015. 83 

The Ornithographia was produced in three parts (Hackethal & Hackethal 1994). The title page bears 
the date 1657, although dates of individual sheets vary between 1639 and 1668. Walther 
referred to the works of Aldrovandi, Belon, Gesner and others in his work and added data on 
the provenance of many of the birds ( ibid .). 

Notes: the accompanying text mentions that the dodo was to be found on the “Island Sumatra”. As 
dodos were limited to Mauritius, Brial (2006) suggested that the reference indicated that the 
ship transporting the bird had probably come from Sumatra, and had stopped at Mauritius en 
route. 

Current location: Graphische Sammlung, Albertina, Albertinaplatz 1, A-1010 Vienna, Austria 

Figured: Killermann (1915, p.375); Oudemans (1917b, pl.xiii, fig.27 [photograph by G. Engels in 
Amhem]); Geus (1971, plate); Brial (1998, fig.3); Valledor de Lozoya (2002a, p.12); Valledor 
de Lozoya (2003, fig.3); Brial (2006, p.61); Parish (2013, pl.14). 

Figured (outline): Ley (1957b, fig.5). 

Reproductions: Hachisuka (1953, p. 119 [reproduced: Fuller 1987, back dust jacket, pl.xxvii; Fuller 
2000, back dust jacket, p. 198]); Luna de Carvalho (1989, fig.2n). 


Jorden efter syndefaldet, Franz Rosel von Rosenhof 

Jorden efter syndefaldet (“The Earth after the Fall of Man”). 
Statens Museum for Kunst: inv. no. KMS1899. 



Jorden efter syndefaldet, Franz Rōsel von Rosenhof 1690. 


Oil on canvas. 

Dimensions: 64.5 x 82.5cm. 

Signature: f.n.t.v.: F.R.J. Rosenhoff 1690 fecit Norimbergae 

Attribution: Franz Rōsel von Rosenhof (1626-1700), an artist who was active in Nuremberg. 

Date: 1690. 

Provenance: received by the KMS in July 1905. Location history: December 1905: 
Kommandantboligen i Kastellet. September 1941: moved to Rigensgades barracks. September 


83 http://www.schlossambras-innsbmck.at/fileadmin/content/Schloss_Ambras/Presse/EchtTierisch/PT_- 
_Echt_tierisch_ Die_Menagerie_des_Fu%CC%88rsten.pdf 
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1943: back. 8 th November 1944: Invalideforsikringsretten. 14 th May 1973: repatriated (water 
damage, frame damage). 

Exhibited: “Fortaelling, myte og drom” l st February 2004 to l st October 2005. “Nature Strikes Back”, 
9 th October 2009 to 5 th April 2010. 

Current location: Room 208B, Statens Museum for Kunst, Solvgade 48-50 1307 Kobenhavn K 
Denmark 

Information from: http://soeg.smk.dk/VarkBillede. asp?objectid=8062 


Biblioteca Nazionale Centrale, Florence 

Officium Beatae Mariae Virginis, Rari IX, at the Biblioteca Nazionale Centrale, Florence (Banco Rari 
66). 84 Volume II, fol.366. Volume III, fol.492. 

Book of Hours. Four volumes, parchment, binding apparently nineteenth century. Watercolour 
illustrations (Brial 2006). 

Date: 1657 (Funa de Carvalho 1989), c.1702 (Brial 2006), the work was begun c.1703 and fmished 
c.1730 (according to a “tabulae temporaria”: Arturo Valledor de Fozoya pers. comm., ll th 
September 2009), 1710? (Oudemans 1917b, 85 Brial 1998). The codex probably belonged to 
Franz Stephan of Forraine (Emperor Franz I). 

Note: Killermann (vide Oudemans 1917b) noted that the stated date of the work, the first half 15 th 
century (Killermann 1915), was a printing error. 

Fey (1957b) considered one of the Florence Codex dodos to represent a male Rēunion solitaire and 
another a female. Brial (2006) speculated that as one of the dodos has been copied from the 
work of the De Brys, the white dodo depicted in volume III, fol.492 was “perhaps copied from 
an old painting” (p.63). 

Current location: Biblioteca Nazionale Centrale di Firenze, Piazza dei Cavalleggeri, 1 - 50122 Firenze, 
Italy 

Figured: Killermann (1915, fig.6 [“Phot. des Verf.”] [reproduced: Fūttschwager 1959b, fig.3; 1961, 
fig.3]); Oudemans (1917b, pl.ii, fig.3, pl.iv, fig.7 [photograph by G. Engels in Arnhem]); Fey 
(1957b, fig.4); Valledor de Fozoya (2002a, p.17); Valledor de Fozoya (2003, fig.4); Brial 
(2006, p.62); Parish (2013, pl.21). 

Reproductions: Hachisuka (1953, p. 116 [reproduced: Fuller 1987, back dust jacket, pl.xxvii]); Funa de 
Carvalho (1989, fig.2o). 


Van Kessel: Los Animales 

Altemative title: Four Corners of the World 

P01554 

Oil on copper. 39 panels inlaid in a tryptich. 

Dimensions: 175 x 123cm. Each panel measures 17 x 23cm (Jackson 1999); 17.5 x 23.5 (Museo 
Nacional del Prado, SIMA.BIBOl.Servicio de Sistemas Informaticos. Consulta Bibliografica. 
P01554). 

No.160 of the inventory of the collection of Carlos IV; Inventario de Nuevas Adquisiciones, no.171; 
catalogues of the Museo del Prado 1873-1907, no.2188A; catalogues of the Museo del Prado 
1910-1996, no.1554. 

Formerly 68 panels, according to an inventory of the collection of Carlos IV. 

Attribution: formerly Jan van Kessel the Younger (De Madrazo 1910), currently Jan van Kessel the 
Elder (Valledor de Fozoya 2006). 

Date: c.1655-1660 (Besselink 1995); between 1655 and 1660 (Valledor de Fozoya 2006). Only two 
panels are signed (J.V. Kessel Pintor): nos. 36 and 38, the former dated 1660. 

Fabel reads: “1554 JAN VAN KESSEF “EF VIEJO” (1626-1679) FOS ANIMAFES Donado al 
Museo en 1865 por el Conde Hugo” (transcribed from Pinault 1991, p.55). 

Provenance: during the War of Independence the copper panels were seized and passed to the 
collection of Jose Bonaparte and thence to that of Count Hugo. They were donated to the 
Museo Nacional by Fēopold Armand, Count of Hugo, in 1865, according to a communication 
of the Gral. de Instmccion Pūblica of 22 nd December 1865. 

Exhibited: Splendeurs d’Espagne et les Villes Belges 1500-1700. Bmxelles, Palais des Beaux-Arts, 25 th 
September-22 nd December 1985 [Europalia 85. Espana] (Duvosquel & Vandevivere 1985). 

Current location: Museo Nacional del Prado, Calle Ruiz de Alarcon 23, Madrid 28014, Spain. 
Currently on display (Felicitas Martinez Pozuelo, pers. comm., 3 rd April 2008). 

84 4 tomi, Rari IX (Oudemans 1918b). 

85 Although Oudemans (1917b) thought they were copied from seventeenth-century originals. 
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Figured: Pinault (1991, p.55); Besselink (1995, p.84); Ziswiler (1996, p.33); Fuller (2002, p.90); 
Valledor de Lozoya (2006, p.44); Grihault (2005, p.72); Parish (2013, pl.14). 



Van Kessel: Los Animales. 


Van Kessel: Allegory of America 

Munich A. P., Schleissheim (Wilenski 1960). 

Inv. 1913. 

One of sixteen small panels around a larger central panel. Oil on copper (Jackson 1993). Framed. 

Dimensions: panel: 14.5 x 21cm (Jackson 1993). 

Nos. 83, 84, 137, 138 of Karsch (1719); inventory of 1780, nos. 4, 12, 27, 34; 1799, Nymphenburger 
Inventar, 1799, nos. 660-663; picture No. 1119, Gallery of SchleiBheim, Munich (Killermann 
1915). 

Date: dated 1666. 

Provenance: first recorded in the written description of the Dūsseldorf Gallery annexed to the 
“Nieuwen Schouburg” (1716), although attributed to Ferdinand van Kessel. Documented as 
being part of the collection of Prince Elector Johann Wilhelm von Pfalz-Neuburg (1658-1716) 
at his residence in Dūsseldorf (Karsch 1719). Recorded as being in Mannheim in 1780 
(inventory) and in 1799 in Munich. Probably mentioned by Comelis De Bie in a handwritten 
addendum to the section on Jan van Kessel in his “Gulden Cabinet” (1661). The Antwerp 
silversmith Jan Gillis also recorded: ‘Ttem, vier deelen van de weirelt door denselven [van 
Kessel], ende gestoffert van Quellinus den ouden” in his estate inventory of 28 th -30 th July 1682 
started on 10 th November 1681 (quoted in Krempel 1973, p.9) (Krempel 1973; Mirjam 
Neumeister, pers. comm., 17 th December 2007). 

Notes: Considered to be a copy of Los Animales (Museo Nacional del Prado, no.1554 T) by Krempel 
(1973). Dated to 1655 and ±1655 by Oudemans (1917b) - although he may have confused the 
image with the Prado picture (above). Oudemans ( ibid .) described the dodo as having the 
upper beak green, the tongue red, the hind part of the head brown and the tail blackish. He 
considered it to be painted from life. 

Current location: Bayerische Staatsgemāldesammlungen / Alte Pinakothek, Barer Str. 29, 80799 
Mūnchen, Germany 

Figured: Jackson (1993, pp.94, 95); Besselink (1995, p.87); Valledor de Lozoya (2006, p.39). 



Van Kessel’s dodos (Van-Kessel-Munich). 


Holsteyn’s Dodo Paintings (Holsteyn-Teylers, Holsteyn-NHM, Holsteyn-Van-der-Feltz) 

Attribution: Holsteyn I, or perhaps II (Fuller 2002), Holsteyn I (Anon. 1937a). 
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Date: 1630s, or maybe slightly later (Fuller 2002), 1638 (Valledor de Lozoya 2006), c.1638 (Brial 
2006), around 1670 (Brial 2006). 





■t 


Left'. inscription from Holsteyn-Teylers. Middle : signature from Holsteyn-Teylers. Right : signature 

from Holsteyn-Van-der-Feltz (Jan den Hengst). 


The Holsteyn paintings are currently attributed to Pieter II Holsteyn (Den Hengst 2003, Hume & Cheke 
2004, Dumas & Rijdt 1994, Plomp 1997; contra Jackson 1999). Plomp (1997) noted that most 
of the Holsteyn bird illustrations with the monogram 6 PLT are currently attributed to Holsteyn 
II, albeit not with complete certainty. As such, Brial (2006) dated the Holsteyn pictures to 
around 1670. 

Mūllenmeister (1988) stated that the way Holsteyn painted his white dodo “one could come to the 
conclusion that he had a living model, the rendition of the animal by Withoos excludes this 
possibility”. 


Holsteyn, Telyers Museum, Haarlem (Holsteyn-Teylers) 

Witte dodo (White dodo). 

Aquarelle. 

Inventory number T 76a (Plomp 1997). 

Brush and watercolour and bodycolour over traces of graphite (Plomp 1997). Aquarelle on paper. 
Originally part of an album containing a collection of 172 drawings of birds (including 30 
exotics), reptiles and mammals, unbound between gray sheets of filter paper and covered with 
a thin vellum binding with no text or imprint (Brouwer 1954; RKD 2013: 
http://explore.rkd.nl/explore/images/206895). 

Dimensions: 155 x 203mm; chain lines: 23-24mm (Plomp 1997). H., 200; L., 265 (Scholten 1904). 

No.76 of Scholten (1904), no.201 of Plomp (1997). 

Labels: monogram, lower right: “PH fe” (brush and grey ink). Labelled ‘Dodaers' lower left (in 
another hand, pen & brown ink; ‘Dodaersclf: Den Hengst 2003). Labelled “dod aers ” verso, 
lower left (graphite, 17 th century hand). 

Attribution: Pieter Holsteyn I (Van der Willigen Pz. 1866, Volkert Simon Maarten van der Willigen 
1866, Scholten 1904, Hachisuka 1953, Geeraerts 1982, Bergvelt & Kistemaker 1992, Ziswiler 
1996, Jackson 1999; Besselink 1995, Valledor de Lozoya 2002a). Pieter Holsteyn II (Sam 
Segal 1986, Grihault 2005, Plomp 1997). Sam Segal attributed the image to Holsteyn II on the 
basis of the form of the monogram. Most of the Holsteyn bird illustrations with the monogram 
‘PH are currently attributed to Holsteyn II, although not with complete certainty (Plomp 
1997). 

Date: undated. c.1630 (Grihault 2005, 2007), ±1638 (Oudemans 1917b), around 1638 (Bakker 1983, 
Mūllenmeister 1988, Ziswiler 1996), 1638? (Hachisuka 1953, Luna de Carvalho 1989), c.1638 
(Oudemans 1917b; Kinnear 1937a; Brial 1998; Jackson 1999; Valledor de Lozoya 2002a, 
2003). 

The White Dodo I of Holsteyn (Oudemans 1917b). 

Provenance: Van der Willigen Pz. (1866) remarked: “I saw many such drawings [Holsteyn’s bird 
illustrations] with the years 1621 up to 1656. The first were no less fme than the last. As a 
detail, I must mention here that I have a coloured image of his of the so rare and wholly 
extinct bird named Dodaers. Certainly he drew from life, because it is now known that this 
bird was first brought alive to Amsterdam in 1626” (p.135). This was probably the picture 
exhibited by Volkert Simon Maarten van der Willigen at the meeting of the Koninklijke 
Akademie van Wetenschappen, Afdeeling Naturkunde, on 30 th December 1865: “Mr. van der 
Willigen fmally exhibits to the meeting a picture of the Dodo, the extinct bird species from St. 
Mauritius. The image, originating from the collection of a Haarlem art lover, distinguishes 
itself from the few known, because it shows the colour of the feathers, that still give a certain 
elegance to the unwieldy animal” (Anon. 1866o, pp.1-2). 

Portefeuille T. Suite de portefeuille N. 3. no.76. (“Oiseau exotique”) (Scholten 1904, p.372). 

Exhibited: • “Van diverse pluimage. Tien eeuwen vogelboeken”, 14 th June to 24 th August 1969, 
Koninklijke Bibliotheek Albert I, Brussels (see Balis 1968). • Het Aards Paradijs. 
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Dierenvoorstellingen in de Nederlanden van de 16de en de 17de eeuw, Royal Zoological 
Society of Antwerp, 25 th September to 7 th November 1982, catalogue no.44. • Amsterdam 
1992, no.278. 

Current location: Teylers Museum, Spaame 16, 2011 CH Haarlem, The Netherlands 
Figured: Oudemans (1917b, pl.ix, fig.21 [photograph by G. Engels in Arnhem]); Balis (1968, p.29); 
Geeraerts (1982); Bakker (1983, p.53); Ziswiler (1996, pp.25, 57); Plomp (1997, p.193); Brial 
(1998, fig.2); Fuller (1987, fig.49); Fuller (2002, pp.167, 170); Valledor de Lozoya (2002a, 
p.12); Den Hengst (2003, p.98); Valledor de Lozoya (2003, fig.l); Grihault (2005, p.120); 
Brial (2006, p.56); Grihault (2007, p.78); Parish (2013, pl.13). 

Figured (outline): Hachisuka (1953, p.92); Ley (1957b, fig.l). 

Reproduction: Luna de Carvalho (1989, fig.5b). 

Art-work number: 206895 
Current attribution: Pieter Holsteyn II 
Date: 1629-1673 (active period) 

Information from: Rijksbureau voor Kunsthistorische Documentatie (RKD) 
(http://explore.rkd.nl/explore/images/206895 Accessed: 10 July 2014). 


Holsteyn, The Natural History Museum, London (Holsteyn-NHM) 

NHMUK Zoology Library 88 o HOL 
Watercolour. 

Stamp on verso bearing the date 20 th April 1937. 

Dimensions: sheet 15.5 x 20.5cm (Paul Cooper, pers. comm., 15 th October 2008). 

Bears the monogram “PH .fe” 

Attribution: Pieter Holsteyn I (Anon. 1937a, Hachisuka 1953, Sawyer 1971, Jackson 1999, NHMUK 
Library Catalogue http://library.nhm.ac.uk/); Pieter Holsteyn II (Plomp 1997). 

Date: undated. 1638 (Luna de Carvalho 1989), c.1638 (Brial 1998, Valledor de Lozoya 2003). 



Holsteyn-NHM. 


Provenance: the picture was purchased in a sale at the sale-room, Doelenstraat, Amsterdam (collection 
‘S’, one of 145 bird illustrations by various artists), on 7 th December 1908 by the antiquarian 
bookseller Hans Wertheim, who sold it to the Tmstees of the BMNH in January 1937 (Anon. 
1937a, Renshaw 1938). A stamp on the reverse bears the date 20 th April 1937. The difference 
in dates might be due to a delay in completion of processing of the acquisition (Paul Cooper, 
pers. comm., 15 th October 2008). 
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Anon. (1908b): No. 1183, “Dessins d’Oiseaux, etc. Collection S”, under section D: “Dessins d’oiseaux 
remarquables, en coleurs, par les meilleurs maītres hollandais des XVIIe et XVIIIe siēcles. 
145 feuilles in-4 et in-folio.” “Trēs belle collection contenant des dessins de Holsteyn [...]”. 
“un dessin en couleurs, d’un Dodo, par P. Holsteyn”. 86 In the Teylers Museum copy is an 
annotation: “i800.- F. M.” 

Listed by Sawyer (1971) as: “An original water-colour drawing of the White Dodo of Rēunion by 
Pieter Holsteyn, the elder, c. 1580-1662 (Z[oology Department Library])” (p.122). 

The White Dodo II of Holsteyn (Oudemans 1917b). 

Notes: Luna de Carvalho (1989) thought that Holsteyn-NHM was based on a live bird or a prepared 
specimen. 

Current location: The Natural History Museum, Cromwell Road, London SW7 5BD 
Figured: Anon. (1937a, p.7), Illustrated London News 1937; Hume & Cheke (2004, fig.5); Brial (2006, 
p.57 [Mauritius Institute]); Parish (2013, pl.12). NHMUK Picture Library Image 9678 
Reproduction: Luna de Carvalho (1989, fig.5a). 

The issue of The Illustrated London News for 30 th January 1937 reported: 

A NEW NATIONAL POSESSION: ONE OF THE EARLIEST KNOWN PICTURES 
OF THE EXTINCT WHITE DODO OF REUNION, ACQUIRED BY THE NATURAL 

HISTORY MUSEUM. 

The British Museum of Natural History at South Kensington has just purchased this 
small watercolour by Pieter Holtsteijn (1580-1662), one of the earliest known pictures of 
the extinct White Dodo (Didus solitarius), which once inhabited the island of Reunion. 
Holtsteijn was the first artist to paint this species. Pictures of the White Dodo are much 
rarer than those of the dark grey Dodo of Mauritius, on which Tenniel based his famous 
bird in “Alice in Wonderland.” (p.178). 



Withoos-NHM ( The Times, 25 th January 1937, p.7). 


Van der Feltz’s White Dodo (Holsteyn-Van-der-Feltz) 

Two volumes, oblong folio. Contemporary gilt vellum, with edges gilt. Fine ink and watercolour 
(Anon. 2015). Volume I: “AVES AQUATILES advivum eleganter depictae a PETRO 
HOLSTEYN .” Volume II: “AVES . ad vivum depictae a PETRO HOLSTEYN celeberrimo 
pictore.” 87 

Watercolour. The dodo is found in Volume II, between the magpie ( Pica pica ) and female Grey 
Crowned Crane ( Balearica regulorum ; “Een kroon Vogel Wyfie”) (Arader Galleries 2017; 
Volumes catalogued by Kate Hunter). The dodo was previously recorded as being from the 
first folio volume of paintings, plate 35 (RKD 2013: 
http://explore.rkd.nl/explore/images/209920 Accessed 10 July 2014). The two volumes 
contain 102 and 79 plates respectively (comprising 91 plates of native species, 60 of exotic 
species and 30 of chickens, ducks and geese) and are on laid paper (Brouwer 1954). 

Volume II contains seven blank leaves, a manuscript title-page, 89 watercolour drawings of a variety of 
birds, “interleaved with blank leaves which are in 66 instances annotated in a contemporary 
hand with the name of the bird preceding it, many of the illustrated leaves are similarly 
annotated lower right,” and ten blank leaves (Arader Galleries 2017). 

Dimensions: 155 x 203mm (Den Hengst 2003), 222 x 356mm (RKD 2013), 365 x 230mm (Anon. 


86 “Drawings of Birds, etc Collection S”, under section D: “Drawings of remarkable birds, in colour, by the best 
Dutch Masters of XVIIth and XVIIIth centuries. 145 sheets in-4 and in-folio.” “Very beautiful collection 
containing the drawings of Holsteyn [...]”. “a drawing in colour, of a Dodo, by P. Holsteyn”. 

87 Given incorrectly as “Aves ad vivum depictae a Petro līolysten celeberrimo picture ” in Anon. (2015). 
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2015). 2 volumes, oblong folio (9 1/8 x 14 inches; 8 6/8 x 14 inches; Arader Galleries 2017). 
Signed in black ink with a monogram PHfe. (Den Hengst 2003, RKD 2013). 



Labels: the word ‘Dodaersdi’ in the same hand as on Holsteyn-Teylers in the upper left comer. On the 
reverse of the volumes are: “AVES/ HOLSTEYN” (vol.l) and “AVES/ AQVATIL[...]/ 
HOLSTE[...]” (vol.2). The title pages bear the inscriptions in gold “Aves ad vivum depictae a 
Petro Holsteyn celeberrimo pictore” (vol.l) and “Aves aquatiles ad vivum eleganter depictae a 
Petro Holsteyn” (vol.2) (RKD 2013; Brouwer 1954, p.160). The volumes are described as 
being “[u]niformly bound in near contemporary full Dutch vellum over paste-board, each 
cover decorated in panels with gilt filets and decorated at the innermost corners with tulip and 
rose tools surrounding a central arabesque medallion, the spines in five compartments with 
four raised bands, the titles in the second, the others decorated with fme gilt rose tools, all 
edges gilt” (Arader Galleries 2017). 

Attribution: Pieter Holsteyn I (Hachisuka 1953, Brouwer 1954, Jackson 1999); Pieter Holsteyn II (Sam 
Segal 1987; Plomp 1997; Den Hengst 2003, Anon. 2015). Segal based his attribution on the 
form of the monogram (RKD 2013). 

Date: undated. 1629-1673 (RKD 2013), 1638? (Hachisuka 1953, Luna de Carvalho 1989), c.1638 
(Oudemans 1917b, Kinnear 1937a, Brial 1998, Jackson 1999, Valledor de Lozoya 2003, 
Anon. 2015). 

Provenance: Van Harderwijck & Schotel (1867) mentioned two heavy oblong folio books, bound in 
parchment and beautifully gilded, as being part of the inheritance of the late J. H. baron of 
Lijnden van Lunenberg. Nagler & Andresen (1871) mentioned: “The Baron van Lynden van 
Lunenburg in Utrecht possesses two folio volumes with birds on parchment with the written 
title: Aves aquatiles ad vivum eleganter depictae a Petro Holsteyn celeberrimo Pictore ” 
(p.894, no.2995). The volumes were sold at a private sale of the estate of the bookseller Meijer 
Elte, 88 held at Sotheby’s London on 13 th Febmary 1985, and were bought by Adolph Alfred 
Taubman, 89 then chairman of Sotheby’s (Anon. 2015). On 12 th January 1987 they were 
recorded as being in a private collection in New York (RKD 2013), which may have been that 
of Adolph Alfred Taubman. The volumes were sold again by Taubman’s heir at Sotheby’s 
New York on 14 th December 2015, Fine Books & Manuscripts Including Americana, Lot 55 
(Anon. 2015, Arader Galleries 2017). 90 Offered for sale by Arader Galleries for $4,500,000 
(Arader Galleries 2017): 

168 Exceptionally fme original watercolour drawings of birds of the Dutch Empire: The 
Netherlands, South Africa, southeast Asia, and the Americas, painted by the premier 
natural history artist in The Netherlands of the time, Pieter Holsteyn II. The only example 
of such an album in private hands. Drawn with superb naturalism: birds are shown at 
rest, preening, flying, swimming and diving. 


88 Antiquariaat Meijer Elte N.V., a business which dealt in books, manuscripts, prints, watercolours and drawings, 
was founded by Meijer Elte (1877-1937), an antiquarian who opened a shop in Korte Poten, The Hague, in 1899. 
His son Moses Joseph Elte (1909-1984, known as Max) started working with his father in 1929 and died on 21 st 
February 1984 (Heijbroek & Van Leeuwen 1984/1985). Antiquariaat Meijer Elte N.V. Den Haag 1899-1987 Korte 
Poten 13 (https://rkd.nl/nl/explore/artists/454006). 

89 Adolph Alfred Taubman (1924-2015). Bought Sotheby’s in 1983 and resigned as chairman in 2000. Died on 17 th 
April 2015. 

90 Sotheby’s 2015: http://www.sothebys.com/content/sothebys/en/auctions/ecatalogue/lot.55.html/201 5/fme-books- 
manuscripts-americana-n0943 5 
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Notes: from the title of the collection, “Aves aquatiles ad vivum eleganter depictae a Petro Holsteyn 
celeberrimo Pictore”, Brial (2006) suggested that Holsteyn had a live bird as a model. 91 

Current location: in the collection of Graham Arader, Arader Galleries, 29 E. 72 nd Street, New York, 
NY 10021. 

Figured: Oudemans (1917b, pl.x, fig.22 [photograph by H. Bickhoff in Amsterdam] [reproduced: Van 
Aarsen 2006a; Fuller 2002, p. 171]); Den Hengst 2003, p.99); Parish (2013, inside back dust 
jacket, pl.12). 

Reproduction: Funa de Carvalho (1989, fig.5c). 



Holsteyn-Van-der-Feltz (© Arader Galleries). 


Withoos, The Natural History Museum, Tring (Withoos-NHM) 

Wkite dodo and water birds. Reunion ‘Solitaire ’ and Otker Birds (Cook 2007). 

Watercolour. 

Cabinet 1 (5), Rothschild Fibrary, The Natural History Museum, Tring (Susan Bennett, NHMUK 
Fibrary Catalogue: http://library.nhm.ac.uk/). “TRING Drawings WITHOOS” (Warr 1996). 

Framed (Warr 1996). 

Dimensions: 290 x 382mm (Newton 1868a, Oliver 1897); 23 x 33cm (Warr 1996, Cook 2007); 29 x 
88.2cm (Den Hengst 2003). Extemal dimensions: 290 x 383mm, intemal frame dimensions: 
228 x 320mm (Alison Harding, pers. comm., 19 th March 2009). 

Signed with a monogram in the left-hand comer. Note, in Rothschild’s handwriting, that the painting 
was bought from the son of Mr. Dare (Jan den Hengst, pers. comm., 28 th July 1998). 

Date: undated. Painted about 1650 (Fougnon 1958), about 1670 (Rothschild 1907b, Anon. 1920, 
Kinnear 1937a), c.1670s (Cook 2007), 1684? (Hachisuka 1953), c.1684 (Oudemans 1917b; 
Ziswiler 1996; Mourer-Chauvirē et al. 1997, 2000; Valledor de Fozoya 2002a, 2003; Grihault 
2007; Susan Bennett, NHMUK Fibrary Catalogue: http://library.nhm.ac.uk/), 1684 (Brial 
1998, 2006; Valledor de Fozoya 2006), ±1864 [sic] (Funa de Carvalho 1989). 

Withoos’ White Dodo II of Oudemans (1917b). 

Provenance: Pycraft (1937) mentioned that the “Withoos’ painting is [...] in Ford Rothschild’s 
possession” (p.570). 

Exhibited: • Exhibited by William Tegetmeier at the ZSF, 10 th April 1866 (Anon. 1866d). • Exhibited 
by Alfred Newton at the meeting of the Zoological Society of Fondon on 14 th Febmary 1867. • 
Walter Rothschild exhibited a picture of the White Dodo by Withoos (presumably Withoos- 
NHM) at the 234 th Meeting of the British Ornithologists’ Club, held at Pagani’s Restaurant, 

91 Anon. (2015) and the Sotheby’s sale webpage (see above) erroneously state that the “White Dodo”, a 

“vanquished sub-specie [sic]” was extinct by 1700 and that “it is speculated that [the present work] was the basis 

for a now lost painting by Holsteyn (see Parish, The Dodo and the Solitaire , p. 153).” 
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42-48 Great Portland Street, W., on 13 th November 1918. He also exhibited a reconstruction 
(see Reconstructions of the Dodo). Rothschild considered the dodo to be painted from a living 
female bird brought to Amsterdam between 1670 and 1693 (Anon. 1919a). • Rothschild also 
exhibited a painting of the White Dodo by Withoos, presumably the same one, at the 249 th 
Meeting of the British Ornithologists’ Club, held at Pagani’s Restaurant on 9 th June 1920 
(Anon. 1920). • Withoos-NHM was again exhibited by Rothschild at the 311 th meeting of the 
British Omithologists’ Club, held at Pagani’s Restaurant on 8 th June 1927 (Anon. 1927). 

Sawyer (1971) listed it as: “Framed painting of the Rēunion Dodo and other birds (Z[oology 
Department Library])” (p.201). 

Current location: The Natural History Museum (formerly the Walter Rothschild Zoological Museum), 
Akeman Street, Tring, Hertfordshire, HP23 6AP 

Figured: Rothschild (1919, pl.ii); Pycraft (1937, fig.l), 92 Doncaster (1948, p.ii); Hachisuka (1953, pl.xi 
[“after Rothschild”]); Bakker (1983, p.53); Warr (1996, frontispiece); Brial (1998, fig.4); 
Fuller (2002, p.169); Valledor de Lozoya (2002a, pp.10-11); Den Hengst (2003, p.96); 
Valledor de Lozoya (2003, fig.2); Hume & Cheke (2004, fig.3); Lucas (2007a, p.83); Parish 
(2013, pl.13). NHMUK Picture Library Image 4712 

Figured (outline): Rothschild (1907b, pl.25B, fig.5); Hachisuka (1953, p.90). 



Left\ Rothschild (1907b, pl.25B, fig.5). Right: Signature from Withoos-NHM (A. Newton 1868a, 

p.375). 

Letter from Walter C. Dare to The Secretary, Natural History Museum, Cromwell Road (14 th June 
1918). NHMUK Archives, London: Reports, Letters DF 1000/106 1357/18 (British Museum (Natural 
History) Reports Letters &c 14 June 1918 - 3 Apr. 1919. 106 1343-2783. 1918.11-878. 1919). 

Letter, foll.lr, lv: 


3 Stouer Buildings 


COMMON ROOM, 
LINCOLN’S INN. W.C. 

14 June 1918. 


Sir. 


As trustee I have for sale 
a pair of watercolour paintings 
by a x Dutch artist; they are 
paintings of groups of wildfowl, 
and one of them is, I believe, 
unique, as if s principal figure 
is a White Dodo. It occurs 
to me that this picture may 
have a considerable interest 
for ornithologists beoynd any 
article which the picture 
may have. If any one on 
behalf of the Museum shall 


92 Photograph sent to Pycraft by Rothschild (Pycraft 1937). 
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care to see the picture with 
the view to requesting them I 
should be pleased to shew 
them. I am Sir 
Yours faithfully 
Walter C. Dare 

The Secretary. 

Natural History Museum 
Cromwell Road. 

S.W. 


A note added in red ink at the bottom of fol.lv reads: 

X Pieter Withoos 

This picture was purchased 
by Lord Rothschild for his 
Museum at Tring. 

June 28 & 1918. 


Fol.lr bears the following stamp: 


BRITISH MUSEUM 
NATURAL 
HISTORY 
1357 

15 JUN 1918 


Fol.lr bears the following annotations: 
Red ink: 

[ Copy to Lord Rothschild 
& to D r . Harmer. 2 July 1918 

Red pencil: 

14 63/18. 

Pencil: 

June 15 . h 
Blue pencil: 

Dr Harmer 
Red ink: 

ans d . - Letter-book 
21.vi/18. S.F.H. 


Reproductions: 

• Coloured lithograph of the dodo, in reverse, in A. Newton (1868a, pl.62: “J. Smit. lith.” “M & 
N Hanhart imp”). At the meeting of 19 th July 1883 J. Caldwell donated to the Societe Royale 
des Arts et des Sciences de Maurice the plate of the white dodo (pl.lxii) from Newton (1868a) 





Jolyon C. Parish 


Contemporary Illustrations 


68 


(Anon. 1885d). Reproduced: Oliver (1897, frontispiece to Dubois text); Grandidier & 
Grandidier (1904, plate opposite p.292); Oudemans (1917b, pl.xi, fig.24 [photograph by G. 
Engels in Amhem]); Lougnon (1958, pl.v); Fuller (1987, fig.47); Ziswiler (1996, pp.25, 58); 
Fuller (2000, p.384); Hume & Cheke (2004, fig.3); Grihault (2005, p.121); Grihault (2007, 
p.83); Parish (2013, inside front dust jacket, pl.20). 

• Painted copy, Indian Ocean Volumes, Mascarene Islands, vol.l, no.23, Balfour and Newton 
Library, University of Cambridge. A handwritten note on the reverse reads: “Drawn from the 
original by Henry Powell. Trin: Coll: 1867.” The reverse also bears as stamp: “MUS. ZOOL 
CAMBRIDGE * A. NEWTON BEQUEST * AUG. 10, 1907”. 



Balfour & Newton Library, University of Cambridge, copy (courtesy of Clair Castle). 


• There is a large photograph of Withoos-NHM hanging on the wall of the Mauritius Institute, 
above the dodo skeleton (Pierre Brial, pers. comm., 30 th June 2011). At the meeting of the 
Sociētē des Sciences & Arts de l’Ile de Rēunion, held on 25 th August 1890, Thēodore Sauzier 
held a conference on “le anciens animaux dispams des Iles Mascareignes”. He offered the 
Sociētē a translation of A. Newton (1868a), accompanied by a reproduction of Withoos-NHM 
(A. Newton 1890). Figured: Brial (2006, p.57). 

• Luna de Carvalho (1989, fig.5e). 


Painting by Withoos featured in the Illustrated London News 1856 (Withoos-ILN) 

Watercolour. 

Date: undated. ±1684 (Oudemans 1917b), 1684? (Hachisuka 1953), c.1684 (Valledor de Lozoya 2003), 
1684 (Brial 1998, 2006; Luna de Carvalho 1989). 

Attribution: Withoos: (Anon. 1856b). 

The White Dodo I of Withoos (Oudemans 1917b). 

See Transcriptions for transcription of the text accompanying the engraving (Anon. 1856). 

Current location: unknown 

Reproductions: 

• Engraving of dodo in Anon. (1856b, p.303). Reproduced: Oudemans (1917b, pl.xi, fig.23 
[photograph by G. Engels in Arnhem]); Fuller (1987, fig.48); Cheke & Hume (2008, fig.2.9); 
Parish (2013, fig.4.23). Outline in Hachisuka (1953, p.87). 

• Luna de Carvalho (1989, fig.5d). 


Lubach’s Dodo Illustration 

Douwe Lubach (1815-1902) 
Watercolour 
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Date: ±1632? (Oudemans 1917b, Hachisuka 1953). 
Current location: unknown 


Engravings 

Anon. 1600: Journael ofte Dagh-register 

Anon. (1600) 

Bears 4 N° 2 ’ at the bottom left of the plate. 

Anon. 1601: Het tweede Boeck 

Anon. (1601a, fol.7r). 

Identical to that in Anon. (1600). Also used in: Anon. (1601b; 1601c, fol.4v; 1609, fol.4v; 1619; 
1626). 93 

Figured: Strickland & Melville (1848, pl.ii); Bonaparte (1890, pl.3); De Boer (1912, p. 112); Oudemans 
(1917b, pl.iii, fig.4 [photograph by G. Engels in Amhem]); Gunther (1925, p.359 [labelled as 
De Bry 1601]); Hachisuka (1953, pl.v); Fuller (1987, back dust jacket, pl.xxvii); Kitchener 
(1990, p.513); Besselink (1995, p.93); Van Wissen (1995, pp.16-17); Ziswiler (1996, pp.7, 
16); Moree (1998, fig. 6 ); Fuller (2000, back dust jacket, p. 198); Fuller (2002, pp.53, 79); Den 
Hengst (2003, pp.33, 37); Fuller (2003, p.15); Pinto-Correia (2003, p.44); Kallio (2005, p.14); 
Hume (2006, figs.2a, 2b, 22 [reproduced in Vranken (2012-2013, fig.12)]); Lucas (2007a, 
p.83); Cheke & Hume (2008, fig.2.3); Pickering (2010, pp. 8 , 27); Hume (2012a, fig.2); Parish 
(2013, figs.1.4, 1.5). 

Figured (outline): Von Frauenfeld (1868b, pl.3, fig.10); Rothschild (1907b, pl.24B, fig.3). 

Reproductions: Owen & Broderip (1866, fig.l [reproduced: Pinto-Correia 2003, p.156]; Pitot (1905, 
plate N°. 2); Luna de Carvalho (1989, fig.2k). 

Variations of the engraving of “the Dutch on Mauritius” from Het tweede Boeck : 

‘N° 2 ’ (bottom left) Het tweede Boeck 1601 

‘N° 2 ’ (bottom left); ‘ 8 D 3 ’ (bottom right) Het tweede Boeck 1601 (Den Hengst 2003, p.33) 

‘n.f (bottom right) Begin ende Voortgang (Van Neck 1646) 

De Bry & De Bry (1600, 1601). See below. 

Version entitled “Ins. deCemo.a.Nostatibus Mauritius nominata”; ‘1’ (bottom right); labels 1-12 
lacking; one of four engravings (11.1 x 15.7cm) on the same plate (after De Bry & De Bry, 
although not as detailed). 1651. 

Hulsius (1605, 1608); Pontanus (1611, p.192); Pontanus (1614, p.238); Montanus (1654, p.251); 
Montanus (1655, p.249); Anon. (1663, p.4). 



Dodo from Hulsius (1602, 1605, 1608). 


93 The reduced mirror-image copper-engraved figure in the 1626 edition is 5.5mm high (Oudemans 1917b). 
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Pontanus (1611, p.192; illustration 36). “Beniamin W. caelator”. 



A coloured version of Pontanus’ illustration (Pontanus 1611, p. 192; illustration 36). 
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Anon. (1648, frontispiece). 



Left’. “Ins. deCemo.a.Nostatibus Mauritius nominata” (1651). Right\ Montanus (1654, p.251). 











Left\ Montanus (1655, p.249). Right: Anon. (1663, p.4). 



Left: Owen & Broderip (1866, fig.l). Right: Pitot (1905, plate N°. 2). 


De Bry & De Bry 1600,1601: The Dutch on Mauritius 
De Bry & De Bry (1600, pl.iii; 1601a, pl.iii). 

Figured: Grandidier & Grandidier (1903, plate opposite p.242 [Latin]); Hachisuka (1953, pl.iv); 
Ziswiler (1996, p.9); Moree (1998, fig.7); Den Hengst (2003, pp.4, 18, 94 38); Chambers (2004, 
p.19); Grihault (2005, p.25); Kallio (2005, p.37); Hume (2009a, p.52); Hume (2009b, p.29); 
Parish (2013, fig.1.1). 

A fanciful reproduction of this plate was given by Goodrich (1858, p.297), with the cassowaries 
replaced by crane-like birds. 95 


94 


Edited. 
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A DUTCH PICNIC IN THE MAURITIUS. 

Goodrich (1858, p.297). 


De Bry & De Bry 1601: title page 

De Bry & De Bry (1601b, 1601c). 

Figured: Oudemans (1917b, pl.iv, fig.6 [upper right dodo, photograph by G. Engels in Amhem]); Fuller 
(1987, back dust jacket, pl.xxvii); Fuller (2000, back dust jacket, p. 198); Ziswiler (1996, p.13 
[Latin]); Fuller (2002, p.78); Grihault (2005, p.57); Hume (2006, fig.5); Parish (2013, figs.1.7, 
1.9 [German, Latin]). 



Dodos from De Bry & De Bry (1601b, title page). 


Reproductions: 

• “Theatrum Naturae”, Museum fūr Naturkunde and the Humboldt-Universitāt zu Berlin, 
Zoologisches Museum: illustration depicting two dodos after the brothers De Bry’s title page, 
with the text: “Walch, graulich, hatt auffn Kopff ein Fell (?) gleich einer Kappn. Federle der 
Flūgel und Schwantz schwartz.” (p.172 of the volume). Other images on the same page 
include penguins and a Mexican hairless dog. The title page of the volume is dated 1615 (Jahn 
1970). Figured: Jahn (1970, fig.2). 

• Knight (1854, col.366). Owen & Broderip (1866, fig.2 [reproduced: Pinto-Correia 2003, 
p. 156]). 


95 The illustrations for the work were by Van Ingen and Snyder (Goodrich 1858, title page). 
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Left: Knight (1854, col.366). Right: Owen & Broderip (1866, fig.2). 


De Bry & De Bry 1601: copy of Het tweede Boeck plate 
De Bry & De Bry (1601b, pl.ii; 1601c, pl.ii). (14 x 18cm). 

Figured: Grandidier & Grandidier (1903, plate opposite p.244 [Latin]); Staub (1993, fig.4 [Latin]); 

Grihault (2005, pp.19, 56-57); Hume (2006, fig.6); Parish (2013, fig.1.8). 

Version entitled “Insula Doceme, alias Mauritius dicta” (after De Bry & De Bry). 



De Bry & De Bry (160lb, pl.2). 


Hulsius 1605 

Hulsius (1605, pl.2) 

Figured: Moree (2001, fig.4); Hume (2006, fig.6 [1605]); Parish (2013, figs.1.8, 1.11). 

Tkeatrum Naturae 1615 

A folio volume in the Museum far Naturkunde of the Humboldt University, Berlin, entitled Tkeatrum 
Naturae , contains paintings and drawings of animals and natural objects. 96 It is dated 1615 and is 
derived from Michael Rotenbeck (1568-1623), a Nuremberg doctor. The work contains a handwritten 


96 Folio 36 cm x 52 cm. The volume was owned by the family in Nuremberg until 1752 whence it passed to the 
botanist and phamacist Beurer but then became lost. 
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preface by Rōtenbeck, stating that the artist of the pictures was Lazarus Rōting (1549-1614), his uncle, 
although it is now known that some leaves of other origin were also added (Hackethal & Hackethal 
1994). The title of the work states that it includes illustrations of “verschiedenen Arten von Tieren, von 
VierfaBem, Schlangen, Vōgeln, Fischen, Insekten, ebenso eine groBe Fūlle von Dingen des Meeres, 
von Steinen, Blumen und Frūchten” (“different kinds of animals, quadmpeds, snakes, birds, fish, 
insects, as well as a great wealth of things of the sea, stones, flowers and fmits”) (quoted in Hackethal 
& Hackethal 1994, p.286). The volume is arranged into “land animals”, “air animals” [ Lufttiere ] and 
other sections. The leaves of other origin are unsigned and undated (Jahn 1970, Hackethal & Hackethal 
1994). 

The text accompanying the pencil sketch of the dodo, copied from the title page of De Bry & De Bry 
(1601) reads: “Walch, graulich, hatt auffn Kopff ein Fell (?) gleich einer Kappn. Federle der Flūgel und 
Schwantz schwartz” 97 (quoted in Jahn 1970, p.183). The dodo illustration, on p.172, is accompanied by 
sketches of a cassowary, penguins, a hairless dog and other animals, apparently copied from published 
sources. 

Figured: Jahn (1970, fig.2). 

Manesson-Mallet 1683 

Manesson-Mallet (1683, tome 3, fig.xliii.). 

Allain Manesson-Mallet 

Figured: Fuller (2002, p.93); Parish (2013, fig.1.3). 



Clusius 1605 

Clusius (1605, p.100) 

According to Lesson (1828c), Clusius’ illustration was “Engraved according to a painting made in oil, 
on Mauritius even, from the living animal” (p.459). 

Belozerskaya (2006) considered it likely that Clusius used Van Ravesteyn’s illustration of the dodo as 
the model for his depiction, contrary to Clusius’ (1605) own statement. 

Figured: Strickland & Melville (1848, p.12 [reproduced: Pinto-Correia 2003, p. 138; reproduction: Pitot 
1905, plate N°. 16]); Oudemans (1917b, pl.iii, fig.5 [photograph by G. Engels in Amhem]); 
Gunther (1925, p.358); Anon. (1950, p.171); Hachisuka (1953, p.72); Lūttschwager (1959b, 
fig.5; 1961, fig.5); Staub (1977, p.l); Bakker (1983, p.48); Fuller (1987, back dust jacket, 
pl.xxvii); Kitchener (1990, p.514); Staudinger (1990, p.347); Kitchener (1993b, p.26); Staub 
(1993, fig.7); Besselink (1995, p.87); Staub (1996, fig.4); Ziswiler (1996, p.17); Fuller (2000, 
back dust jacket, p. 198); Fuller (2002, pp.9, 81); Valledor de Lozoya (2002b, p.39); Den 
Hengst (2003, p.42); Fuller (2003, p.17); Grihault (2005, p.100); Kallio (2005, p.36); Hume 
(2006, figs.8, 22, 26 [reproduced in Vranken (2012-2013, fig.ll)]); Van Aarsen (2006a); 


97 


‘Nauseous, greyish, has a skin of the head (?) like a cap. Feathers of the wings and tail black”. 
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Lucas (2007a, p.83); Pickering (2010, p.7); Parish (2013, fig.4.1). 

Figured (outline): Von Frauenfeld (1868b, pl.3, fig.l); Rothschild (1907b, pl.24B, fig.8). 

Reproductions: Duncan (1828, fig.l) [copied in Von Froriep (1830, col.52)]; Knight (1854, col.366); 
Luna de Carvallio (1989, fig.2m). 


CYGNVS CVCVLATVS,fiue GAL- 
LINACEVS GALLVS PEREGRl- 
NVS CLVSII. 




Left'. Nieremberg (1635, p.231). Middle : Ornithologia Nova (Anon. 1744, p.312). Rigkt: Duncan (1828, 

%i). 


Nieremberg 1635 

Nieremberg (1635, p.231) 
Figured: Hume (2006, fig.28). 


Jonstonus 1650,1657 



Left : Jonstonus (1650, tab.56). Right : Jonstonus (1657, tab.56). 


Jonstonus (1650, tab.56; 1657, tab.56) 

Considered to represent a moulting ?female by Oudemans (1917b). 

Figured: Hume (2006, fig.29 [Latin]); Valledor de Lozoya (2006, p.38 [Latin]); Parish (2013, fig.4.3 
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[Latin]). 

Other editions: woodcut of 1773 (Oudemans 1917b). 

Olearius 1666,1674 

Olearius (1666, tab.xiii; 1674, tab.xiii) 

Figured: Parish (2013, fig.5.5). 

Reproductions: Lehmann (1845, p.402). 



Left\ Olearius (1666, tab.xiii). Right\ Schillem (1707, tab.vi) with enlargement of the dodo head. 

Horst 1669 

Horst (1669, p.83). 



Horst (1669, p.83). 


Willughby 1676 

Willughby (1676, tab.xxvii) 
Intaglio printed (Cook 2007). 
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Dimensions: 36 x 22cm (14.2 x 8.7 in.) (Cook 2007). 

Considered to represent a fat female by Oudemans (1917b). 

Also reproduced in Ray (1678, tab.xxvii [reproduced: Jackson 1985, fig.ll]). Facsimile: Ray (1972)]. 
Figured: Ziswiler (1996, p.29); Cook (2007, p.26); Parish (2013, fig.4.4). NHMUK Picture Library 
Images 47, 15803 

Reproductions: Duncan (1828, fig.3). 



Left'. Willughby (1676, tab.xxvii). Right\ Duncan (1828, fig.3). 


Herbert 1634 etseq. 

Herbert (1643, p.212; 1638,p.347; 1664, p.403; 1665,p.403; 1677, p.383) 



Herbert (1634, p.212). 


Figured: Strickland & Melville (1848, p.19 [reprinted: Anon. (1848, p.547); reproduction: Pitot (1905, 
plate N°. 16)]); Grandidier & Grandidier (1904, p.419 [1664/1665]); Killermann (1915, fig.l 
[1634]); Gunther (1925, p.360); Foster (1928); Anon. (1950, p.171); Hachisuka (1953, p.69); 
Das (1973, p.63 [stated to be from 1683, Mansell Collection]); Fuller (1987, back dust jacket, 
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pl.xxvii); Van Wissen (1995, p.26 [from Foster 1928]); Ziswiler (1996, p.80); Fuller (2000, 
back dust jacket, p.198); Fuller (2002, p.l 10); Fuller (2003, p.35); Valledor de Lozoya (2002c, 
p.43 [Herbert 1638]); Hume (2006, fig.17 [Herbert 1638]); Cheke & Hume (2008, fig.2.7); 
Pickering (2010, p.10); Parish (2013, fig.1.23). NHMUK Picture Library Image 41075 
Figured (outline): Von Frauenfeld (1868b, pl.3, fig.4); Rothschild (1907b, pl.24B, fig.7). 

Reproductions: Hyde (1700, pl.vii); Harris (1705, plate opposite p.434, fig.21); Duncan (1828, fig.2) 
[copied in Von Froriep (1830, col.52)]; Broderip (1837, p.48 [reproduced in Knight 1854, 
col.367]); Luna de Carvalho (1989, fig.21). 



Herbert (1638, p.347). 



Herbert (1677, p.383). 


Van den Broecke 1634,1646 

Van den Broecke (1634, p.137; 1646, pl.7). 

Notes: Luna de Carvalho (1989) considered Van den Broecke’s dodo to represent a very young dodo, 
with the head and feet more robust than in the adult. 

Figured: Strickland & Melville (1848, p.18 [reprinted: Anon. 1848, p.547; reproduced: Pitot 1905, 
plate N°. 16]); Grandidier & Grandidier (1904, p.284); Anon. (1950, p. 171); Hachisuka (1953, 
p.70); Gordon (1956, p.7); Fuller (1987, back dust jacket, pl.xxvii); Besselink (1995, p.87); 
Ziswiler (1996, pp.17, 32); Fuller (2000, back dust jacket, p. 198); Fuller (2002, p.90); 
Valledor de Lozoya (2006, p.38); Den Hengst (2003, p.34); Grihault (2005, p.72); Hume 
(2006, fig.13); Parish (2013, fig.3.24). 

Figured (outline): Von Frauenfeld (1868b, pl.3, fig.2); Rothschild (1907b, pl.24B, fig.5). 

Reproductions: Rowley (1877, pl.lii); Luna de Carvalho (1989, fig.3f). 
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Rowley (1877, pl.lii). 



Left\ Duncan (1828, fig.2). Right: Knight (1854, p.367). 
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Top left’. Harris (1705). Bottom left & right : Hyde (1700, tab.vii); delineated and engraved by Michael 

Burghers (1653-1727). 


Van West-Zanen 1648 

Van West-Zanen (1648, plate opposite fol.l9v) 

Figured: Grandidier & Grandidier (1903, plate opposite p.268); Oudemans (1917b, pl.vi, fig.10 [part, 
photograph by G. Engels in Arnhem]); Hachisuka (1953, p.189 [reproduced: Pinto-Correia 
2003, p.93]); Staub (1973, p.4 [part]); Van Wissen (1995, p.20 [part]); Ziswiler (1996, p.76 
[part]); Fuller (2002, p.57); Den Hengst (2003, p.82); Grihault (2005, p.80); Kallio (2005, 
p.34 [part]); Hume (2006, fig.31); Cheke & Hume (2008, p.172 [part]); Parish (2013, 
fig.1.21). 

Bontius 1658 

Bontius (1658, title page, p.70) 



Left’. tracing of Bontius’ dodo from the “Dodo Book” (UMZC). Middle : Thevenot (1663, plate opposite 

p.l). Rigkt’. Pitot (1905, plate N°. 17). 
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Figured (Bontius 1658, p.70 unless otherwise stated): Strickland & Melville (1848, p.24); Knight 
(1854, col.368); Knowlton (1909, fig.139); Gunther (1925, p.363); Gordon (1956, p.5); Van 
Wissen (1995, p.43); Ziswiler (1996, pp.14 [title page], 29); Parish (2013, figs.4.6 [title page], 
4.7). 

Figured (outline); Von Frauenfeld (1868b, pl.3, fig.6); Rothschild (1907b, pl.24B, fig.6); Oudemans 
(1917b, pl.xv, fig.38 [head]); Ziswiler (1996, p.26). 

Reproductions: Duncan (1828, fig.3) [copied in Von Froriep (1830, col.53)]; Pitot (1905, plate N°. 17); 
Luna de Carvalho (1989, figs.4e [p.70], f [title page]). Drawing cf. Bontius (D-004). 


Bontekoe n.d. 

Bontekoe (n.d.): Gedrukt by de Erve de Weduwe Jacobus van Egmont. Illustration representing the bay 
of St. Losie, after the Het tweede Boeck plate. 



Left’. Bontekoe (n.d.). Right\ Pitot (1905, plate N°. 16) - see Solomon Savery’s engraving. 


Thevenot1663 

Thevenot (1663, plate opposite p.l, p.5) 
Figured: Bostoen et al. (1996, p.71). 



Van den Broecke’s illustration (see above), in Thevenot (1663, p.5). 
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Nieuhof1682 

Nieuhof (1682, p.282) 98 

Also used inNieuhof (1703, p.354; 1732, p.312) 

Figured: Ziswiler (1996, p.27); Den Hengst (2003, p.44); Parish (2013, fig.4.8). 

Figured (outline); Von Frauenfeld (1868b, pl.3, fig.15); Rothschild (1907b, pl.24B, fig.9); Oudemans 
(1917b, pl.xv, fig.36 [head]). 

Reproductions: • Boswell (1759, fig.2). “A. Bell Sculp C’. Probably Andrew Bell (1726-1809), Scottish 
engraver and printer, co-founder of the Encyclopcedia Britannica. • Luna de Carvalho (1989, 
fig.4c [head only]). 



Left: Nieuhof (1703, p.354). Middle: copy of Nieuhof in the UMZC “Dodo Book” (D-047). 99 Right: 

Boswell (1759, fig.2). 


Holme 1688 

Holme (1688, fol.285, no.19). Copper engraving. 

Considered to represent a fat female by Oudemans (1917b). 

Notes: Luna de Carvalho (1989) stated that Holme’s heraldic figure belonged to the blazon of a Dutch 
family, although there is no evidence the family was Dutch. 

Reproductions: • Strickland (1849, p.260 [reproduced: Parish 2013, fig.4.10]). Engraved copy by Philip 
Henry Delamotte. In a letter dated 10 th February 1849 (D-170), John Baron wrote to Strickland 
that he would ask his brother, W. J. Baron, to take Delamotte to his rooms at Queen’s College, 
Oxford, to make a facsimile of the dodo illustration from Holme (1688). W. J. Baron later 
informed Strickland (3 rd March 1849; D-171) that he had allowed Delamotte access to make a 
tracing of the picture (Rookmaaker 2010). • Luna de Carvalho (1989, fig.4g). 

Figured (outline): Von Frauenfeld (1868b, pl.4, fig.19); Hachisuka (1953, p.14). 



Tracing of Holme’s dodo from the UMZC “Dodo Book” (D-044). 


Leguat 1708 

Leguat (1708a, frontispiece, chart opposite p.l, plan opposite p.64, plate opposite p.98; 1708b, 
frontispiece, chart opposite p.l, plan opposite p.47, plate opposite p.71). Ley (1957b) 


98 Erroneously dated 1632 by Luna de Carvalho (1989). 

99 John Harris, Jr., wrote to Strickland (14 th September 1852; D-048) stating that he had found a copy of Nieuhof 
(1682) in the Bodleian Library. He copied the illustration and added that Nieuhof s account was translated in 
Churchilfs Collection of Voyages , vol. II, with the plate also reproduced and that Nieuhof copied his description 
from another work (Rookmaaker 2010). 
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considered the plate of the solitaire to have probably been drawn by Leguat himself. 

Other editions: Leguat (1708c, frontispiece, chart, plate opposite p.66), Leguat (1709, frontispiece, 
chart, plan opposite p.74, plate opposite p.l 13), Leguat (1720, 1721). 



Frontispiece to Leguat’s work. Left\ English (1708) (courtesy of Errol Fuller). Middle’. Dutch (1708). 
Right\ German (1709). (Dutch and German editions: University of Michigan). 



Solitaires from the frontispiece to Leguat’s work. Left\ Dutch (1708). Right\ German (1709). 

Figured (frontispiece): Strickland & Melville (1848, pl.iv); Oliver (1891, vol.l, plate opposite p.lxix); 
Oudemans (1917b, pl.xiv, fig.29 [photograph by G. Engels in Amhem]); Hachisuka (1953, 
pl.vi); Fuller (1987, fig.33); Staub (1996, pl.l, fig.2); Fuller (2000, p.176); Fuller (2002, 
p.156); Pinto-Correia (2003, p. 121); Grihault (2007, p.18); Cheke & Hume (2008, fig.5.3); 
Parish (2013, fig.2.4). Figured (outline): Von Frauenfeld (1868b, pl.3, fig.14); Rothschild 
(1907b,pl.25B, fig.3). 

Reproductions: Owen (1878, pl.vii, fig.3). 

Figured: (map): Oliver (1891, vol.l, plate opposite p.l); Parish (2013, fig.2.1). 

Figured (plan): Oliver (1891, vol.l, plate opposite p.64); Hachisuka (1953, pl.xiii); North-Coombes 
(1971, pl.ii); Fuller (1987, fig.50); Ziswiler (1996, p.75); Fuller (2000, p.204); Fuller (2002, 
pp.155 [part], 160); Pinto-Correia (2003, p.123); Parish (2013, fig.2.2). 

Figured (plate): Strickland & Melville (1848, p.49); Silliman (1849, p.63); Oliver (1891, vol.l, plate 
opposite p.80 [reproduced: Rodriguez-Pontes (2014, fig.l)]); Grandidier & Grandidier (1904, 
p.407); Oudemans (1917b, pl.xiv, fig.30 [photograph by G. Engels in Arnhem]); Mortensen 
(1933, fig.4); Armstrong (1953, p.223); Hachisuka (1953, p.103 [reproduced: Grihault 2005, 
p. 117]); Ley (1957b, fig.2); Lūttschwager (1959b, fig.6; 1961, fig.6); North-Coombes (1979, 
plate opposite p.134); Fuller (1987, fig.51); Ziswiler (1996, p.73); Fuller (2000, p.205); Janoo 
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(2000, fig.l); Staub (2000, fig.5); Fuller (2002, p.154); Valledor de Lozoya (2002a, p.ll); 
Brial (2006, p.9); Grihault (2007, pp.9, 32); Cheke & Hume (2008, p.167); Hume & Steel 
(2013, fig.l); Parish (2013, fig.2.3). Figured (outline): Von Frauenfeld (1868b, pl.3, fig.7); 
Rothschild (1907b, pl.25B, fig.l); Newton (1875, fig.43); Newton & Gadow (1896, p.888); 
Newton & Gadow (1910, fig.2). 

Reproductions: Knight (1854, col.381); Newton & Gadow (1896, p.888); Pitot (1905, plate N°. 20). 
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Map of Rodrigues. 



Plan of the settlement. 

































Plan of the settlement from the German edition of Leguat’s work (1709) (University of Michigan). 
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Left’. English edition (1708) (courtesy of Errol Fuller). Middle : German edition (1709) (University of 
Michigan). Right: copy from the UMZC “Dodo Book”. 100 



Left : Silliman (1849, p.63). Middle : Knight (1854, p.381). Right: Hitchcock (1855, fig.127), 


100 Included in a letter from Strickland to George Corsane Cuninghame (November 1846; D-073) containing a 
transcript of the account of the solitaire from the English edition of Leguat’s work. 
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Coquerel (1863, fig.4), with illustrations of the foot of the dodo (figs.2-3) after Strickland & Melville 
(1848, pl.vi). t4 Ch. Coquerel p. d’aprēs Strickland” “Imprimerie lithog. de A. Roussin”. 

(Courtesy of Clair Castle). 



Left\ Wilson (1879); middle : Newton & Gadow (1896, p.888); rigkt : Pitot (1905, plate N°. 20). 


Attributions of illustrations of the dodo, as given by Oudemans and Hachisuka 


Painting 

Oudemans (1917b, c, d) 

Hachisuka (1953) 

Van-Ravesteyn 

Young male White Dodo * 

Young male* 

Savery-Dahlem 

Fat specimen 

Fat specimen 

Savery-Berlin 

Fat female 

Fat female* 

Savery-Mauritshuis 

Fat male 

Fat male 

Savery-Pommersfelden 

Fat female, either just before or 
just after its maximum weight 
period 

Fat female, either just before or just 
after its maximum weight period 

Savery-ZSL 

Fat male, already beyond the 
fattened condition, primaries 
not frayed 

Fat juvenile male (presumably less 
than three years old), either just 
before or just after its maximum 
weight period 

Savery-Vienna 

Fat male in full display plumage 

Fat male in full plumage 

Savery-BM 

Fat female * 

Fat female 

Charles Collins 


Female 

Van-der-Venne 

Fat male, past the mating season 
* 

Fat male past the mating season* 
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De-Hondecoeter- 

Northumberland 

Fat old male White Dodo, just 
past the mating season * 

Fat old male Mauritian dodo, past the 
mating season (or a juvenile) * 

De-Hondecoeter- Stumpf 

Fat male 

Fat male, same specimen as Van der 
Venne 

Savery-Crocker (based on 
Salomon Savery’s engraving) 

Young fat male White Dodo, in 
display plumage, in display 
attitude. 101 Probably a young 
bird, as it has long downy 
feathers sticking up from its 
head, which effect has been 
“artistically treated”; Salomon 
Savery has given the bird a 
“hair net” complete with knots 
in it. c.1649 * 

Young fat male Mauritian dodo, 
probably juvenile, in the mating 
season or at least with ruffled 
plumage. Young bird, due to the long 
head feathers. Wing feathers pointing 
downwards and forwards may be due 
to the bird’s running or ‘dancing’ 
attitude 

Savery-OUM 

Old male White Dodo * 

An exceptionally large specimen 

Savery-Stuttgart 

Male White Dodo (Oudemans 
1917c) 


Saftleven 

Old male White Dodo (cf. 
Renshaw 1938), in the breeding 
period * 

Old male Mauritian dodo, past the 
mating season (or a juvenile) * 

Ruthart 

Fat male 

Fat male 

Francken 

Fat male 


Walther 

Robust thin female White Dodo 

* 

Adult female Rēunion Solitaire * 

Florence Codex (after De Bry) 

‘Round’ female 


Florence Codex (after Clusius) 

Robust female * 

Probably male Rēunion Solitaire 

V an-Kessel-Munich 

Thin yet not in moult, living in 
Amsterdam or elsewhere in 
around 1655 * 102 

Gaunt, but not moulting 103 

Holsteyn-Teylers 

Fat female White Dodo * 

White Dodo * 

Holsteyn-V an-der-F eltz 

Fat female White Dodo * 

White Dodo * 

Withoos-NHM 

Fat female White Dodo 

White Dodo 

Withoos-ILN 

Fat female White Dodo brought 
alive to Europe 

White Dodo 

Lubach (1866) 

Male White Dodo, outside the 
breeding period * 

Male Mauritian dodo, past the mating 
season 

Pen sketch in MS. joumal from 
Van Neck’s voyage (lost) 

?Female in moult. 1599 

Perhaps male, moulting. 1599 

Het tweede Boeck 

Probably female, “round form” 

* 

Perhaps female; ‘round’ dodo 

De Bry & De Bry (title page & 

pl-iii) 

?Female, “round form” 


Clusius 

?Female, moulting form (copied 
from a pen sketch in MS. 
journal of Van Neck’s voyage 
*) 

Female in height of moult 

Herbert 

Round ?female 

Probably female in moult, further 
advanced than Van den Broecke; 
fat form lacking the bill sheath 

Van den Broecke 

Fat female * 

Female in early moult, but before 
gaunt stage. Rhamphotheca and tail 
shed. * 

Bontius (title page & p.70) 

Fat male * (probably) 

Fat male. * (probably) 


101 cf. cock pigeons, bending the head to the left and right. 

102 Oudemans (1917b) thought that the painting was made from life, although he had only examined a pencil sketch 
of the work sent to him. His reason for this being that he considered it improbable that Van Kessel would have 
copied Clusius. 

103 Hachisuka (1953) followed Oudemans (1917b). Although he did not examine the image, Hachisuka suggested 
that the black tail seemed to “suggest the Rēunion Solitaire” (p.56; see Parish (2013, p. 113); despite this he 
cautiously listed it amongst the images of the Mauritian dodo). 
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Nieuhof 

Fat female * (probably) 

Fat female. * (probably) 

Holme 

Fat male 

Round female (p.55); fat male (p.57) 

“Dodo of Vere” 

Robust female 

Rēunion Solitaire, likely a female 


* considered to be depicted from life. 


Oudemans (1917b): dodo (Rapkus cucullatus ); White Dodo ( Apterornis solitarius). Hachisuka (1953); 
the Dodo of Mauritius, the Grey or Common Dodo (Rapkus cucullatus ); the Dodo of Rēunion, or the 
White Dodo ( Victoriornis imperialis ); the Solitaire of Rēunion ( Ornitkaptera solitaria). 


Mistaken Identity 


De Boodt’s ‘Dronte’ 

Figured: Ziswiler (1996, 27); Parish (2013, fig.4.28). 


De Boodt’s pelican. 
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6 Dodo’ of Vere 

Anthonie Comelis Oudemans sent Willy Ley a print of a photograph (Ley 1957b, fig.3) of the Vere 
‘dodo’ in 1936, when they were corresponding mostly regarding the Loch Ness monster (Ley 
1957b). Brial (2006) speculated that as the Vere sculpture was quite dirty in 1909, Oudemans 
(1917b) mistook the iron horseshoe in the mouth of the bird for part of the beak, thus making 
it appear more robust. 

Figured: Oudemans (1917b, pl.i, fig.l, pl.ii, fig.2 [reproduced: Lūttschwager 1959b, fig.2; 1961, fig.2; 
Brial 2006, p.50]); Ley (1957b, fig.3); Den Hengst (2003, p.91); Brial (2006, p.49 [photo P. 
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Brial]); Parish (2013, fig.4.29). 

Figured (outline): Hachisuka (1953, p.l 14 [reproduced: Brial 2006, p.50]). 

Reproduction: Luna de Carvalho (1989, fig.41). 

Minaggio’s 6 Dodo’ 

Minaggio’s picture was considered to represent a hunting scene of an ostrich in North Africa by Luna 
de Carvalho (1989) and to probably represent an Asian ostrich by Brial (2006). 

Figured: Wood (1927, pl.xix [reproduced: Hachisuka 1953, pl.xvi [“after Wood”] [reproduced: Brial 
2006, p.53]; Parish (2013, fig.3.31)]). 

Reproduction: Luna de Carvalho (1989, fig.4m). 

Stokram 

Figured: Moree (1998, fig.l); Den Hengst (2003, p.24); Parish (2013, fig.1.26). 

Vuyle Boght 

Figured: Cheke (2001, figs.l, 2); Den Hengst (2003, p.21); Cheke & Hume (2008, fig.3.1); Parish 
(2013, fig. 1.27). 

Maximilian I’s Book of Hours 

Eisler (1991) mentioned a dodo drawn in pen and ink in the left margin of Maximilian I’s Book of 
Hours (Eisler 1991, fig. 10.29), “if identified correctly as such here” (ibid., p.265). The Book of Hours 
is housed at the Staatsbibliothek Munich and dates from 1515. The marginal illustrations were done by 
Albrecht Dūrer (1471-1528), who worked for Maximilian I from 1512 to 1519. Given the early date, 
the image is unlikely to represent a dodo. 

Arras Tapestry 

In Zamek Krolewski na Wawelu (Wawel Royal Castle), Krakow, is a tapestry from 1550s which was 
described as featuring a dodo [webpage citation below]. However, the bird depicted is in fact a pelican. 
http://commons.wikimedia.org/w/index.php?title=File:Arras_014.jpg&oldid=81031606 [Accessed 18 
October 2012] 

Landsckap met Orpkeus en versckillende dieren by Peeter Boel 

RKD (2013: http://explore.rkd.nl/explore/images/12713 Accessed 10 July 2014) lists a dodo as being 
present in the painting Landsckap met Orpkeus en versckillende dieren by Peeter Boel, 1635-1655, 
sold at Sotlieby’s (Amsterdam) on 14 th November 2006 (no. 3). However, there is no dodo depicted in 
the work (pers. obs.), although there are an ostrich, goose, turkeys, ducks, crane, pigeon, pheasant, 
parrot and cockatoo. 


Colonial and Indian Exhibition, 1886 

Sketches of the dodo were exhibited at the Colonial and Indian Exhibition of 1886 (Cundall 1886). 


List of Living Dodos Imported to Europe, According to Oudemans (1917b) 

1561 - female. (Vere ‘dodo’) 

July 1599? - brought by the first four ships of Van Neck’s fleet to retum to Europe 
1626 - male with one rhamphothecal ridge. Brought to Amsterdam. (Van-der-Venne, De-Hondecoeter- 
Stumpf) 

1626 - female without rhamphothecal ridges, very darkly tinted, with brown breast. (Savery-Berlin) 

17 th century - female of unknown colours without rhamphothecal ridges, either not yet attained 
maximum fattening or past this state. (Savery-Pommersfelden) 

17 th century - male without rhamphothecal ridges, with ochre-yellow primaries and tail feathers, byond 
the fattening stage, primaries unfrayed. (Savery-ZSL) 

17 th century - male with two-and-a-half rhamphothecal ridges. (Savery-Mauritshuis) 

17 th century - female with three (two-and-a-half?) rhamphothecal ridges and near-white breast. 
(Savery-BM) 

1628 - grey-blue male in full display plumage and lacking rhamphothecal ridges. (Savery-Vienna) 

1634 - female, very darkly tinted, at Oxford. (Crosfield 1634) 

17 th century - robust female, possibly imported into Genoa. (drawing, watercolour or oil painting made 
and then copied for the Florence Codex) 

1638 - female, sturdy, upright, with dark back and brown breast. (L’Estrange 1638) 
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±1655 - dodo imported into Amsterdam or elsewhere. (Van Kessel-Munich) 

List of Living White Dodos Imported to Europe, According to Oudemans 
(1917b) 

±1600? - young male imported into Europe supposedly by the Portuguese, thence sent to Prague. (Van- 
Ravesteyn) 

1627 - old male, just past the mating period, with four black transverse bands on the yellow 
rhamphotheca. (De-Hondecoeter-Northumberland) 

±1632? - male, outside the breeding period. (dodo described by Lubach 1866) 

±1637 - old male in the breeding period with a median and five undulating transverse black bands over 
the yellow rhamphotheca. (Saftleven) 

±1638 - female. (Holsteyn) 

±1649 - young fat male in display plumage. (Salomon Savery’s engraving, after Savery-Crocker) 104 
1651 - old male. (Savery-OUM) 

1657 - robust female. (Walther) 

±1684 - fat female. (Withoos) 

Rēunion Solitaires Imported to Europe, According to Ley (1957b) 

Vere ‘dodo’ 

Minaggio’s bird (male, arrived in Italy around 1618) 

L’Estrange’s dodo 

Walther’s dodo (female, in Vienna in or about 1657) 

Luna de Carvalho’s (1989) Sequences of Image Derivation 

Luna de Carvalho (1989) considered the following images to be derived from Savery-Crocker: Plinius 
Secundus (c.1651, ?1682, 1733), Savery-Stuttgart, De-Hondecoeter-Northumberland. According to 
Luna de Carvalho, Saftleven was derived from De-Hondecoeter-Northumberland and Ruthardt from 
Saftleven. 

He regarded the following images to be derived from Savery-BM: Savery-Pommersfelden, Bontius 
(title page and p.70), Nieuhof, Holme, Schouman, Gmelin (1809). Charles Collins’ illustration was 
thought to be derived from Bontius (engraving on p.70). 

Luna de Carvalho considered the Het tweede Boeck illustration to be derived from Van-Ravesteyn and 
the engravings of Clusius and Herbert to be derived from Het tweede Boeck. Walther’s picture was 
derived from Clusius and the “Dodo of Llorence” from Walther. 

Holsteyn-Teylers and Holsteyn-Van-der-Feltz were derived from Holsteyn-NHM, Withoos-ILN from 
Holsteyn-Van-der-Feltz and Withoos-NHM from Withoos-ILN. 


104 Although elsewhere (p.93) Oudemans gives the date ±1643? for the original illustration for Salomon Savery’s 
engraving. 
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Oudemans’ Outlines (1917b) 
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